«PACCMOTPEHO»
MeTOoIHYECKUM COBETOM
Cankr-IletepOyprckoro

rocy IapCTBEHHOTO OI0IXKETHOrO
YUPEXIEHUS JONONHUTENIBbHOTO
o6pa3oBaHUA
«CanxT-IletepOyprckas nerckas
IIKOJIa HCKYCCTB

uM. M.JL.PocTponioBru4a»

[Tpotokon Ne 2 «21» anpensa 2025 r.

«ITPUHATO»

[TenaroruuyeckuM COBETOM
Cankr-IleTepbyprckoro
rocyapCTBEHHOTO OHOIXKETHOTO
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CrpykTypa nporpaMmmMbl y4e0OHOIr0 nmpeamera

l. IHosicHUTEIbHAA 3alIUCKA
- Xapaxmepucmuka yuebHo20 npeomema, e2o Mecmo u poib 8 00paz08amenbHOM npoyecce;
- Cpok peanuzayuu yuedno2o npeomema,
- Obvem yuebHo20 8pemenu, npeoyCMOmpeHHbIU Y4eOHbIM NIAHOM 00pA308amenbHOl
Op2aHuU3ayUY HA Pearu3ayuio y4ebHo20 npeomema,
- @opma nposedeHus yueOHbIX ayOUMOPHBIX 3AHAMUL,
- Llenv u 3a0auu yuebrnoeo npeomema;
- ObocHosaHue cmpykmypvl npocpammpl yuebH020 npeomema;
- Memoowt 0byuenus;
- Onucanue MamepuaibHO-MeXHUYECKUX YCI08ULL pearu3ayuu yuebHo20 npeomemas,

Il. Conep:xkanue yueGHOro nmpeamera
- [0006ble mpebosanus no kiaccam,

[1l. TpeOGoBanusi K YypOBHIO MOATOTOBKH YYAIIMXCS

V. ®opmbl 1 MeTOABI KOHTPOJISI, CHCTEMA OLIEHOK
- Ammecmauyus: yenu, 6uovl, popma, cooepiicanue;
- Kpumepuu oyenku,

V.  Meroanueckoe odecnedyenne yaeOHOro mpouecca

- Memoouueckue pexomenoayuu nedazocuyeckum pabomuuKam,
- Pexomenoayuu no opeanusayuu camocmosmenbHol pabomol Y4aujuxcsi;

V1. Chnucku pekoMeHayeMOH HOTHOW M MeTOAMYECKOM JIUTEePaTypbl

- Cnucok pexomeHoyemol HOMHOU TUMepamypbl,
- Cnucok pexomeHoyemMou MemooudecKkoll 1umepamypol
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. IMOACHUTEJIBHASA 3AIIUCKA

1. Xapaxkmepucmuxa yueOHO20 npeomema, e20 Mecmo U poib 6
oOpazoseamenvHoM npoyecce
[Iporpamma yueGHoro mnpeamera «CrnenuanbHOCTE» MO BUAY HMHCTPYMEHTA

«cakcodony», npanee - «CnenuanbHOCTh (cakcooH)», pa3zpaboTaHa Ha OCHOBE
denepanbHbIX TOCYIaPCTBEHHBIX TPEOOBAaHUN K MUHUMYMY COACPIKAHUSA, CTPYKTYpe U
YCIIOBHSIM peanu3auu JOTIOTHUTENbHOM npeanpodeccuoHaIbHOMI

o01ieo0pa3zoBaTesibHON MPOrpaMMbl B 00JaCTH MY3BIKaJIbHOTO UCKYyCCTBa «JlyxoBble U
ylAapHbIe HHCTPYMEHTBI» U CPOKY 00YUYEHHS MO0 ITOM mporpamme.

VYueOnsiil npenmet «CrnenuaibHOCTh (cakco(dOH)» HanpaBieH Ha:

BBISIBJICHHE OJIapEHHBIX JIeTeid B 0O0JaCTU MY3BIKAJIbHOTO HCIOJHUTENBCTBA B
paHHEM JEeTCKOM Bo3pacTe, mpuodOpeTeHHe W (QopMuUpoBaHUE Yy JAETeH KOMILIEKca
3HAaHUW, yMEHUW U HABBIKOB WIPhl Ha CaKCO(POHE, TMO3BOJSIONINX HUCIOIHATh
MY3bIKaJIbHBIC TPOU3BEICHUS B COOTBETCTBUU CO CTWJICBBIMH TPAAUIUIMH H
HEOOXOMMBIM YPOBHEM MY3bIKAJIBHOW TPaMOTHOCTH;

BOCIIUTAHUE y JIETEH KYJIbTYPhI COJTLHOTO U aHCAMOJIEBOTO UCIIOTHUTEIHCTBA;

npuoOpeTeHne IETbMU OTbITa TBOPUYECKOMN JEATEIbHOCTH;

OBJIAJICHHUE JICTHMU JYXOBHBIMU U KYIBTYPHBIMU IIEHHOCTSIMHU HAPOJIOB MUPA;

MOATOTOBKY  OJAapeHHBIX JeTed K TMOCTYIUJIEHHIO B  00pa3oBaTeibHBIC
OpraHu3allid, peajlu3ylollne OCHOBHbIE MNpodecCHOHANbHBIE 00pa3oBaTelbHbIC
IPOrpaMMbl B 00JIACTH MY3BIKAJIbHOTO HUCKYCCTBA.

[Iporpamma yue6HoOro npeamera «CrnenuanibHOCTh (cakcodoH)» paszpaboTaHa c
YUETOM:

oOecrieueHusi MPEeeMCTBEHHOCTU TMporpaMmbl «CrenuanbHOCTh  (CakcooH)» u
OCHOBHBIX 00pa30BaTeNbHBIX MPOTPAMM CPEAHETO MPOGECCHOHAIBHOTO M BBHICIIETO
00pa3oBaHUs B 00JACTH MY3BIKAJTLHOTO HCKYCCTBA ACTPAIbI;

COXpaHEHHMs €TMHCTBA 00pa3oBaTeIbHOTO MpocTpaHcTBa Poccuiickoit denepanum
B chepe KyJIbTYphl U UCKYCCTBA.

[Iporpamma paccunTaHa Ha BBIPAOOTKY y Y4YallMXCS HABBIKOB TBOPYECKOM
NESTENHbHOCTH, YMEHHUs IUIAHUPOBATh CBOIO  JOMAIHIOD  pabOTy, HaBHIKOB
OCYIIECTBICHUSI CaMOCTOATEIHLHOTO KOHTPOJIS 3a CBOCH Y4eOHON NesITeNbHOCTHIO,
YMEHHUS JaBaTh OOBEKTUBHYIO OIICHKY CBOEMY Tpyany, (OpPMHUpPOBAHUS HaBBIKOB
B3aMMOJICIICTBHUSI C IPETIOJABATEIIEM.

BrisiBnenune omapeHHocTH 'y peOeHka B mporiecce OOydeHHsS TO3BOJSET
[[eJICHANPABIEHHO Pa3BUTh €ro mnpodeccuoHadbHbIE W JUYHOCTHBIE KavyecTBa,
HEOOXOMMMBIE MJIsi TPOAOKEHHsSI MPOdEeCCHOHATBLHOTO O0ydeHusi. B To ke Bpems
rporpaMMa paccuvTaHa U Ha T€X JIETeil, KOTOpble HE CTaBAT Iepel COOOM LEeau CTaTh
mpoecCuOHATBHBIMU MY3bIKAaHTAMU.

2. Cpok peanuzayuu yueonozo npeomema «Cneyuanbnocms (caxkcogon)y nis
JeTel, MOCTYNUBIINX B 00pa30BaTEIbHYI0 OPraHU3allMI0 B TIEPBBII KJIacc B BO3PACTE C
JECSITH 10 IBEHAIIIATH JIET, COCTABISAET 5 JET.

Jlns1 metei, He 3aKOHYMBIIINX OCBOSHHE 00Pa30BaTeIbHOM MPOrpaMMbl OCHOBHOTO
o011iero oOpa3oBaHusl WM CPEIHEro (IOJIHOTr0) 001Iero 00pa3oBaHus U MIAHUPYIOIIUX
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MOCTYIJIEHUE B 00pa3oBaTelbHbIE  YUPEKICHUS, pEaIM3YyIOIIUE€  OCHOBHBIE
npodeccuoHalibHble  00pa3oBaTeIbHBIE NPOrpaMMbl B 00JACTH  MY3bIKAJbHOTO
HCKYCCTBA, CPOK OCBOEHHUS MOXKET ObITh YBEJIMYEH HA OJAMH T'OJ.

3. QOovem yuebHn020 6pemenu, nPeOyCMOMPEHHBIU YUEOHBIM HNAAHOM
o0pazoeamenvHoll  Op2aAHU3AUUU  HA  peanuzauulo  yuebHo20  npeomema
«Cneyuanvnocms (cakcogomn)y:

Taonuua 1
Cpok oOydeHus 5 nmer
MaxkcumanbHas yueOHasi Harpyska (B yacax) 924
KonmuecTBo 4acoB Ha ayTMTOPHBIE 3aHITHS 363
KonnyecTBo 4acoB Ha BHEAyAUTOPHYIO 561
(camocTosiTeNnpHy0) padoTy

4. @opma nposedenusn yueOHbIX AYOUMOPHBLIX 3AHAMUI: WHIWBUIyalbHas,
peKOMeHIyeMas IPOOJKUTEIIBHOCTh YpOKa - 45 MUHYT.

NunuBuayanbHas ¢dopma 3aHITHH TO3BOJSET MPENoaaBaTeio JIydllle y3HATh
YUYCHHKA, €ro  MY3bIKaJbHbIE  BO3MOXXHOCTH, CIIOCOOHOCTH, SMOIIMOHAJIBHO-
MICUXOJIOTUYECKUE OCOOEHHOCTH.

5. lenwb u 3a0auu yueonozo npeomema «Cneyuanvnocms (cakcogpon)y

Hean:

pa3BUTHE MY3BIKAJIBHO-TBOPYECKUX CHOCOOHOCTEH ydalluXcsi Ha OCHOBE
NPUOOPETEHHBIX MMM 3HAHWW, YMEHHUH M HaBBIKOB, MO3BOJIAIONIMX BOCIPUHUMATH,
OCBaMBaTh W UCIOJNHATH HA CakCO(POHE TNPOM3BENEHHUS PA3IUYHBIX >KaHPOB U GopM B
COOTBETCTBUM C MPOTPAMMHBIMU TpeOOBaHMSIMH, a TaKXe BBISIBICHUE HauOolee
OJJAPCHHBIX JIeTe B O00JACTH MY3bIKAJIBHOTO HCIIONHUTENIBCTBA Ha cakcodoHe u
MOATOTOBKM WX K JajbHEHIIeMy MOCTYIUIEHHI0O B 0Opa3oBaTelbHbIE OpraHU3alluy,
peanu3yroIre OCHOBHBIE 00pa30BaTEIbHBIE MPOTPAMMBbI CPEIHETO MPOPECCUOHATBHOTO
o0pa3oBaHus B 00JIACTH MY3bIKAJIbBHOTO HCKYCCTBA.

3anaun:

- pa3BUTHE YCTOMYMBOTO HMHTEpPECA K MY3bIKaJbHOMY HCKYCCTBY, OBJaJICHHE
3HAHMSIMU XapaKTEPHBIX OCOOCHHOCTEH W CTHJIMCTUYECKUX HAIpaBICHUNA >KaHpa
ACTPATHOM U JHKa30BOM MY3bIKH B COOTBETCTBUH C IPOTPAMMHBIMU TPEOOBAHUSIMU;

- pa3BUTHE MY3BIKATBHBIX CIIOCOOHOCTE: clyXa, MaMATH, PUTMA, YyBCTBA
CBUHTA, SMOIIMOHAIBHOMN C(ephl, My3bIKaIbHOCTH U apTHCTU3MA;

- OCBOCHHE MY3bIKaJbHOW TPaMOTHI, 3HAHNWE MY3bIKAJIbHONH TEPMUHOJIOTHH, B TOM
quciie, cnenupuyeckor TKa30BOW, KaK HEOOXOJUMOTO CPEACTBA JUIsl MY3BIKaJIbHOTO
HCIIOTHUTEIHCTBA HAa CaKCO(OHE;

- HaBBIKOB TIOA00pa MO CIyXYy, HIMIPOBU3AIMN U COYMHEHHS B TIPOCTHIX (hOpMax,
MEPBUYHBIX HABBIKOB B  O0OJACTHM  TEOPETHYECKOTO  aHaldu3a  MCIOJTHSEMBIX
MPOU3BEACHHUI;

- OCBOCHWE UMITPOBU3ANMOHHBIX TEXHOJIOTUN U IPUHITUIIOB UX OpTaHU3AIIHH;
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- OBJIQJICHUE OCHOBHBIMHU HCIIOJIHUTEIbCKUMHU HABBIKAMHM UIPbl Ha CAaKCO(OHE,
[IO3BOJIIOIIMMUA TPAMOTHO MCIIOJIHATH MY3bIKaJbHBIE IIPOM3BEACHUS COJIO U B
aHcamoOJe;

- Ppa3BUTHE HCIIOJIHUTENbCKON TEXHUKH C HCIONb30BAHUEM CHEUU(PUUECKHX
JKa30BBIX MPUEMOB KaK HEOOXOAMMOIO CPEACTBA IS pealu3aluu Xyd0XKECTBEHHOTO
3aMbIciia KOMIIO3UTOpPA, YMEHHUE CO37aBaTh XYJI0)KECTBEHHBIM 00pa3 MpH HCIOIHEHUU
MY3BIKaJIBHOT'O IIPOU3BECHNUS;

- o0yyeHuWE HaBbIKAM CaMOCTOATEJILHOIO  pa3yuyuWBaHHUS  MY3bIKaJbHBIX
MPOU3BEAECHUN PA3JIMYHBIX XAHPOB KJIACCUUYECKOM, ACTPALHOU M JKA30BOM MY3BIKH,
YTEHHUsI C JIUCTA HETPYAHOTO TEKCTA;

- NpUOOpETeHHE JACThbMU ONbITA TBOPYECKOW JEATETBHOCTU U MYOJUYHBIX
BBICTYIIJICHUM;

- (hopmupoBaHue y HauboJee OJapEHHbBIX BBIMTYCKHUKOB OCO3HAHHOW MOTHBALMU
K MPOAOHKEHUIO TPO()ECCUOHAIBHOTO 00yUEHHUS.

6. Obocnosanue  cmpyKkmypsl  BpOZpAMMBL  YUeOHO20  npeomema
«Cneyuanvnocms (cakcogon)»

OG6ocHOBaHMEM CTPYKTYphl Tporpammbl siBisitoTcss  @OI'T, oTpaxkaromue Bce
acCIeKThl pabOThI IPETOIaBaTeNsl ¢ YYCHUKOM.

[Iporpamma cCoaepKUT CIEIYIOIINE Pa3/Iebl:

® CBeJEeHHUS O 3arparax y4eOHOTO BpPEMEHH, MPEIyCMOTPEHHOIO HAa OCBOCHHE
y4eOHOro MpeaMeTa;

® pacnpeneneHue yueOHOro Marepuaa mo rogaM oOy4eHus;

® OMNHCaHUE AUJAKTHUECKUX €IMHUIl YIeOHOTO PEIMETa;

e TpeOOBaHUA K YPOBHIO MOJTOTOBKU yYaIlIUXCS,

e (hopMBI U METOBI KOHTPOJISI, CHCTEMA OLIEHOK;

e MeToaudeckoe obecreueHre yueOHOoro mpoiecca.

B cooTrBercTBUM C JaHHBIMM HAmNpaBlICHUSIMH CTPOUTCS OCHOBHOM paszzien
nporpammbl «ConepkaHue yaeOHOTO MpeMETay.

7. Memoowt 00yuenusn

JInst  JOCTMKEHWS TIOCTaBIGHHOW MMM W pealu3aln 3a7ad  [peaMera
UCIIONIB3YIOTCS CIEAYIOIINE METO/IbI O0YUEHUS:

- CIIOBECHBIN (pacckas, Oecena, 00bSICHEHNUE);

- HaIJISITHBIA (IeMOHCTpaIusi, HaOIIOIEHHE);

- MPAKTUYECKUI (BOCITPOU3BOASIINE U TBOPUECKUE YITPAKHEHUS ).

8. Onucanue mamepuanbHO-MEXHUYECKUX YCI06UI PeanU3AUUU YUEOHO20
npeomema

MarepuanbHOo-TEXHHUYECKass 0a3a 00pa3oBaTeNbHOW OpraHu3aluu  JOJDKHA
COOTBETCTBOBATh CAHUTAPHBIM U MPOTUBOIOXKAPHBIM HOPMaM, HOPMaM OXpPaHbl TPYHA.

YyeOHble ayquTOpuM ISl 3aHATUA MO yuyeOHOMY mpenMetry «CrnenuaibHOCTb
(cakcooH)» HOMKHBI MMETh IUIONIAAL HE MeHee 9 KB.M M 3ByKoM3oOdAlui0. B
00pa3oBareNbHON OpraHU3alliu CO3JAI0TCS YCIOBUS JIJIsl COACPIKAHMS, CBOCBPEMEHHOTO
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00CITy’KUBaHUS U PEMOHTA MY3bIKaJIbHBIX HHCTPYMEHTOB.
Il. COAEP/ KAHUE YUYEBHOI'O IIPEIMETA

1. Céedenusn o 3ampamax yuednozo epemenu, NperyCMOTPEHHOIO HA OCBOEHUE
yueOHoro  mpenMera  «CnenuaiabHOCTh  (cakcooH)», Ha  MaKCUMAIbHYIO,
CaMOCTOSITEIIbHYIO HAIPY3KY yYalIUXCs U ayIuTOPHbIE 3aHATHS:

Taobnuya 2
Cpok o0OyueHus 5 jer
Pacnipenenenue mo rogam oOydeHus

Kitacc 1 2 3 4 5

[TpomOmKUTENEHOCTD YI€OHBIX 3aHATHIHA 33 33 33 33 33
(B HEZEMAX)
KonmuaecTBo yacoB Ha ayAUTOpPHBIE 2 2 2 2,5 2,5
3aHATHS B HEJIEIIO
OO0I11e€e KOJIMYECTBO 363
9JacoB Ha ayJMTOPHBIC 3aHATHUS
KonunyecTBo 4acoB Ha BHEAyIUTOPHbIE 3 3 3 4 4
(caMOCTOSITeNIbHBIC) 3aHATHS B HENIEITIO
OO0111ee KOIMYECTBO YacoB Ha 561
BHEAYTUTOPHBIC 3aHATHS
MaxkcuMaJIbHO€ KOJIMYECTBO YacOB Ha 5 5 5 6,5 6,5
3aHATHS B HEJIEIIO
OO0111e€ MAKCUMAJILHOE KOJIMYECTBO YacOB 165 165 165 2145 | 2145
10 TOJIaM
OO011ee MakCHMaJIbHOE KOJIMYECTBO YaCcOB 924
Ha BECh NIEPHOJT OOYICHHS

VY4eOHbIN MaTepuall pacrpenensieTcsa Mo rogaMm oOydeHus - kiaccam. Kaxmwrit
KJIACC MMEET CBOU JUAAKTUYECKHE 3aJa4yM WU O00bEeM BpPEMEHHU, HEOOXOAMMBINA ISt
OCBOCHHS yueOHOTO Marepuaa.

Bunbl BHEaymuTOpHOI paOOTHI:

- CAMOCTOSITEIIBHBIE 3aHATHSI 110 TOATOTOBKE UCITOJIHUTEIBCKOW NPOTrPaMMBl;

- IOATOTOBKA K KOHTPOJIBHBIM YPOKaM, 3a4€TaM U IK3aMEHaM;

- MOATOTOBKA K KOHLEPTHBIM, KOHKYPCHBIM BBICTYIICHHSIM;

- TOCCIIEHNE YUYPEeKICHUU KYIbTyphl ((PrIapMOHHA, TeaTpoB, KOHIEPTHHIX 3aJIOB,
MYy3€eB);

- y4acTHE YYaIUXCsl B TBOPYECKUX MEPONPUATHSX (KOHKYpPCHI, ()eCTUBAIH, MacTep-
KIACChl) M KYJABTYPHO-TIPOCBETUTEIHCKOW  JICSATENBHOCTH  00pa3oBaTeIbHOMN
OpraHu3aluu U Jp.
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Toooevie mpebosanusa no kraccam
Cpox o0yuenusi — S Jier

IlepBoIii K1ace

VYuuThiBasi BO3pacTHbIC U UHAUBUIyaIbHbIE OCOOCHHOCTH YYEHUKA MOXHO Cpaszy
BeCTH 00yueHue Ha anbT-cakcodoHe. Kparkue cBeneHUs] MO0 MCTOPUU HHCTPYMEHTA.
YcTpoiicTBO, Ha3BaHKUE YaCcTeH U IIpaBUiia yXoJa 3a CaKCO(POHOM.

[TomoxeHnne kopmyca, HOT, TOJIOBBI, PYK W IajblIEB, & TAKXKE UHCTPYMEHTa BO
BpeMs Urpel. McnosHuTensckoe apixanue. [1oaroroBka Kk 3ByKOM3BICYEHUIO: YCTAHOBKA
MYHJIITYKa BO PTY, PErYJIMPOBAHUE S3BIKOM JIBHKEHHUE BBIIBIXAEMOW B MYHIIITYK
CTpyu Bo3zayxa. M3BieueHne nmpoaoKUTEIbHbBIX 3BYKOB. OOBsICHEHHE U MPAKTUUECKOE
3HAKOMCTBO C MOHSTUSMU aMOYIIIIOp, araka 3ByKa, IITpuxu. M3yueHue anminkarypsl.

3a y4eOHBIH TON YyYalllUWCs JOJDKEH ChIrparh 3adyeT B IMEPBOM MOJYTOAMH,
JK3aM€EH BO BTOPOM IIOJIYTOJIHUH.

['aMMBbl Ma)XOpHBIE U MUHOPHBIE, TOHHYECKHUE TPE3BYUHSI B TOHAJIBHOCTIX 0
JIBYX 3HAKOB B YMEPEHHOM TEMIIE.

["'aMMBI HCTIOHAIOTCS IUITPUXAMU JIETAIIE U JIETATO.

15-20 sTr010B (110 HOTaM).

6-8 mwec.

IIpumepHbIi penepTyapHbIA CIIUCOK

Ynpasicnenus u smioown

["ammbl, 3TIONBI, yopakHenus ais cakcodona 1-3 roner o0ydenus. CoctaBuTenb
u pegakrop M.IllanomnHukoBa. M., 1988

Pupuyn A. Illkona urpel Ha cakcodone. Y. I. M., 1965

Npanor B. Illkona akagemudeckoit urpsl Ha cakcodone. U.1. M., Muxann /[ukoB,
2003

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TexHUKH UTPHI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris,
2002

Anppees E. [Tocobue no HauansHOMY 00y4eHH0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ilvecor

XpecTromarus A1 cakcodgona-anbta. HauansHoe o0yuenue. CocTtaBuTes b 1
peaakrop M.lIanomuukosa. M., 1985:

CrapuHHas TUTOBCKas MecHsA «S y MaTyIIKU KUJIa

CymapokoB B. «Becenas kykyika» U3 nukia «JlecHble KapTUHKN»

CymapoxkoB B. «JIeHuBBII MEIBEKOHOK» W3 HUKIIA «JIECHBIE KAPTUHKU»

CymapoxoB B. «Ilecenka 0XOTHHUKOB» U3 IUKJIA «JI€eCHbIE KAPTUHKH

[y6ept ®. Banbc

bax 1.C. Ilecns
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Kapenbckas Haponnas necHs «Kpacnas nesnna»

bax N.C. «YTpo»

berxosen JI. Okoce3

Priounkniit @. ManeHbKkuil nasiig

AmepukaHckas HapogHas necHs «IIpocrenkuit napens bumn»

[ITocTakoBuy /. «Bpone mapmia»

Pycckas napomnas necHst «OH, yTylnika Mos JIyTOBash»

Myman P. «Menonus» u3 «AnbOoma 1Jis FOHOIIECTBAY

Komnaneen 3. Banbc

Myp3un B. «/lenp koHUnIICI»

AMepuKaHCKast HapoAHas necHs «Yapiau u MeaBeb»

Hemno — JIxxoiio H. «be3nenymika»

HNBanoB B. Illkona akagemu4veckoi urpsl Ha cakcopone. U.1. M., Muxaun
ko, 2002:

boprusackuit 1. KonbibenbHas

Pumckuii-Kopcakos H. «J/lerckast necenka»

Pycckas naponnas necHs «Ha 3ape»

NBanoB B. «3amoxk ['amnerar

I'peyanunoB A. «CTy4yuT — OpeHYUT»

Pycckas naponnas necHs «Ha rope — to kanunHa»

berxosen JI. Conatuna

[[Tyman P. «ITpuBer»

Huabemm A. Ckepiio

Iy6ept @. «Ix0»

Tpona nxa3za. Ilomyasipuble 3apy0OeskHble MeJIOaUM JJ cakcogoHa u
¢poprenuano. Cocr. I. ®upruu. CI16, Komnosurop, 2003:

Baiipax P. «Bs3» (Beirach R. «EIm»)

Sur B. «IIpekpacuas mo60Bb» (Young V. «Beautiful Love»)

Hennnc M. «Bce, uto mpoucxoaut co muoi» (Dennis M. «Everything Happens
To Me»)

150 AmepukaHckux axa30BbIX TeM. Boimyck 1. CocTaBuresib U pegakTop
B.Kucuies. M., My3bika, 1994:

Kern J. «Yesterdays»

Ellington D. «C Jam Blues»

Cory G. «l Left My Heart In San Francisco»

Donaldson W. «Yes, Sir, That’s My Baby»

IIpumepsl NporpaMm nepeBoIHOrO 3a4eTa
1 BapuaHT

Komnaneen 3. Banbc

berxosen JI. Conarnna

Ellington D. «C Jam Blues»

baiipax P. «Bsi3» (Beirach R. «Elm»)



2 BapuMaHT
[ITyman P. «IIpuser»
HNua6emnu A. Ckepuo
Kern J. «Yesterdays»
Sar B. «IIpekpachas mo6oBb» (Young V. «Beautiful Love»)

Bropoii knace

3a y4yeOHBIA roj ydvalluics AODKEH ChIFPaTh 3a4eT B IEPBOM IMOJYTOIUU,
HK3aMEH BO BTOPOM IIOJIYTOJUU.

KoHTponp 3a NOCTaHOBKOM KopIlyca, TOJIOBBI, pPYyK, HajiblieB, aMOyIIIOpa;
PEXKUMOM JIbIXaHUS U APTUKYISIUEH.

MaskopHble 1 MUHOPHBIE TaMMBbI, TEPLUHU, TPE3BYUHs], APIEAKUO B TOHAJIBHOCTAX
110 TPEX 3HAKOB B CPEITHEM TEMIIE.

['aMMBbI UCTIONTHAIOTCS IITPUXAMH AeTanle U Jierato. O3HaKOMIIEHUE C J1)Ka30BbIM
HITPUXOM.

3HaKOMCTBO C TMpaBWJIaMH pa3z0dopa HOTHOIO TEKCTa HEOONbIINX IIbEC,

YHPAXKHCHUA 110 YTCHUIO HOT C JIMCTA. (DOpMI/IpOBaHI/Ie HAaBBbIKOB HCITIOJTHCHUA )I}I(aSOBOﬁ
MY3bIKH.

15-20 sTr010B (110 HOTaM).

6-8 mbec.

IIpumepHbIi penepTyapHbIA CIIUCOK

Ynpasicnenus u smioown

["amMmbl, 3TIOIBI, yIIpakHEHHS 7151 cakcoona. 1-3 roasl 00yuenus. CocTaBUTENb
u pegakrop M.IllanomuukoBa. M., 1988

Pupuyn A. Illkona urpel Ha cakcodone. Y. I. M., 1965

Npanor B. IlIkona akamemudeckoit urpel Ha cakcodone. Y.1. M., 2003

Npanor B. Illkona akagemudeckoit urpsl Ha cakcodone. U.2. M., Muxann /[ukoB,
2004

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TexHUKH UTPHI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris,
2002

Anppees E. [Tocobue no HauansHOMY 00y4eHHI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Huxayc JI. OcHOBBI 1ka30B0# UTPBI HA cakcoone. 12 mKa30BbIX YIPAKHEHHH

10 mxa3zoBeix menoauii. Bemmyck 1. CI16, Kommosurtop, 2004

Ilvecwt

Xpecromarusa A1 cakcogona-anbta. HauansHoe o0yuenue. CocTtaBuTes b 1
peaakrop M.lIanomuukosa. M., 1985:

Yaiikosckuii I1. «Ha Gepery»

[[ToctakoBuy /I. «XOpoOLInii JeHBY»

XavarypsH A. AHIAHTHHO

berxosen JI. «Hapoaublii TaHe1»
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Mycoprckuit M. «Ilecust Mapdsi» U3 onepbl «XOBaHILIUHA»

I'ennens [.®. Anaxuo

bpamc U. «IleTpymika»

Monapr B.A. «/lepeBeHCKHI TaHELD

I'ennens I @. «I"aBoT ¢ BapuauusMmu»

d:xazoBomy cakcopoHucty. YueOHoe mocooue. 3 xiacc JJMII. CocraBurtesnb
u peaakrop M.3Bonapes. CII6, Komnosurop, 2009:

Xancon Y., Muic U. «Jlynnas nopoxkka» (Hudson W., Mills 1. «<Moonglow»)

I'pocc V. «Hexno» (Gross W. «Tenderly»)

Jlxonc K. «Cocuutaii» (Jones Q. «Count’emy)

Crpeitun k., Jluak X. «Manenbkue mmynoctu» (Strachey J., Link H. «These
Foolish Things»)

Tépx P. «IIpoBoxass gomoit nmeBymky» (Turk R. «Walking My Baby Back
Home»)

150 AmepukaHckux axa30oBbix TeM. Bpimyck 1. CocraBurtesb u pexakrTop
B.Kucuies. M., My3bika, 1994:

Arlen H. «Over the Rainbow»

Strayhorn B.& Ellington D. «Satin Doll»

IIpumepsl NporpaMm nepeBogHOr0 3a4eTa
1 BapuanT
Mycoprckuiit M. «Ilecus Mapdwi» 3 onepbl « XOBaHIIIHHA
I'enpens [.O. «'aBOT ¢ Bapuanusamm»
I'pocc V. « Hesxkno» (Gross W. «Tenderly»)
JIlxone K. «Cocumrait» (Jones Q. «Count’emy)
2 BapMaHT
I'eanens I.®. Anaxuo
Moruaprt B.A. «/lepeBeHCKHiT TaHEI»
Xazcon Y., Muic U. «Jlyunas nopokka» (Hudson W., Mills 1. «<Moonglow»)
Crpeitun k., Jluak X. «Manenskue rimynoctu» (Strachey J., Link H. «These Foolish
Things»)

Tpernii knace

3a y4eOHBIA TOJ ydYallUiics JODKEH ChITPaTh 3a4eT B TEPBOM IMOJIYTONIUU,
AK3aMEH BO BTOPOM IOJIYTOUU.

MaxkopHble W MHUHOPHBIE TaMMbl, TEpLUHU, TPE3BYUUs,  aAPIEIKHUO,
JOMUHAHTCENTAKKOPAbl B MaXOPHBIX TaMMaX M YMEHbBIIEHHBbIE CENTaKKOPAbl B
MHUHOPHBIX FTaMMaX B TOHAJIBHOCTSIX JI0 TPEX 3HAKOB B CPEHEM TEMIIE.

Xpomarnyueckasi raMma.

['aMMBbl UCHONHSIOTCS IITPUXaMU JIeTallle M JIeTaTo, a TaKXe JKa30BbIM
HITPUXOM.

VYipaxHeHus Mo YTEHUIO C JINCTA U TPAHCIIOHUPOBAHUIO JIETKOTO HOTHOTO TEKCTA.

10-25 stronoB (mo HoTtam). 8-10 mhec.
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IIpumepHbIii penepTyapHbIi CIUCOK

Ynpasicnenusn u smioown

["amMmBbl, 3TIOIBI, yIIpaxkHEHUS 11 cakcodoHa. 1-3 roael 00yuenusa. CocTaBUTENb
u pepakrop M.Ilanomnukosa. M., 1988

I'ammMmpbl, 3TI01BI. CocTaButens I".ManuHoBckas. M., 2011

Npanos B. Illkona akagemuudeckoit urpsl Ha cakcodone. Y.2. M., Muxaun /{ukos,
2004

PuBuyn A. lllkona urpsl Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris.,
2002

Anppees E. [TocoOue no HauanpbHOMY 00y4eHUt0 urpe Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBHI qka30BoM UTphl Ha cakcodone. 12 1Ka30BbIX YIIpaKHEHUM.

10 mxazoBbix Menoauid. Beimyck 1. CI16, Kommnosutop, 2004

10 mxazoBeix Menonuid. Beimyck 2. CII6, Kommnosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecn

Xpecromatusa ajas cakcopona-ansta. HauanbHoe o0yuyenue. CocraBuresb U
penakTop M.Illanomnukoa. M., 1985:

[Ipoxodwes C. «IlecHs 6e3 cioB»

Yaiikosckwuii I1. «[' pycTHas necenka»

berxosen JI. Conatuna

[Murre JI. D101

bax U. C. Apus

He6toccu K. «ManeHbKuit HErpUTEHOK»

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc, Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»

Tartini G. Grave

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Réverie»

[xa3zoBomy cakcodonucry. YuedHoe nmocooue. S kiaacc IMII. CocraBureanb
u pexaxktop M.3Bonapes. CI16, Kommosurtop, 2009:

Jlxonce K. «IIporynka ciona» (Jones Q. «Elefant’s Walk»)

Xut JIx. «Tonsko mis munopa» (Heath J. «For Minors Only»)
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OBanc P. «Hukaxkoii nyns» (Evans R. «No Moon At All»)

Play saxophone like «Cannonball». Adderley. / arr. J. Adderley, Jazz Robbins
Music Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’m Shooting High»

Roemheld H. «Ruby»

IIpumepsl NporpaMMbl MEPEBOTHOI0 IK3aMeHA
1 BapuanT

He6toccu K. «ManeHbkuilt HErpuTeHOK»

Tartini G. Grave

Raksin D. «Laura»

OBanc P. «Hukaxkoii nyns» (Evans R. «No Moon At All»)
2 BapHAHT

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Réverie»

Xut Jx. «Tonsko mis munopa» (Heath J. «For Minors Only»)

Roemheld H. «Ruby»

YerBepThiH KIACC

3a y4yeOHBIA TroJ ydYaliuiics MODKEH ChIFpaTh 3adyeT B MEPBOM TOJIYTOIUH,
AK3aMEH BO BTOPOM IOJIYTOUU.

MaxopHble U MHHOPHBIE TaMMbl B TOHAJIBHOCTSIX [JI0 YETHIPEX 3HAKOB,
JOMUHAHTCENTAKKOPAbl, = yYMEHBIIEHHbIE  CENTAaKKOpAbl W  MX  OOpalleHHs.
Xpomaruueckue raMMbl B TOHAJIBHOCTIX (FraMMbl UCHOJIHAIOTCSA IITPUXaMU JAETalle U
Jeraro, Ju00 HKa30BBIM IITPUXOM ).

3HAKOMCTBO C MEJIU3MaMH, TEXHUKOU U CIIOCOOaMU UX UCIIOIHEHHS.

Perynsipuble 3aHATHS MO YTEHUIO HOT C JINCTA U TPAHCIIOHUPOBAHUIO HETPYIHBIX
nbec. PasyunBanue 1ka30BbIX METOAMUECKUX Ppa3 A CEKBEHIIUN.

HavanbHble HAaBBIKM UMITPOBU3AIUU.

10-15 sTr0M0B (110 HOTaM).

4 mbechl U 1 pon3BeeHre KPYITHON (DOPMEL.

IIpuMepHbIi penepTyapHbIil CIIUCOK

Ynpasicnenusn u smrwoown

I'ammMmel, 3TI0BI. CocTaBuTens I.ManunoBckas. M., 2011

PuBuyn A. lllkona urpsl Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Illkoma urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TexHUKH UTPHI HA cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris,
2002

Annpees E. [Tocobue mo HaganmsHOMY 00ydeHHIO UTPpe Ha cakcodoHe. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968
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Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI J15ka30BOM UTpbl Ha cakcopoHe. 12 1Ka30BbIX YIPaKHEHUM

10 mxazoBbix Menoauid. Beimyck 1. CI16, Komnosutop, 2004

10 mxazoBbix Menonuit. Beimyck 2. CII6, Kommnosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecnt

Xpecromatusi A5 cakcopoHa-aabra. 4-5 roapl o0ydenusi. CocraBuTe b
M.IIanomaukoBa. M., 2005:

Paens M. Conarnna

I'ennens [.®. «Apus ¢ BapuauusaMm»

Po3oB A. «B nogpaxxanue bernnu ['yameny»

Uyrynos 0. «bnro3 — Mapm»

Xpecromatust A5 cakcopoHa-ajabra. 5-6 roapl o0yuenusi. CocraBuTe b
M.IIanomaukoBa. M., 2005:

Maprtunu Ix. Pomanc

[Temertn . IIpecto

JIBopkak A. «PomaHTHUECKas TbECay

PaxmannnoB C. «TanbssHCKas OJIbKa»

Kocma K. «OmnaBuive TucTha»

Konneprubiii penepryap cakcodgonucra. CO0pHMK mbec s cakcodoHa-
aabTa. Beinmyck 1. CoctaBurtens B.Msicoeno. M., CoBpemenHasi Mmy3bika, 2008:

®ypmanoB B. «Ocennss menoaus»

AxumoB K. « Tet-a-tet». Crourta miisa cakcodoHa-ajnbTa U HOpTEIHaHO

IIsecsl B mepesoxenuu s cakcopona um doprenuano A.PuBuyna. M.,
N3narennckuii nom «Kommo3zutop», 2000

He6roccu K. «ManeHbkuit mactyx»

Jle6roccu K. «JIyHHBIN cBET»

PaBens M. «IIreca B popme xabaHepbi»

Pagens M. «IlaBana crsiiien KpacaBHUIIbI»

PaBsens M. «Palickue nTHIIB

Xpecromarus 11 cakcopona-aabra. CocraBurens b.Ilpopsuu. M., 1978:

CrpaBunckuii U. «Ilactopainby»

Cxkpsioun A. [pentonus op. 39, Ne 3

Ckpsibun A. Mazypka op. 3, Ne 3

Albeniz 1. Tango op. 165, Ne 2

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc, Paris:

Mozart W. A. «Ballet Des Petits Riens» (Gauotte Sentimentale)

Corelli A. Adagio

Corelli A. Adagio&Giga from Sonate Ne 10

Chopin F. Etude op. 10 Ne 3 arr. A.L. C.,Alphones Leduc, Paris, 1939

Bach J.S. Andante et Allegro (1 Sonate Violon et Piano)
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Solos for the Alto Saxophone Player / Selected and Edited by L. Teal,
G.Schirmer, Inc., New York /London

Grieg E. «Album Leaf» from «Lyric Pieces». Op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

d:xazoBomy cakcopoHucty. YueoHoe mocooue. 4 xknacc JJMII. CocraBuresb
u peaakrop M.3Bonapes. CII6, Komnosurop, 2009:

Hennnc M. «To, uro npoucxoaut co MHoi» (Dennis M. «Everything Happens To
Me»)

Apuxaiim I «Crnagkas u uynecHas» (Arnheim G. «Sweet And Lovely»)

Crpeiixopu b. «I'péza» (Strayhorn B. «Day Dream»)

Bbonda JI. «JlackoBerit noxxauk» (Bonfa L. «Gentle Rain»)

Play saxophone like «Cannonball» Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Kaper B. «<On Green Dolphin Street»

Brodsky&Cahn «I’1l1 Never Stop Loving You»

IIpuMepbI NporpamMmbl NepeBOHOIO 3a4eTa
1 BapuanT
Maptunn Ix. «Pomanc»
PaxmannnoB C. «TanbssHCKas OJIbKa»
Bbonda JI. «JlackoBerit moxkauk» (Bonfa L. «Gentle Rain»)
Kocma K. «OnaBuive TucTha»
2 BapMaHT
Chopin F. Nocturne. Op. Posth.
[Temertn . IIpecto
Jennnc M. «To, uro nmpoucxonut co Muoi» (Dennis M. «Everything Happens To Me»)
Kaper B. «<On Green Dolphin Street»

1IN KIace

VYyamuecss MOTyT WrpaTh Ha 3adeTax JIFOObIC MPOM3BEACHHUS II0 YCMOTPECHHIO
mpernoaaBarelis; KOJIMYSCTBO 3a4ETOB U CPOKH CICIHAIBHO HE ONMPEACIICHBI. Y YHTHIBAs
(Gu3HONOruYecKre OCOOCHHOCTH M JKCJIAHHME Y4YaIllerocsl BO3MOXKHO JIaJIbHEHIIee
oOydeHre Ha TeHOP-cakcodoHe.

I'maBHast 3ajada MATOrO Kilacca — IPEIOCTaBUTH BBITYCKHYIO IMPOrpaMMy B
MaKCHMaJIbHO KayeCTBEHHOM BHje. llepea 95K3aMEHOM ydaluiics OOBITPHIBACT
BBIIYCKHYIO IIPOrPaMMy Ha 3a4yeTaXx, KIIACCHBIX Beuepax U KOHIIEPTaXx.

MaxopHble ¥ MHHOPHBIC TaMMbl B TOHAJIBHOCTAX JIO IISITH 3HAKOB,
JOMHHAHTCEITAKKOPAbl,  yYMEHBIICHHBIC  CENTAKKOpAbI W  HMX  OOpalleHHS.
XpoMaTuueckre raMMbl. VICTIONHSTh B TOJBUYKHOM TEMIIE€ Pa3IUYHBIMH I TPUXAMH.

CHcTeMaTHYeCKHUE YIPaKHEHUS 0 YTEHHIO HOT C JIMCTAa M TPAHCIIOHUPOBAHHIO
JCTKUX Tbec. PadyynBaHue IKa30BbIX MEIOAUYCCKUX (Ppa3 JuIs CEKBEHIMI. Pa3purue
HABBIKOB MMIIPOBH3AI[UH

15-20 sTr010B (110 HOTaM).
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4 vechl U 1 npousBezeHre KpymmHOH (HOpPMBL.

IIpumepHBbIii penepTyapHbIil CIMCOK

Ynpasicnenusn u smioon

PuBuyn A. 150 ynpaxuenuit ayia cakcopona. M., 1960

PuBuyHn A. 40 sTi010B 117151 cakcodona. M., 1960

COopuuk n30paHHBIX 3TIOAOB s cakcopona. CocraBurens E.AHapeeB. M.,
1976

I'ammMmpbl, 3TI01BI. CocTaButTens I.ManunoBckas. M., 2011

Mapxkun FO. [I>xa3zoBsiii ciioBaps. Menorpad. M., 2002

PuBuyn A. Illkona urpsl Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodoHe. M., 1977

HauanpHoe o00ydenue wurpe Ha cakcodoHe. Metoauueckass paszpaboTKa.
CocraButens A. Oceituyk. M., 1986

Nnwsmep XK. Metonuueckoe mocoOue 1mo MMIPOBU3ALMHU JIJIsI CAKCO(POHA U IPYTHX
MY3bIKaJIbHBIX HTHCTPYMEHTOB. M., Muxaun [{ukos, 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2. Gerard
Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse Leduc
et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc, Paris,
1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25
jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A.,
1967

50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
Vocco&Conn LTD, London, 1961

Ilvecwi

Xpecromatuss s cakcodona-aabra. CocraBuTelb W PeIaKTOp
M.lIanomnukoBa. M., 1989

broccep I'. «Actypua» (PaHTa3usi HA HICIAHCKHUE TEMBI)

bax N.C. «Cununuana u Amterpo» u3 Conarst Ne 2 st paeitTsl 1 hopTenuano

Les Classiques du Saxophone. / Redacteur M. Mule, Alphones Leduc, Paris:

Corelli A. Adagio

Couperin F. «<Musette de Taverny»

Bach J. S. Sonate Ne 6 (Flute et Piano)

Bozza E. Aria
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Haendel G. Allegro (3 Sonata pour Flute et Piano)

Haendel G. Allegro, Largo et Final (3 Sonata pour Violon et Piano)

D’Ambrosio A. «Canzonetta» for Saxophone & Piano, op.6, G.Schirmer, Inc.,
U.S.A

Mozart W. Minuet from Divertimento in D. K. 334

Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

Mendelssohn F. Andante et Allegro / Transcription de G.Chauvet, Conservatoire
de Paris

Thomys A. «Miniatury w roznych stylach» NeNe 2.3. Polskie Wydawnictwo
Muzyczne, 1974

KamnukoBuu I'. «Pomantuueckuii Bajanse». M., 1983

Beltran D. Aria, D. Beltran Martinez Murcia, 2002

Bozza E. Aria, Alphonse Leduc, Paris, 1936

Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

Rueff J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano, Alphonse
Leduc, 1951

Play saxophone like «Cannonball». Adderley. / Arr. by J.Adderley, Jazz

Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Don Raye&Gene de Paul «Star Eyes»

Gooman B. «Stompin’ At the Savoy»

Young V. «Street Of Dreams»

Duk V. «Taking a Chance On Love»

Saxophone Solos / arr. D. Shand, B. Feldman&Co. LTD, London:

Warren H. «September In the Rain»

Warren H. «Jeepers Greepers»

Hanly J.F. «Indiana»

d:kazoBomy cakcopoHucTty. Yueonoe nmocooue. 7 kiaacc JMII. CocraBuresb
u pexakTop M.3Bonapes. CII6, Komno3urop, 2009:

Yomnep T.- bpyke I'. «Ueproe u neuansHoe» (Waller Th. — Brooks G. «Black And
Blue»)

MIupusar [Ix. «KombibenpHas ntuubero octposa» (Shearing G. «Lullaby Of
Birdland»)

IIpumepsl NporpaMm BBINYCKHOT0 IK3aMeHa
1 BapuaHT
bax U. C. «Curnunuana u Annerpo» n3 Conarbl Ne 2 s GuieiTsl 1 popTenuaHo
Hanly J.F. «Indiana»
Young V. «Street Of Dreams»
2 BapuaHT
broccep I'. «Actypua» (DaHTa3usi Ha UCIAHCKHUE TEMBI)
[Mupunr Jx. «KonsioenbHas ntiuabero octposay (Shearing G. «Lullaby Of Birdland»)
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Yomnep T.- Bpyke I. «U€puoe u mewansHoe» (Waller Th. — Brooks G. «Black And
Blue»)

I1l. TPEBOBAHUSA K YPOBHIO IIOAI'OTOBKHA YUAIIIUXCSA

JlaHHas TmporpamMma OTpa)kaeT pasHOOOpaszue pemepryapa,  aKaJeMHYECKYIO
HalpaBJIEHHOCTh y4yeOHoro mpenMera «CrnenuaibHOCTh (Cakco(oH)», a TakkKe
BO3MOXXHOCTh HMHJIWBUAYaJbHOTO TMOAXOMa K Kaxkaomy yueHuky. CozaepikaHue
IporpaMMbl HampaBlieHO Ha OO0ECTeUeHHE XYJ0KECTBEHHO-ICTETHUECKOTO PAa3BUTHS
JUYHOCTH U MPHOOPETEHUS €10 XyH0KECTBEHHO-UCTIOTHUTENbCKUX 3HAHUN, YMEHUH U
HaBBIKOB.

Peanuzanus nporpaMMel 00ecrieynBaeT:

HaIM4he y  ydyalierocs  HWHTepeca K  MY3bIKaJbHOMY  HCKYCCTBY,
CaMOCTOSITETLHOMY MY3BIKaJIbHOMY UCTIOTHUTEIBCTBY;

cOPMUPOBAHHBIM KOMILJIEKC HCIOJHUTENBCKUX 3HAHWNA, YMEHHA W HaBBIKOB,
MO3BOJISIIONIMI ~ WCIONB30BaTh  MHOTOOOpa3Hbie  BO3MOXKHOCTH — MY3BIKaJbHBIX
MHCTPYMEHTOB JIJIsl JIOCTHIKEHUSI Hanbosiee yOeauTeTbHOM WHTEPIIPETAIIH aBTOPCKOTO
TEKCTa, YMEHHUS CaMOCTOATEIbHO HAKaIUIMBaTh pelepTyap U3 MY3BIKAIbHBIX
MPOU3BEJICHUI Pa3IMYHBIX ATIOX, CTUJICH, HAIIPaBIICHUH, )KaHPOB U (HopM;

3HaHHWE B COOTBETCTBUU C TMPOTPAMMHBIMH TPEOOBAaHUSAMHU HCIIOITHHUTEIHCKOTO
perepryapa, BKJIIOYAIOMIETO  TPOM3BENCHHS  3apyOeKHBIX M OTEYECTBEHHBIX
KOMITO3UTOPOB Pa3HBIX MCTOPUYECKUX IMEPHOIOB, CTHICH M JKAaHPOB KJIACCHUECKOU U
IKa30BOU MY3BIKU;

3HAHUE XyI0)KECTBEHHO-HCIIOMHUTEIBCKUX BO3ZMOKHOCTEH cakcooHa;

3HaHHUE MPOo(eCCUOHATBHON TEPMUHOIOTHY;

HaJIM4Me YMEHUH [0 YTEHHIO C JIUCTa M TPAaHCIIOHUPOBAHHMIO MY3BIKAIbHBIX
IPOU3BEICHHUH Pa3HBIX KAHPOB U HOPM;

HaBBIKM 110 BOCIIUTAHHUIO CIIYXOBOT'O KOHTPOJISA, YMEHHIO YIPABISATH MPOIECCOM
MCTIOJIHEHHSI MY3BbIKaJIbHOT'O IPOM3BEACHUS;

HAaBBIKK 10  HWCHOJB30BAHHUIO  MY3BIKAIBHO-HCIOJHUTEIBCKHX  CPENICTB
BBIPA3UTEIBHOCTH, BBIMIOJHEHUIO aHAJIN3a HCIOJIHAEMBIX IPOU3BEICHUH, BIIAaJCHHUIO
pa3IMYHBIMU BUJAMHU TEXHUKU HCIIOIHUTEIbCTBA, MCIIOJIB30BAHUIO XYJI0’KECTBEHHO
OIpaBJAHHBIX TEXHUYECKUX TPUEMOB;

HaJIMYMe TBOPUYECKON MHULMATUBBI, CHOPMHUPOBAHHBIX IPEICTABICHUNA O
METOJMKE pa3yuWBaHUS MY3bIKaJIbHBIX MPOU3BEACHUI M mpueMax pabOThl Haj
UCHIOJTHUTEICKUMHU TPYAHOCTSIMU;

HaJIMYME MY3BIKAIBHON MaMATH, Pa3BUTOrO MOJIH(POHUYECKOTO MBIIIICHHUS,
MEJIOANYECKOTr0, JIaJJOTapMOHNYECKOTr0, TeMOPOBOTO CIIyXa;

HaJIU4YUe DJIEMEHTAPHBIX HABBIKOB PEMETULMOHHO-KOHLIEPTHOM paldoThl B
KaueCTBE COJIUCTA.

IV. ®OPMBbI U METO/IbI KOHTPOJISI, CUCTEMA OIIEHOK
1. Ammecmayus: yenu, 8uosi, popma, cooepicarue
OCHOBHBIMH BUJaMH KOHTPOJIS YCIICBAEMOCTH SIBIISTIOTCS :
® TEKYIIHHA KOHTPOJIb YCIIEBAEMOCTH YUaITuXCs,
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® T[IPOMEXKYTOUYHAS aTTecTalnus,
® UTOroBas arTecTalus.

Kaxxnpiit B KOHTPOJISI UMEET CBOM 1IN, 3a/1a4u, (DOPMBI.

Texkymuii KOHTPOJb HaMpaBlieH Ha MNOJJACpPKAaHUE YUYEOHON TUCIMIUIUHBI,
BBISIBJICHUE OTHOIICHUA K MPEAMETY, HAa OTBETCTBEHHYIO OpPraHMU3alMI0 JAOMAIIHUX
3aHATHI, UMEET BOCIMUTATEIbHBIC ILIEIH, MOXKET HOCUTh CTUMYIUPYIOLIUN XapaxTep.
Texymuii  KOHTPOJIb  OCYLIECTBISECTCA  PETYJSIPHO  IIPEIOAABaTeIeM,  OLEHKHU
BBICTABIISIOTCA B KYpHaJ U IHEBHUK ydanierocs. [Ipu olleHMBaHUM yYUTHIBACTCS:

- OTHOLICHHWE YYE€HUKA K 3aHITHUSIM, €r0 CTapaHUus U IPUIEKHOCTD;

- KQU€CTBO BBIMOJIHEHUS MPEAJIOKEHHBIX 3aJaHUI;

- UHUIUATUBHOCTH U TPOSIBJIEHUE CAMOCTOSITEILHOCTH KakKk Ha YPOKE, TaK U BO
BpeMs JIOMaIllHe padoThI;

- TEMIIbI POJIBUKECHUS.

Ha ocHoBaHMM pe3ynbTaToB TEKYILETO KOHTPOJISI BBIBOASTCS YETBEPHBIC OLICHKHU.

Oco60i1 GopMON TEKYIIEro KOHTPOJIS SBISICTCS KOHTPOJBHBIA YpPOK, KOTOPBIN
MPOBOUTCSA MPETNOIaBaTEIEM, BEAYIIUM MIPEIMET.

IIpoMeskyTOUHAS aTTeCTANUSA ONPEICIICT YCIEIIHOCTh Pa3BUTHSI YyUaIlETOCs U
CTENEHb OCBOCHHUSI WM Yy4eOHBIX 3aja4 Ha onpeacieHHoMm odrtarne. Haubonee
pacrpocTpaHeHHbIMU (hOpMaMU TTPOMEKYTOUHOU aTTECTAlUM SBIISIIOTCS KOHTPOJbHBIC
YPOKH, MPOBOJUMBIE C MPUMIAIIEHUEM KOMHUCCHH, 3a4E€Thl, aKaJIEMUYECKHE KOHIEPTHI,
TEXHUYECKHUE 3a4EThI, SK3aMEHBI.

Kaxnas ¢opma mpoBepku (KpoMe MEpeBOIHOTO 3adeTa (9K3aMeHa) MOXKET OBbITh
Kak audepeHIupoBaHHON (C OLIEHKOM ), Tak ¥ He AU PepeHITTPOBAHHOM.

[Ipu ouleHuBaHMM 00sI3aTENIBHBIM SIBISIETCS METOIUYECKOE OOCYKIEHHUE, KOTOPOe
JOJIKHO HOCUTh PEKOMEHIATENbHBIN, AHATUTUYECKUN XapaKTep, OTMEYaTh CTENEHb
OCBOCHHS yUeOHOTO MaTepHaia, akTUBHOCTbh, MIEPCIIEKTUBBI U TEMIT Pa3BUTUS YUCHHUKA.

[lepeBomHOI 3aueT (3K3aMEH) ABISETCS 00S3aTEIbHBIM ISl BCEX.

[lepeBomHO# 3adeT (PK3aMEH) MPOBOAMTCS B KOHIIE KaXKIOTO y4eOHOro roja,
OTIpe/IeNIIeT KaueCTBO OCBOCHHS Y4YeOHOro Marepuana, YpPOBEHb COOTBETCTBHUS C
y4eOHBIMH 3aJ]a4aMu ToJ1a.

KoHTponbHble ypOKM W 3a4eThl B paMKax M[POMEKYTOYHON arTecTaiuu
MPOBOAATCS B KOHIIE Yy4YEOHBIX TONYTOAWA B CYET ayIuTOPHOTO BPEMEHH,
MPENyCMOTPEHHOTO Ha mpeaMeT «CeruanbHOCTh (cakcodoH)». DK3aMEHbI TPOBOASATCS
3a mpeaeliaMu ayIuTOPHBIX YYEOHBIX 3aHSATHUH, TO €CTh MO OKOHYAHWM IMPOBEIACHHS
y4eOHBIX 3aHITHI B y4eOHOM rofy, B pamMKax MPOMEXKYTOYHOU (IK3aMEHAIIMOHHON)
aTTeCTAlUU.

K sk3ameHy momyckaroTcsi ydamiuecs, MOJHOCTHIO BBIIOJIHUBIINE BCE yUCOHBIC
3aJjaHUS.

ITo 3aBepiIeHNN 3K3aMEHA JOMYCKAETCs €ro Iepecaayda, €Ciau yYauunucs MOTydnl
HEYJIOBJICTBOPUTENBHYIO OLIEHKY.

HroroBasi arrecranus (BbINYCKHOM 3K3aMeH) ONpeAcsieT YPOBEHb U Ka4€CTBO
BJIAJICHUS MOJHBIM KOMIUJIEKCOM MY3bIKaJIbHbIX, TEXHUUECKUX U XyH0KECTBEHHBIX 3a]1a4
B paMKax MPEICTABIEHHOW COJIbHON MPOTrPaMMBI.

2. Kpurepun onieHKn
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Taonuua 3

5 («OTAUYHOY) TEXHUYECKH KAUYeCTBEHHOE U XYI0XECTBEHHO
OCMBICIICHHOE HCIOJHEHHUE, OTBEUAIOIIee BCEM
TpeOOBaHUSAM HA JAHHOM 3Tare 00y4YeHHUsI

4 («X0pOoIIIO») OIIEHKa OTpa)XaeT TIPAMOTHOE HCIIOJHEHUE, C
HEOOJBIIMMH Helo4YeTaMu (KaKk B TEXHUYECKOM
IJIaHe, TaK U B Xy 0>KECTBEHHOM)

3 («yIOBJIETBOPUTEIIHHOY) WCIIOJTHEHHE c O0BIITUM KOJIMYECTBOM
HEJ0YETOB, a WMEHHO: HEJIOYUYCHHBIM TEKCT,
ciabas TEXHUYECKas MOJITOTOBKA,

MaJIOXyIOKECTBEHHAsI UTPa, OTCYTCTBHUE CBOOO/IBI
UTPOBOTO armapara v T.1.

2 («HEYHOBICTBOPUTEIILHOY») | KOMILIEKC HEJIOCTATKOB, SIBJISTFOLITAACST
CJICICTBUEM OTCYTCTBUS JOMAIIHUX 3aHSTUH, a
TaKXKE€ IJIOXOM TOCEMaeMOCTH  ayIMTOPHBIX
3aHITUN

«3auety (06e3 OIEeHKH) OTpaXkaeT JOCTAaTOYHBIN YPOBEHB MOJITOTOBKHU U
WCIIOJIHCHUS HA JAHHOM JdTare 00ydeHus

Cornmacio @I'T, nanHas cuUCTEMa OLIEHKM KauyecTBAa HCIOJHEHUS SIBISETCS
OCHOBHOW. B 3aBHCHMOCTH OT CHOXHUBIIUXCA TPAAMIMI TOTO WJIA HWHOTO Y4eOHOTO
3aBEICHUS M C YYETOM I1eJ1eCO00pa3HOCTH OLIEHKA KaueCcTBa MCIOTHEHUS MOXKET OBIThH
JIOTIONIHEHA CUCTEMOM «+» U «-», YTO JTaCT BO3MOXKHOCThH 00Jiee KOHKPETHO OTMETHTh
BBICTYIUICHHE y4Yallerocs.

@DOHIbI OIEHOYHBIX CPEJCTB MPHU3BAaHbI OOECIEUYMBATH OIEHKY KayecTBa
NPUOOPETEHHBIX BBIMYCKHUKAMU 3HAHHWM, YMEHUH M HAaBBIKOB, a TaKXe CTENeHb
TOTOBHOCTH  yYalllUXCS  BBIIYCKHOTO Kjacca K BO3MOXXHOMY MPOAOIKECHUIO
npodeccruoHaIbHOTO0 00pa30BaHKs B 00J1aCTH MY3BIKAJIBHOTO UCKYCCTRA.

IIpu BeIBEIGHUHM UTOTOBOM (MIEPEBOAHOI ) OIIEHKH YUUTHIBACTCS CIICYIOIICE:
OIICHKA TOJIOBOM pabOThl YUCHUKA;
OILICHKA Ha aKaJeMUYECKOM KOHIEPTE, 3a4ETE WM 3K3aMEHE;
JpyTHe BBHICTYTUICHUS YYCHUKA B TEUCHHE YIEOHOTO roja.

OLEHKHU BBICTABISAIOTCSA M0 OKOHYaHUU Ka)KJI0M YETBEPTU U MOJYTOANl yu4eOHOTO
roja.

V. METOIUYECKOE OBECIIEYUEHHUE OBPA3OBATEJIBHOI'O ITPOLECCA
Memoouueckue pekomenoayuu neda2o2uieckum pabomHuKam

B pabore ¢ ywammuMmcs TpenomaBaTeNb JIODKCH CIEA0BaTh IMPUHITUIIAM
MOCJICIOBATCIIBHOCTH, ITOCTCIICHHOCTH, JIOCTYIHOCTH, HAIIITHOCTA B OCBOCHUU
Marepuaa.

Becw nporiecc oOydeHmst JOMKEH OBITH MOCTPOCSH IO MPHUHIMITY: OT MPOCTOrO K
CIIOKHOMY - M YYUTHIBaTh WHIWBHIYaJIbHBIC OCOOCHHOCTH YYEHHKA: €ro (hH3UUYCCKHUE
JaHHBIC, YPOBEHb PAa3BUTHS MY3bIKAJIBHBIX CITOCOOHOCTEH.
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Heo0OxonuMbIM ycliOBUEM [JIsl YCHEIIHOTO OOyYeHHsS Ha CakCO(POHE SIBISETCS
(opMUpOBaHME Yy YUCHHKA YK€ HA HAYAJIBHOM ATare NpaBUIbHOM MOCTAaHOBKHU I'y0, pYK,
KOpITyCa, UCTIOJTHUTENIBCKOTO AbIXaHUS.

Pa3BuTHIO TEXHUKH B y3KOM CMBICIIE clioBa (OEmIOCTH, YETKOCTH, POBHOCTU U
T.J.) CHOCOOCTBYET cHCTeMaruyeckas paboTa HaJl YHOPAKHEHUSIMH, TaMMaMH H
sTionaMu. [Ipu ocBOeHHMM raMM, yNpa)KHEHUW, HTIONOB U JAPYroro BCIOMOIAaTeIbHOrO
Marepuasia PEKOMEHIYeTCS MPUMEHEHUE pa3IUYHbIX BAPUAHTOB — IITPUXOBBIX,
TUHAMHYECKUX, PUTMUYECKUX U T. JI.

Pabota Haj KauecTBOM 3ByKa, UHTOHAI[MEN, PUTMHUUYECKUM PUCYHKOM, TUHAMHUKON
—  B@OXHEWIIMMHM  CpEACTBAMH  MY3BIKaJbHOW  BBIPA3UTEIBHOCTH —  JIOJDKHA
MOCJIEIOBATEIbHO TTPOBOAUTHCS HA MIPOTSIKEHUU BCEX JIET O0yUYEHUs U ObITh IPEIMETOM
NOCTOSIHHOTO BHUMAaHUS MeAarora.

[Ipu pabGore HaA TEXHUKOM HEOOXOAMMO JaBaTh YETKHE WHAMBUAYaJbHbIC
3aJlaHus U PETYISPHO MPOBEPSITH UX BHIMIOJHEHUE.

B yueOHO# paboTe Takke CielyeT HMCIOJIb30BaTh MEPENOKEHUsI MPOU3BEICHUMH,
HalMCaHHBIX i1 JAPYrMX HWHCTPYMEHTOB WIM i ronoca. PekomeHayrorcs
NEPENIOKEHUsI, B KOTOPBIX COXpPAaHEH 3aMbICell aBTOpa M IIUPOKO HCIOJIb30BAHBI
XapaKTepHble 0COOCHHOCTH CakCO(OHa.

B paGore Haj My3bIKadbHBIMH MPOU3BEACHHUSIMHU HEOOXOJUMO MPOCIEKHUBATDH
CBSI3b MEXK/y XY/I0’)KECTBEHHOM U TEXHUYECKON CTOPOHAMU MU3y4aeMOro IPOU3BEIECHUS.
Pexomenoayuu no opeanusayuu camocmoamenbHou pabomul yuauuxcs

1.  CamocrosdTenbHble  3aHATUS  JODKHBI ~ OBITh  PEryilsipHbIMH U
CUCTEMaTHYECKUMHU.

2. IleproaMYHOCTD 3aHATUN: KaXKIbIH JICHb.

3. KonnuecTBo 4acoB caMOCTOATEIbHBIX 3aHATHI B HEJEIIO: OT JIBYX /10 YEThIpEX.

O06beM caMOCTOATENBHON pabOThl ONPEEIISIETCs C yUeTOM MUHUMAJIBHBIX 3aTpar
Ha TOATOTOBKY JOMAIIHErO 3a/JaHus C Y4YeTOM MapajulebHOTO OCBOEHHUS JE€ThbMU
OporpaMMbl OCHOBHOTO 0OIIEro o0pa3oBaHMs, a TaKKE C YUYETOM CIIOKUBIIMXCS
HearoruueckuX TPaguluii B yaeOHOM 3aBEJICHUU U METOIMYECKOM 11€J1eCO00pa3HOCTH.

4. Yd4eHUK JOMXKEH OBITh (U3MUECKH 310pOB. 3aHATUS NPHU MOBBILICHHOU
TeMIIepaType OMAacCHBI JJIS 370pPOBbs M HELENecOo00pa3Hbl, TaK KaK pe3yabTaT 3aHATUH
Bceraa Oy/ieT OTpULIATEeNIbHBIM.

5. UnauBuayanbHas JOMaIIHss paboTa MOXKET MPOXOAUTh B HECKOJIBKO IPHUEMOB
U JODKHAa CTPOMTBCS B COOTBETCTBHM C PEKOMEHAAMAMM IPEnoAaBaress o
CHELMAIBHOCTH. Y YEHHK JI0JKEH YHTHU C YPOKa C SCHBIM IPEACTABICHUEM Hall YEM EMY
pabotarh AoMa. 3a7a4uM TOMKHBI OBITH KPATKO U SICHO C(hOPMYIHPOBAHBI B JTHEBHHKE.

ConeprxaHueM JOMAIIHUX 3a1aHUNA MOTYT OBITh:

e yNpakKHEHUs JJI Pa3BUTHUS 3ByKa (BbLACPKAHHBIC HOTHI);

e paboTa Haj pa3BUTHEM TEXHUKHU (TaMMBbI, YIIPaXXHEHHSI, STIObI);

e pabota HajJ XyIO)KECTBEHHBIM MarepuajoM (MbEeChl MW TPOU3BEACHUE
KpynHOU (hOpMBI);

® YTEHHE C JIUCTA.
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6. Ilepuonuuecku ciaenyeT NPOBOAUTE YPOKHU, KOHTPOIMPYIOUIME XOA JOMAIIHEN
paboThl YUCHHKA.

7. Jna ycmemHoW peanuzanuu mporpamMmbl  «CHENUanbHOCTh CaKCO(OH)»
YYEHHK JIOJIKEH OBITh 00ecreyeH JOCTYIIOM K OMOIMOTEeYHbIM (POHIaM, a TaKXKe aylInuo-
U BUJEOTEKaM, COPMUPOBAHHBIM I10 IPOrpaMMaM y4eOHBIX MPEIMETOB.

VI . CHIUCKH PEKOMEHJIYEMOMW HOTHONU 1 METOANYECKOM
JIUTEPATYPBI

Cnucok pekomenoyemoi HOmHOl Tumepamypol

1. Ans6unonu T. Anpaxwuo. Ilepenoxenue s anbr-cakcodona U.JleGenena.
My3bIKaabHBIA UHTEPHET — KOJUIEIK «7 HOT»

2. AunpeeB E. Tlocobue no HavanpbHOMY 00y4eHUIO Ha cakcodoHe. M., My3bika,
1973

3. M'ammbl, oTiIOABI, ynpaxkHeHus aisi cakcodoHa. 1-3 romsl oOyuenus. CocT. u
peaakrop M.IllanomnunkoBa. M., My3bika, 1988

4, T'ammbl, oT0AbI. CocTaButens [.Manunosckas. M., Amnerpo, 2011

5. JIxxazoBomy cakcodoHucty. YuebHoe nmocodue. 1- 9 xmaccer JIMI. Coct. u
penakrop M.3Bonapes. CI16, Kommnozurop, 2009

6. Banos B. Illkona akagemudeckoit urpsl Ha cakcodone. U.1. M., 2003

7. BanoB B. 18 xapakrtepHbix mbec B ¢opMe 3TIONOB sl cakcodoHa-como. M.,
Muxann ukos, 2002

8. ranoB B. Illkoma akamemudeckoil urpbl Ha cakcodone. U. 1. M., Muxawnn
Juxos, 2002

9. UBanor B. Illkona akamemudeckoil urpel Ha cakcodone. Y. 2. M., Muxaun
Huxos, 2004

10. Unemep XK. Meromuueckoe mocoOue Mo MMIIPOBU3AIMU IS CakcopoHA H
JIPYTUX MY3BbIKQJIbHBIX UHCTpYMEHTOB. M., Muxaun [{ukos, 2004

11. Mapxkus 0. [Ixxa3oBbiii cioBaps. M., Menorpad, 2002

12. Menomuu jkaza. Aaronorus. Coct. B.Cumonenko. Kues, My3nuna Ykpaina,
1984

13. Muxaiinos JI. [lkona urpsl Ha cakcodone. M., My3bika, 1975

14. My3bika B ctriie petpo st cakcoona m ¢oprenuano. CocT. U penakrop
M.IIlanomuukoBa. M., My3bika, 1996

15. My3bika, KoTopas mokopwia Mup. llonmynsipHble mnpou3BeAeHUS IS
cakcodona u ¢poprenuano. Coct. u pexakrop B.Axrucos. CI16, Kommosurtop, 2009

16. HawanpHoe oOyueHune wurpe Ha cakcodoHe. Merogmdeckass pa3paboTKa.
CocraButens A.Oceituyk. M., My3bika, 1986

17. Huxayc JI. OcHOBBI 1Xa30BOM Wrpel Ha cakcodoHe. 12 mKa30BBIX
ynpaxHeHui. 10 mxazoBeix Menoauil. Beimyck 1. CI16, Komnosutop, 2004

18. Huxayc JI. OcHOBBI mka30Boil Wrpbl Ha cakcodoHe. 12  mKa30BBIX
ynpaxkaenuid. 10 mka3oBeix Menoanii. Bemmyck 2. CI16, Kommosurop, 2004

19. Tlpopeuu b. OcHOBBI TeXHUKHU UTPHI HAa cakcodore. M., My3sika, 1977
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20. [Ibecel B mepenoxkeHuun mis cakcodpoHa u ¢oprenuaHo A.Pupuyna. M.,
Kommno3sutop, 2000

21. PuBuyn A. llkona urpsl Ha cakcodone. Y. |, Il. M., My3sika, 1965-1968

22. PuBuyH A. 150 ynpaxxnenuii nis cakcoona. M., Mysrusz, 1960

23. PupuyH A. 40 sTrog0B 1 cakcodona. M., Mysrus, 1960

24. Pozanos C. lllkona urpsel Ha knapuere. Yactu 1, 2. M., My3sika, 2010

25. CoopHuk mbec s kiapHera u  (oprenuano. Coct. b.bepe3oBckuii u
I'Kynucok. M., My3bika, 1980

26. COopHuUK u30paHHBIX 3TIONOB 1 cakcodoHa. CocraButenb E.AHIpees.

M., My3sika, 1976

27. Tpona mxaza. IlonmynsipHble 3apyOekHble Menoauu uisl cakcodoHa U
doprenunano. Coct. I.®uptuy. CII6, Kommnozurop, 2003

28. Xpectomatus s knapHera. CocraBurenu M.Mosrosenko u A.llltapk. Y.1.
M., My3sika, 2004

29. Xpectomartus aia cakcopona-ansra. HauansHoe o0ydenue. Coct. U peaakTop
M.IIanomHukoBa. M., My3bika, 1985

30. Xpecromatust aist cakcopona-ansra. Coct. M.IlanomuukoBa. M., My3bika,
1989

31. Xpectomatuss ans  cakcodona-ansra.  4-5 rTompl  oOyuenusi. Coct.
M.IIanomHukoBa. M., My3bika, 2005

32. Xpecromatuss s cakcodoHa-anpTa. 5-6 roael  oOyueHus. Cocr.
M.IllanomaukoBa. M., My3bika, 2005

33. Xpecromarus 1 cakcodona-ansra. Coct. b.IIpopsuu. M., My3sika, 1978

34. Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

35. Beltran D. Aria, D. Beltran Martinez Murcia, 2002

36. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

37. Bozza E. Aria, Alphonse Leduc, Paris, 1936

38. Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level

39. Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard Billaudot
Editor, 2006

40. Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

41. Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

42. Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

43. Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002

44. D’ Ambrosio A. «Canzonetta» for Saxophone&Piano, op.6, G.Schirmer, Inc.,
U.S.A.
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