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CrpykKTypa nporpamMmMbl y4e0OHOIr0 nmpeamera

l. IHosicHUTENbHASA 3AIUCKA

- Xapaxmepucmuka yuebHoeo npeomema, e2o Mecmo u poib 8 00paz08amenbHOM npoyecce;
- Cpok peanuzayuu yuednoeo npeomema,

- Obvem yuebHo20 8pemenu, npeoyCMOmMpeHHbLU Y4eOHbIM NIAHOM 00pA308amenbHOl
Op2aHU3ayUY HA Peatu3ayuio y4ebHo20 npeomema,

- @opma nposedeHus y4eOHbIX AYOUMOPHBIX 3AHAMUL,

- L]env u 3a0auu yuebrnoco npeomema;

- ObocHosaHue cmpyKkmypbl NPOSPAMMbL Y4eOH020 NPpeoMema;

- Memoowt 0byuenus;

- Onucanue MamepuaibHO-MeXHUYECKUX YCI08ULL pearu3ayuu yuebHo20 npeomemas,

Il. Conep:xkanue yueGHOro nmpeamera

- [0006b1e mpebosanus no knaccam,

[1l. TpeOGoBanusi K YypOBHIO MOATOTOBKH YYAIIMXCS

IV. ®opmbl 1 MeTOIABI KOHTPOJISA, CHCTEMA OLIEHOK

- Ammecmauyus: yenu, 6uovl, popma, cooepiicanue;
- Kpumepuu oyenku,

V.  Meroanueckoe odecnevyenne yueOHOro mpouecca

- Memoouueckue pexomenoayuu nedazocuyeckum pabomuuKam,
- Pexomenoayuu no opeanusayuu camocmosmenbHou pabomol Y4auwjuxcsi;

VI. Chnucku pekoMeHayeMOH HOTHOW M MeTOAMYECKOM JIUTEePaTypbl

- Cnucok pexomeHoyemou HOMHOU TUMepamypbl,
- Cnucok pekomeHoyemou MemooudecKkoll Tumepamypol
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. IMOACHUTEJIBHASA 3AIIUCKA

1. Xapaxkmepucmuka yuyeOH020 npeomema, e20 Mecmo U poib 8
obpazoeamenvHom npoyecce

[Iporpamma yuebHOro mpenmera «CrnenuaabHOCTb» MO BHUAY HWHCTPYMEHTA
«cakcodon», npanee - «CnenuanbHOCTh (cakcooH)», pa3zpaboraHa Ha OCHOBE
denepanbHbIX TOCYIAPCTBEHHBIX TPEOOBAaHUN K MUHUMYMY COACPIKAHUS, CTPYKTYpe U
YCITIOBHSIM peanu3aiuu JOTIOTHUTEIbHOM npeanpodeccuoHaIbHOMI
o011eo0pa3zoBaTesibHON MpOrpaMMbl B 00JaCTH MY3BIKaJIbHOTO MCKYCCTBa «JlyxoBble U
ylapHble HHCTPYMEHTBI» U CPOKY OOyUEHHs 0 ITOU MporpaMmme.

VYuebnsiii npenmet «CrnenuanbHOCTh (cakco(OH)» HampaBieH Ha:

BBISIBIICHUE OJIAPCHHBIX JIeTell B 0OOJACTH MY3BIKAJIbHOTO WCIIOJIHUTEIBCTBA B
paHHEM JIETCKOM BO3pacTe, TpuobOpereHre W (OPMUPOBAHHE y JETeH KOMIUIEKca
3HAaHMH, YMCHMH ¥ HABBIKOB WIPhl Ha CaKCO(POHE, IO3BOJISIIONINX HCIIOTHATH
MY3bIKaJdbHbIE TPOW3BENCHUS B COOTBETCTBUM CO CTWJIEBBIMH TPAAUIUSMU U
HEOOXOIUMBIM YPOBHEM MY3bIKAJIbHON IPaMOTHOCTH;

BOCITUTAHUE y JIeTe! KyJIbTYPhl COIBHOTO U aHCAMOJIEBOTO UCTIOJTHUTENbCTBA;

pUOOpPETEHNE IETHbMU OTBITa TBOPUYECKOM JCSATENBHOCTH;

OBJIQJICHUE JACTHbMH JTYXOBHBIMU U KYIBTYPHBIMU IIEHHOCTSIMU HAPOJOB MHPA;

MOJATOTOBKY  OJAapeHHBIX JeTed K TMOCTYIUIEHHIO B  00pa3oBaTeibHBIC
OpraHu3allid, pealu3ylollne OCHOBHbIE MpodecCHOHATbHBIE 00pa3oBaTelbHbBIC
MPOrPaMMBbI B 00JIACTH MY3bIKaJIbHOTO UCKYCCTBA.

[Iporpamma yueOGHOro mpeamera «CrnenuanbHOCTh (cakcodoH)» paszpaboTaHa C
YUETOM:

oOecrieueHus MPEeEeMCTBEHHOCTH TporpaMmbl «CrenuanbHOCTh (CakcodoH)» u
OCHOBHBIX 00pa30BaTeNIbHBIX MPOTPAMM CPEIHETO MPO(PECCHOHATBHOTO M BBICIIETO
o0pa3oBaHus B 00JIaCTH MY3BIKaJIbHOTO UCKYCCTBA ACTPAJIbI;

COXpaHEHHMs €JMHCTBA 00pa3oBaTeIbHOrO npocTpaHcTBa Poccuiickoit denepann

B cpepe KyJIbTyphl U UCKYCCTBA.
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[Iporpamma paccunTaHa Ha BbIPAOOTKY Yy Y4YallMXCS HABBIKOB TBOPYECKOM
NEeSATENbHOCTH, YMEHHS I[UIAHUPOBaTb CBOK  JOMAILHIOK  paboOTy, HAaBBIKOB
OCYUIECTBJIEHUSI CaMOCTOSATEIBHOTO KOHTPOJS 3a CBOEH Y4YEOHOW JAEsTeNbHOCTHIO,
YMEHHS JaBaThb OOBEKTUBHYIO OLIEHKY CBOEMYy Tpyay, (OpMHUpPOBaHUS HaBBIKOB
B3aUMOJEUCTBUS C IIPEMOAABATEIIEM.

BoisiBnenue opapeHHocTM |y pebOeHka B mpouecce OoOydyeHUs IMO3BOJISET
L[EJICHANPABIEHHO pa3BUTh €ro npodeccuoHalbHbIE W JHMYHOCTHBIE KauecTBa,
HeoOXouMble I TPOAOJDKEHUs MpodeccuoHaabHOoro obydenus. B To ke Bpems
nporpaMMa paccuyuTaHa U Ha TeX JETEH, KOTOpble HE CTaBAT mepej coOOoil 1enu cTaTbh
npoecCUOHATbHBIMU MY3bIKAHTAMHU.

2. Cpok peanuzayuu yueonoz2o npeomema «Cneyuanvnocms (caxcoghpon)» nis
JIeTel, MOCTYNMUBIIMX B 00pa30BaTeNIbHYI0 OpPraHU3alMIO B MEPBbIN KJIacC B BO3pPACTE C
IIECTH JIET IECTH MECSLIEB /10 ACBSITH JIET, COCTABIISIET 8 JIET.

Jlyist nerei, He 3aKOHYMBIIIUX OCBOEHHE 00pa30BaTEIHLHON MPOrpaMMbl OCHOBHOTO
oO1rero oOpa3oBaHusi WIK CpeAaHero (IOJIHOTO) O0IIero 00pa30BaHUs U MJIAHUPYIOLMIUX
NOCTyIUIeHME B 00Opa3oBaTesIbHBbIE  YUPEXKACHHUS, pEAU3YyIOIIHMe  OCHOBHBIE
npodeccuoHalibHbIle  00pa3oBaTeNibHBIE MPOTpaMMbl B 00JacTH  MY3BIKaJIbHOTO

HCKYCCTBA, CPOK OCBOCHHUS MOKCT OBITH YBCIIMYCH HA OJHH I'O.

3. Obvem yuedH020 6pemeHU, NPEOYCMOMPEHHBII YUEOHbIM NIAAHOM
oopazoeamenvHoil  Op2aHU3AUUU  HA  peanuzauuUl0  YyueOH0o20  npeoMema

«Cneyuanvnocms (cakcoghon)r:

Taonuua 1
Cpoxk oOyueHus 8 met
MakcumainbHas yueOHas Harpy3ka (B yacax) 1316
KonnuecTBo 559
94acOB HA ayIUTOPHBIC 3aAHSITHS
KonnuecTBo 4acoB Ha BHEAYAUTOPHYIO 757
(caMocTOsITENBHYI0) paboTy
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4. @opma nposedenusn yueOHbIX AYOUMOPHBLIX 3AHAMUI: VHIWBUIyalbHas,
peKOMeHyeMas MPOJOJKUTENIBHOCTh YPOKa - 45 MUHYT.

WuauBuayanbHas (opma 3aHATANA MMO3BOJSET MPENONaBaTeNI0 JIYYIle Y3HATh
YUYCHUKA, €ro  MY3bIKaJbHbIE  BO3MOXXHOCTH, CIIOCOOHOCTH, SMOILMOHAJIBHO-
MICUXOJIOTHYECKUE OCOOEHHOCTH.

5. Lenwb u 3a0auu yueonozo npeomema «Cneyuainvnocms (cakcogpon)y»

Hean:

pa3BUTHE MY3BIKAJIbHO-TBOPYECKUX CIIOCOOHOCTEH YdYalluxcs Ha OCHOBE
NpUOOPETEHHBIX WMHU 3HAHWUW, YMEHUM M HABBIKOB, MO3BOJISIONIMX BOCIPUHUMATH,
OCBaMBaTh U UCMOJHATH Ha cakcodOHE TPOM3BEACHUS PA3TUYHBIX KAaHPOB U (HOPM B
COOTBETCTBUM C TIPOTpaMMHBIMH TpEOOBaHUSMH, a TakKe BBISBICHHE Hanboiee
OJIJApEHHBIX JIeTe B 00JaCTH MY3BIKAJbHOTO HCIIOJIHUTEILCTBA Ha cakcodoHe U
MOJITOTOBKM WX K JaJIbHEHIIEMY TOCTYIUICHUIO B 00pa3oBaTelIbHbIC OpraHU3alllH,
peanu3yrolre OCHOBHbIE 00pa30BaTeIbHBIE MPOTPAMMBI CPETHETO MPO(ECCHOHATBHOTO
o0pa3oBaHus B 00JJACTH MY3BIKAJIbHOTO UCKYCCTBA.

3agaum:

- pa3BUTHE YCTOMYHMBOTO HMHTEpPECA K MY3bIKaJbHOMY HCKYCCTBY, OBJaJICHHE
3HAHMSIMU XapaKTEPHBIX OCOOCHHOCTEH M CTHJIMCTUYECKUX HAIpaBICHUM >KaHpa
ACTPATHOM U JIKa30BOM MY3bIKA B COOTBETCTBUU C IIPOrPAMMHBIMU TPEOOBAHUSIMU;

- pa3BUTHE MY3BIKAJIbHBIX CIIOCOOHOCTEN: clyXa, MaMATH, PUTMa, YyBCTBA
CBUHTA, SMOIIMOHAIBHOMN C(ephl, My3bIKaIbHOCTU U aPTUCTU3MA;

- OCBOCHHE MY3bIKAJIbHOW IPaMOThl, 3HAHUE MY3bIKAJIbHOM TEPMUHOJIOTUH, B TOM
quciie, cnenupuyeckor TKa30BOM, KaKk HEOOXOAMMOTO CPEACTBA JUISi MY3bIKaJbHOTO
HCIIOTHUTEIHCTBA HAa CaKCO(OHE;

- HaBBIKOB TOZI00pA MO CIyXY, HIMIIPOBU3AIMN U COYMHEHHS B TPOCTHIX (hOpMax,
MEPBUYHBIX HABBIKOB B  O0JIACTM  TEOPETUYECKOTO0  aHaldu3a  MCHOJHAEMBIX
MPOU3BEACHHUI;

- OCBOCHHUC MMIIPOBU3AIIMOHHBIX TEXHOJIOTUH U IMPUHOUWIIOB UX OpTraHHU3alluHU;
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- OBJIaJICHUE OCHOBHBIMHU MCIOJHUTEIbCKHMH HAaBBIKAMU WIPbl Ha cakco(doHe,
MO3BOJISIIOIIMMU  TPAMOTHO HUCTIONHSTH MY3BIKaJbHBIE MPOU3BEIICHHUS COJI0 U B
aHcamoOJe;

- pa3BUTHE WCHOJHUTEIBCKOW TEXHUKH C HCIOJIB30BAHUEM CIEHUPUISCKUX
JKA30BBIX MIPUEMOB KaK HEOOXOJUMOIO CpEJCTBA ISl peau3alluu XyJ0KeCTBEHHOIO
3aMbICJIa KOMIIO3UTOPAa, YMEHHE CO3/1aBaTh XyNOXKECTBEHHBINM 00pa3 MpU HCIOIHEHUU
MY3bIKaJIBHOTO MPOU3BEICHNUS;

- oOydyeHHME HaBbIKaM CaMOCTOSATEJIIBHOTO  pa3yYMBaHUsl  MY3BIKAJbHBIX
POU3BEJICHUM PA3IMYHBIX >KAaHPOB KIJIACCUYECKOM, ICTPATHON M JIPKa30BOM MY3BIKH,
YTEHUS C JIUCTA HETPYAHOTO TEKCTA;

- NpUOOpEeTeHHE JACTbMU ONBbITA TBOPYECKOW JEATEIbHOCTH U IYOJUYHBIX
BBICTYIIJICHUM;

- (hopmupoBanue y Hanbosee olapeHHbIX BBIMTYCKHUKOB OCO3HAHHOW MOTHUBAIIUU
K MPOJOHKEHHIO TTPO(HECCHOHAIBHOTO 00yUEHUS.

6. Obocnosanue  cmpykmypsl  BpOZpAMMbBL  YUeOHO20  npeomema
«Cneyuanvnocms (cakcoghon)»

O6ocHoBaHMEM CTPYKTypbl Tporpammbl siBistotrcss  @PI'T, orpaxkaromme Bce
aCIEeKThI pa0OTHI MPETOIaBaATENS C YYCHUKOM.

[IporpamMma conepKuT CIEIYIOLINE pa3Iebl:

® CBEJEHHUS O 3arparax y4eOHOTO BPEMEHH, MPEAYCMOTPEHHOTO Ha OCBOCHHE
y4eOHOT0 MpeaMeTa;

® pacnpeneneHue yueOHOro MaTepuaa mo rojgaM oOydeHus;

® OMHCAHUE AUIAKTHUECKUX €TUHUIl YIeOHOTO IPEIMETa;

e TpeOOBaHUS K YPOBHIO MOATOTOBKHA yYAIUXCS,

e (HOpMBI U METOJIBI KOHTPOJISI, CUCTEMA OIICHOK;

e MeToauveckoe o0ecredyeHrne yaeOHoro mpoiecca.

B cooTBeTcTBMM C [NAaHHBIMM HAINpPABICHUSIMU CTPOUTCS OCHOBHOM pasiel
nporpaMmbl «CojepkaHue yueOHOro npeaMeTay.

7. Memoowt 00yuenusn
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UCIIOJIb3YIOTCS CIIEAYIOIINE METOAbI O0yUEHHUS:

- CJIOBECHBIN (pacckas, 6ecena, 00bsICHEHHUE);

- HADJISIAHBIN (IeMOHCTpalus, HabJIOEHUE);

- MPAKTUYECKUI (BOCITPOU3BOASIINE U TBOPUECKUE YIIPAKHEHUS ).

npeaMeTa

8. Onucanue mamepuanbHO-MEeXHUYECKUX YCA06UI peATUZAUUU YPUEOHO20

npeomema

MaTepI/IaJIBHO -TCXHUYCCKaA

0Oaza

oOpasoBarenbHOU

opraHusalmu  JOJIKHA

COOTBCTCTBOBATb CAHUTAPHBIM U IMIPOTHUBOIIOKAPHBIM HOPMAM, HOPMAM OXpPaHbI TPyAAd.

VY4eOHble ayiuTOopuu IS 3aHATHH 1o ydeOHOMY mnpeamery «CrnenuanbHOCTh

(cakcooH)» MOMKHBI MMETh IUIONIAAhL HE MeHee 9 KB.M M 3ByKOM3OILsIIMoO. B

O6pa30BaT€HBHOﬁ opraHu3alyvy CO3AAr0TCA YCIOBUA OJIA COACPKAHNA, CBOCBPCMCHHOI'O

O6CJIY)KI/IB3HI/I$I N PCMOHTA MY3bIKAJIbHBIX UHCTPYMCHTOB.

1. COAEPKAHUE YYEBHOI'O ITPEIMETA

1. Céedenusa o 3ampamax yuedHozo épemeHnu, IPeIyCMOTPEHHOTO HA OCBOCHHE

yaeOHoro  mpeamera  «CrenuanbHOCTh

CaMOCTOSITEIIbHYIO HAarpy3Ky y4alluXcs U aylUTOPHBIC 3aHATUS

Cpoxk oOyuenus 8 et

(cakcooH)»,

Ha

MAaKCUMAJIbHY1O,

Tabauuya 2

PacnpeneneHHe 110 TroaamM o6yquI/m

Knacc 1 2 3 4 5 6 7 8
ITpoOKUTENBHOCTD YU€OHBIX 32 33 33 33 33 33 33 33
3aHATHH (B HEIETIAX)

KonnuecTBo yacoB Ha ayAMTOpHBIE 2 2 2 2 2 2 25 25
3aHATHS B HEIEIO




OO0111e€ KOJIMUECTBO YacOB Ha 559

ayJIUTOPHBIC 3aHATHS

KommuecTBo yacoB Ha 2 2 2 3 3 3 4 4
HeayIUTOPHBIC 3aHATHS B HEJCITIO

OO0111€€ KOJIMYECTBO YaCOB Ha 64 66 66 99 99 99 132 132
BHEAYJAUTOPHBIC 3aHATHS 10 TOJIaM

OO0111e€ KOJIMYECTBO YacOB Ha 757

BHEAYJAUTOPHBIC 3aHATHSI

MakcuMajbHO€e KOJIMYECTBO YaCOB 4 4 4 5 5 5 6,5 6,5
3aHATUA B HENEIIO

O61mee MmakcuMapHOE KojmdecTtBo | 128 | 132 | 132 | 165 | 165 | 165 | 214, | 2145
4acoB [0 rojiaM 5

OO0111e€ MAKCUMAIILHOE KOJINYECTBO 1316

4acoB Ha BeCh MepHo1 00ydeHUs

VY4eOHbIN MaTepuall pacrpenensieTcsa Mo rogam oOydeHus - kiaccam. Kaxmbrit
KJIACC MMEET CBOM JUAAKTUYECKHE 3aJauyd M O0bEM BpPEMEHHM, HEOOXOAMMBINA JJIst
OCBOEHHS y4eOHOT0 Marepuania.

Bunpl BHEaymuTOpHO# pabOTHI:

- CAMOCTOATEIIbHBIC 3aHATHSI IO MIOATOTOBKE UCTIOIHUTEIBCKON IPOTrPaMMBblL;

- IOATOTOBKA K KOHTPOJIBHBIM YPOKaM, 3a4€TaM U SK3aMEHaM;

- IOATOTOBKA K KOHLEPTHBIM, KOHKYPCHBIM BBICTYIICHHSIM;

- TOCCIIEHNE YUYPEeKICHUNU KYIbTyphl ((prmapMoHMii, TeaTpoB, KOHIIEPTHHIX 3aJIOB,
MYy3€€B);

- Yy4acCTHE YYaIlUXCsl B TBOPYECKUX MEPONPUATHUSX (KOHKYpPCHI, (eCTHUBAIH, Macrep-
KJIacchl) M KYJIbTYPHO-IIPOCBETUTEIBCKOM  JESATENBbHOCTH  00pa3oBaTeIbHOMU

OpraHu3alyu U JIp.
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Toooebie mpedosanusa no Kkraccam

Cpoxk o0yuenmusi — 8 jet

IlepBbiii Ki1ace

B nocnennee necstuierue cpenu ImpernogaBaTelield Kiacca cakcodoHa MOIyqHII
pacnpoCTpaHEHUE M OMNPENCIICHHOE MPU3HAHUE NPAKTUUYECKUN OMBIT MCIOJIb30BAHUA
cakcopoHa-COMpPaHO HA HAYAIBHOM JTane OO0ydeHUs. DTO OOBACHSIETCS HE TOJBKO
HEOOXOAMMOCTBIO y4yeTa (U3UYECKOTO Pa3BUTHS PEOCHKA, HO U OCOOBIMHU KaueCTBAMHU
JTAHHOTO WHCTPYMEHTA, €ro HEOOBIYHBIM, SIPKUM BBIPA3UTENILHBIM 3BYKOM. JlaHHBIE
(dbakTophl MO3BOJISIIOT TMOAJCPKUBATH MHTEpEC peOCHKA K 3aHATHSIM U €ro >KEJIaHHe
UrpaTh Ha cakcooHEe-COMPaHo.

3a ydeOHBIM TON YyYallUWUCs MOJDKEH ChIrparh 3adeT B IMEPBOM IOJYTOAMH,
9K3aMEH BO BTOPOM IOJIYTOJIUH.

OOpazoBarenbHasi OpraHu3alys MOXKET TUIAHUPOBATh B KOHIIE Y4e€OHOTO roja He
AK3aMEH, a MEePEeBOJHOMN 3a4eT.

[lepBbie ypoKu HEOOXOAUMO MOCBSITUTH O3HAKOMIICHHIO C CaKCO(OHOM, MOKa3zy
ynoOHOro  crocoba AepiKaHus, MPAaBUIBHOTO IOJIOKEHHSI KOpITyca, TOJIOBBI, PYK,
NaJblIeB M HOT, OOBSICHEHHWIO OCHOBHBIX IIPaBUJ COOPKH/pa3OOpKH W OOpaIleHHS C
WHCTPYMEHTOM, MOKa3y CIIOCOOOB JIbIXaHMs, TPUEMOB H3BJICUCHUS 3ByKa, apTUKYIIALIHIH,
aIMUIMKAaTYPHOU ITOCTAHOBKE.

Urpa ramm, Tpe3By4Hii, apnekuo sBISIETCS. HEOOXOAMMOM YacThi0 OOy4YEHHU s Ha
cakcoone. IlepBpiMU TaMMaMu i U3Y4YEHUS MOTYT OBITh Ma)XOPHbIE U MUHOPHBIC
raMMbl B TOHAJIBHOCTSAX C OJHUM 3HAaKOM B yaoOHOM Temne. OITHOBPEMEHHO
HE0OXOIMMO OCBaMBaTh YIPAKHEHUS, STIOABI, & TAK)KE PENEPTyap B BUJIE JIETKUX MbEC B
Pa3HBIX CTUJISAX U KaHpaX.

IIpu BbIOOpE pemepTyapa sl cakcooOHaA-COMPAHO IMOJE3HO HCIOIb30BaTh
HOTHBIM Marepuall U3 IIKOJI, OCOOMi, COOPHUKOB, XpECTOMATHH I KJIapHETa, HO C
HEOOXOAMMOM ajanTaiueil, y4YuThIBalOUIed AHana3oH W aniuIMKarypy cakcodoHa.

KenarenbHO , YTOOBI OIIBITHBIC IpCrnoaaBaTcin BiIaACIn  YMCHHAMU JACJIaTb
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MEPENIOKEHNU Pa3HOOOpa3HbIX IO >KaHPY MNPOU3BEICHUN HApOAHOW, KIACCUYECKOM,

JPKa30BOM MHCTPYMEHTAJIbHON U BOKAJIbHOU MY3bIKHU.

IIpumepHbIi penepTyapHbIil CIUCOK
Ynpaowcnenusn u smwov

["amMmBbl, 3TIOIBI, yIIpaKHEHUS 15 cakcoona. 1-3 roael 00yuenus. CocTaBUTENb

u pepakrop M.Ilanomnukosa. M., 1988

2003

2002

1. M.

Npanor B. IlIkona akanemudeckoit urpel Ha cakcodone. U.1. M., Muxaun Jlukos,

PuBuyn A. lllkona urpsl Ha cakcodone. Y. |. M., 1965
Muxatiinos JI. Illkona urpsl Ha cakcodone. M., 1975
[IpopBuu b. OcHOBBI TexXHUKH UTPBI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris,

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Annpees E. [Toco6ue o HagaipHOMY 00y4eHUI0 Ha cakcodone. M., 1973
Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
Ilvecwn

Xpecromarusa aiaa kiaapHera. Cocrapurenn M.Mosrosenko u A.llltapk. Y.

, 2004:

Pycckas napongnas necus «lIletymoxy», o0p. A.I'peuanuHoBa

bnox B. «KonbibenpHasm

Pycckas HaponHas necHs «AX, Bbl CEHU, MOU CEHU

Pycckas napognas necus «IIpo JloOGpsiHO»

Mouapt B.A. «AnnerpetTo»

Pumckuii-Kopcakos H. «Jlerckas necenka»

JIsnos A. «3aliunk»

Pycckas naponnas necusi «Koca b Mosi, KOCbIHbKay, 00p. [1.HaiikoBckoro

Cmanasekkua A. «Ilecenkay
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Kabanesckuii Jl. «Hamr kpaii»
MsckoBckui H.«Becennee HacTtpoeHue»
HlyGept ®. «Banbsc»
40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music Corp.,
New York:
Roberts A.& Fisher D. «Into Each Life Some Rain Must Fall»
Ovens H. «Hawaiian Paradise»
Dapper K.C. Das Saxophonbuch. Voggenreiter Verlay, Bonn, 1989:
Scottish folk song «My Bonnie Is Over the Ocean»
Traditional «Grandfather’s Clock»
[Ipoxodwes C. «IlecHs 6e3 cioB»
:xkazoBomy cakcodoHucry. YueOHoe mocodome 1 — 2 kumacest JMII /
CocraButenanb u pegakrop M.3Bonapes. CIIo, 2009 (sa BeIOOp npenogaBaress)
Meaoaun mkaza. Auronorusi. Cocrapurenb B.Cumonenko. Kues, My3nuna
VYkpaina, 1984:
Traditional «Take This Hammer» arr. A.Lomax
Forster S. «Swanee River»
Traditional «Good Morning Blues»
Jones R. «Trouble In Mind»
IIpumepsl nporpamMm nepeBoIHOI0O 3a4eTa
1 BapuanT
JIsinoB A. « 3abaBHasy
Pagens M. «IlaBana»
Scottish folk song «My Bonnie Is Over the Ocean»
2 BapuaHT
MsickoBckuii H.«Becennee HactpoeHue»
Kabanesckuii JI. «Ham kpaii»
Forster S. «Swanee River»

Traditional «Good Morning Blues»



12

Bropoii kiace

3a y4yeOHBIA roj ydvalluics AODKEH ChIFPAaTh 3adyeT B IEPBOM MOJIYTOJUH,

9K3aMCH BO BTOPOM IIOJYTIOAUH.

MaxcoprIe W MHHOPHBIC I'aMMBbl JO JBYX 3HAKOB BKIIOYHTCIIBHO. APHCI[)KI/IO.

TpesByuus (B ymepeHHoM Temrie). 10-15 3Tion0B cpeaHelt TpYIHOCTH (110 HOTaMm).

IIbechl. PazBuTre HABBIKOB UTEHUS C JIUCTA.
IIpuMepHBIN penepTyapHbIi CIIUCOK
Ynpaosicnenusn u smrwov

["ammbl, 3TIONBI, yOpaxkHeHus ais cakcodona 1-3 ronel o0yuenus. CoctaBUTENb

u pepaktop M. [llanomHukoBa. M., 1988

2003

2002

1. ML

Npanor B. IlIkona akanemudeckoit urpsl Ha cakcodone. U.1. M., Muxaun J[ukos,

Pupuyn A. llIxona urpel Ha cakcodone. Y. I. M., 1965
Muxatiinos JI. Illkona urpsl Ha cakcodone. M., 1975
[Tpopeuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris,

Annpees E. [Toco6ue o HawanpHOMY 00y4eHUI0 Ha cakcodone. M., 1973
Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Ilvecwi

Xpecromarusa aaa kiaapHera. Cocrapurenun U.Mosrosenko n A.llltapk. Y.

, 2004 (aa BEIOOp TIpeTioaBaTes)

Po3zanoB C. Illkosa urpsl Ha kiaapHete. M., 1963:
I'emuke A. «MajeHbkasd nbecay cod.6 Ne2
I'eanens I. . Angaxxno

I'munka M. «CeBepnas 3Be31a» ([lechs)
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AnekcannpoB AH. «Ilecenka»

I'enuke A. «MaJjieHbKasg nbeca

XavatypssH A. AHIaHTUHO

Mouapt B.A. Mapu u3 onepsl «BomnmeOnas ¢ieittay

Crapunnblii ppaniry3ckuit Tanen «Mro3eTT» u3 onepsl «ApMuia»

Mlyman P. «Manenbkas nbeca» u3 «AnbOoma JJis FOHOLIECTBA»

Xpecromartus s kiapHera. Cocraputenn U.Mosrosenko un A.llltapk. Y.2.
M., 1994:

T'occek @. l'aBor

BebGep K. «Xop oxoTHUKOBY U3 onepbl «BoieOHbIi CTpenok»

baprok b. «Beuep B nepeBHe»

I'muuka M. Kpakossik u3 onepsl «MBan CycaHuH»

berxosen JI. Conaruna

I'enpens I AnnanTte n3 CoHaTsl ISl CKPUNKU U (GOPTEHAHO

Menaenscon @. Agaxuo uz CoHarsl 1Sl OpraHa

Coopauk nbec s kiaapuera u ¢goprenuano. CocraBurenn b.bepe3oBckuii
u I'Kynucok. M., 1980:

Mounapt B.A. «/lepeBeHckuil Taneny, nepenoxenue C.Pozanosa

I'ennens [.®. Capabanna, nepenoxenne C.Po3anosa

O®pankép @. Cununmuana, nepenoxenue C.PozaHosa

bax N.C. Anrnes, ob6paborka B.bioka

Megonuu mxa3za. AHTonorus. CocraBureib B.Cumonenko. Kues, My3uuna
Ykpaina, 1984:

Traditional «St. James Infirmary»

Black J. «When The Saints Go Marching In»

Brooks Sh. «Some Of This Days»

40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music Corp.,
New York:

Willson M. «May The Good Lord Bless And Keep You»
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Ross J., Adler R.&Howell D. «<Even Now»
Bartlett J.C. «A Dream»

I[IpuMepsI mporpaMmm nepeBoHOr0 3a4eTa
1 BapuanT
JIsnoB A. «KonbsiOenbHas»
Mouapt B.A. Mapu u3 onepsl «BonmeoHas ¢eittay
Bartlett J. C. «A Dream»
Brooks Sh. «<Some Of This Days»
2 BapuaHT
I'eranens I. Angante n3 CoHaThl st CKPUIKHU U POPTEITHAHO
bax U.C. Anrnes, ob6paborka B.broka
Ross J., Adler R. & Howell D. «Even Now»
Black J. «When The Saints Go Marching In»

Tperuii ki1ace

3a y4eOHBIH TON YyYallUWCs OJDKEH ChIrparh 3adyeT B TIEPBOM IOJYTOJUH,
9K3aMEH BO BTOPOM TOJIYTOJIUH.

ITepeBon yuarmierocs ¢ cakcopoHa-conmpaHo Ha aJIbT-CaKCO(OH.

B HEKOTOPBIX CiIydasx MOXKHO MPOAOKaTh 00ydeHHe Ha CakCcO(pOHE-COMPAHO.

PaGora Hajm mocTaHOBKOW aMOyIIopa, KOOpAWMHAIIMEH MaiblleB Ha aJbETOBOM
cakcodore.

'aMMBl MaXOpHBIE W MHUHOPHBIE JO [JIByX 3HAKOB BKJIIOUWTEIIBHO, WIPA
apIeUKUPOBAHHBIX TPE3BYYMU B JIBE OKTaBbl. J(OMMHAHTCENTAKKOPABI K Ma)KOPHBIM
raMMaM M YMEHBIIEHHbBIE CENTAKKOPAbl K MUHOPHBIM FaMMaM.

Xpomarnueckas ramMma B TOHAJIBHOCTSIX (raMMbl HCIOJHSIIOTCS IITPpUXaMU
JeTaiie W Jjeraro). Pa3BuThe HaBBIKOB UTEHHMsI C JIUCTA. 3HAKOMCTBO C MPUHLIHUNAMU
TPaHCIIOHUPOBAHUS HA MaTe€praie MPOUIEHHBIX ITIOAOB U MbEC

OcBoeHHE HABBIKOB UCITOJIHEHUS AKAa30BOM MY3BIKHU.

10-15 aTr0m0B (110 HOTaM).
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8-10 mbec.

IIpumepHbIii penepTyapHbIil CIUCOK

Ynpaowcnenusn u smroov

["amMmBbl, 3TIOABI, yIpaXHEHUs 175 cakcodona. 1-3 roasl 00yuenus. CocTaBUTENb
u pepakrop M.Ilanomnnkosa. M., 1988

Npanos B. IlIkona akanemudeckoit urpsl Ha cakcodone. U.1. M., Muxaun J[uxos,
2003

I'ammel, o001, CocTaButens I.Manunosckas, M., 2011

PuBuyn A. Illkona urpsl Ha cakcodone. Y. I. M., 1965

Muxatiinos JI. Illkona urpsl Ha cakcodone. M., 1975

Mapxkun FO. [Ia3oBslii cioBaps. M., Menorpad, 2002

[IpopBuu b. OcHOBBI TexHUKH UTPBI HA cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris,
2002

Annpees E. [Tocobue no HavanpHOMY 00y4eHHI0 UTrpe Ha cakcodone. M., 1973

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

10 mxa3oBbix menoauii. Beimyck 1. CI16, KommosuTop, 2004

Huxayc JI. OcHOBBI 1)ka30BO# UTPBI Ha cakcoone. 12 MKa30BbIX YIPaKHEHUN.

10 mxa3oBeix Menoauii. Bemmyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecor

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc, Paris:
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Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs — Elysées»

Tartini G. «Grave»

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Réverie»

Xpecromarusa 1js cakcogona-anabta. HauanbHoe o0yuenue. CocraBurelib U
penakTop M.IIanomxukosa. M., 1985:

He6toccu K. «ManeHbkuit HEerpuTeHOK»

Hwo0ya I1. «Becenvuak», «ManeHbkuii 6aner»

berxosen JI. Conaruna

Crapunnslii ppanmy3ckuit Tanen, «bpaniby

[Ipoxodwes C. «Ilecus 6e3 cioB»

XpecTomarus 11 cakcopona-aabra. CocraBuresb b.Ilpopsuu. M., 1978:

[Tpoxodren C. « 3enenas pomuiia», op. 104 Ne2

Cwmerana b. Bansc

Bbaprok b. «Camnoxku»

I'peuanunoB A. «benopycckas saerus»

d:kazoBomy cakcogoHucty. YueOHoe mocodome 1 — 2 kaacest JAMIIL
Cocrasurenas u pegakrop M.3Bonapés. CII6, Komnosurtop, 2009:

Haponnas menonust «Coitnu BHU3, Moucein» (Traditional «Go Down, Moses»)

Haponnas menonus «Mepuxon» (Traditional «Jericho»)

Onnepmu H. «Oun Cripunar» (Adderly N. «Ann Spring»)

Tponma pxkaza. Ilonmyasipablie 3apy0ekHble MeJOOIMH I CaKcO(PoOHA H
¢oprenuano. CocraBureanb I.@uptuy, CI16, Komnozurop, 2009:

JHennnc M. «Bce, uto npoucxoaut co MHoi» (Dennis M. «Everything Happens
To Me»)

Mesogun axasa. Aaronorusi. Cocrapurenb B.Cumonenko. Kues, My3uuna

Ykpaina, 1984:
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Kapnton b. « [Ixa - la» (Carlton B. «Ja — Da»)

[Muakapn M. «Munast xopmxkust bpayn» (Pincard M. «Sweet Georgia Brown»)
Honanncon B. «Ha 3akare» (Donaldson W. «At Sundown»)

Beiins K. «Mexku — rnox» (Weil K. «Mack the Knife»)

IIpumepsl IporpamMM NnepeBoHOIO 3a4eTa

1 BapuanT
He6toccu K. «ManeHbkuit HEerpuTeHOK»
Schomann R. «Scénes d’ enfants»: «Réveriex»
Haponnas menoaust «Coiinu Buu3, Mouceii» (Traditional «Go Down, Moses»)
Kapnton b. «/]xa - Jla» (Carlton B. «Ja — Da»)

2 BapUAHT
Beethoven L. «Petite Valse»
ITpoxodren C. «IlecHs 6e3 caoB»
[Munakapn M. «Mwunast xopmkus bpayn» (Pincard M. «Sweet Georgia Brown»)
JHennnc M. «Bce, uto npoucxoaut co Muoit» (Dennis M. «Everything Happens To
Me»)

YeTBepThIi KJIACC

3a y4eOHBIH TOHN YyYalIUKUCS JOJDKEH ChIrpaTh 3adeT B TEPBOM IOJIYTOIHH,
HK3aMEH BO BTOPOM TOJIYTOIHH.

MaxopHble 1 MUHOPHBIE TAMMBI, TEPIIUH, apIIEIKUO TPE3BYUU C 0OpaIeHUIMH
B MPSIMOM M JIOMAaHOM JIBIDKEHUH, JOMHHAHTCENTAKKOP/bI, YMEHBIIICHHBIC BBOJHBIC
CEMTaKKOPIbl B TOHAIBHOCTSIX JO TPEX 3HAKOB B yNOOHOM TemImie. XpomarhdyecKas
raMma, OXBaThIBAIOIAs BECh JHUANa30H MHCTPYMEHTA NITPUXAMH JETallle, JErato Win
JKa30BBIM MITPUXOM. Pa3BruTHE HaBBIKOB YTCHHUS C JINCTA. TpaHCIIOHUPOBAHNE.

10-15 asTrom0B (110 HOTaM).

8-10 mbec.

IIpuMepHBIii peniepTyapHbIil CIUCOK
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Ynpaoswcnenusn u smroov

["amMmBbl, 3TIOIBI, yIIpaKHEHUS 115 cakcoona. 1-3 roael 00yuenusa. CocTaBUTENb
u pepakrop M.Ilanomnukosa. M., 1988

HauanrHoe o00yuenue wurpe Ha cakcodone. Mertoguueckas pa3paboTka.
CocraButens A.Oceituyk. M., 1986

I'ammMmpbl, 3TI01BI. CocTaBuTens I.ManunoBckas. M., 2011

Mapxkun FO. [[>xa3oBsiii ciioBaps. Menorpad. M., 2002

PuBuyn A. Illkona urpsl Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkona urpst Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodone. M., 1977

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris,
2002

Annpees E. [Toco6ue o HaganpHOMY 00y4eHUI0 Ha cakcodore. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBEHI Jka30Boi UTphI Ha cakcodoHe. 12 MKa30BbIX YIIpaKHEHUM.

10 mxazoBeix Menoauid. Beimyck 1. CI16, Kommosutop, 2004

10 mxazoBeix Menonuid. Bemmyck 2. CII6, Kommosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25
jazz etudes. Try Publishing Company, U.S.A.

Ilvecwot

Xpecromarusa ajs cakcogpoHna-anbta. HauanbHoe o0yuenue. CocraBurelib U

peaakrop M.lIanomuukosa. M., 1985:
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[wuTTe JI. OTI011

lyman P. «/len Mopo3» u3 «Anbboma Jij1sl FOHOIIECTBA

bax N.C. Apus

Xana K. @oxkcTpor

Xpecromatusi s cakcopona-ajabra. 4-5 roapl o0yuenusi. CocraBuTE]Ib
M.IIanomnukoBa. M., 2005:

I'muap P. Pomanc, cou. 45

JIBopkak A. FOMopecka

Mopuc II. «Ilecus anst mambly, «llpiraHka» w3 COUTH sl cakcodoHa U
opkectpa «Kaprtunsl [IpoBanca»

Jlancen C. «CakcodoHunaHa

Mycoprckuii M. «Kaptuaku ¢ BeIcTaBKU»: «CTaphlil 3aMOK»

Muxaiisio JI. llIkona urpel Ha cakcodone. M., 1975:

Cen-Canc K. «Jlebenp»

[y6ept ®@. Cepenana

I'pur 3. «Ilecus ConbBeir»

Yarikosckuii 1. Bansc

Xpecromarus 11 cakcopona-anabra. Cocrasurenn b.Ilpopsuu. M., 1978:

[IInmanosckui K. Kpakosik

bax N.C. Apus

Ckpsibun A. [penronus

xazoBomy cakcopoHucty. Y4yeOHoe mocodme 1 — 2 kiaacest JAMIIL
Cocrasurensb u pegakrop M. 3sonapes. CII6, Komno3zurtop, 2009:

bapner D. «Moii nevanbHbIi Maseim» (Burnett E. «My Melancholy Baby»)

Kepr k. «Ota necust — tei» (Kern J. «The Song Is You»)

xa3zoBomy cakcodonucrty. Yueonoe nocooue. 3 kiaacc AMII. CocraBuresn
u pexakTop M.3Bonapes. CII6, Komno3urop, 2009:

Keccen A. «{ynn — oy ny» (Kassel A. «Doodle Doo Doo»)

I'pocc V. «Hexno» (Gross W. «Tenderly»)
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Play saxophone like «Cannonball» Adderley. / arr. J.Adderley, Jazz Robbins
Music Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’m Shooting High»

Roemheld H. «Ruby»

I[IpuMepsl MporpaMmm nepeBoIHOr0 IK3aMeHa
1 BapuanT
I'muap P. Pomanc, cou. 45
JIBopkak A. FOMopecka
Bapner D. «Moii neuanbubIil Manbi (Burnett E. «My Melancholy Baby»)
Keccen A. «{ynn — oy ny» (Kassel A. «Doodle Doo Doo»)
2 BapmaHT
Ckpsoun A. [pemtonus
[IInmanosckui K. Kpakosik
Raksin D. «Laura»
McHugh J. «I’m Shooting High»

IIsTeIi KJIace

3a y4eOHBIH TON YyYallUWCs MOJDKEH ChIrparh 3adeT B IEPBOM IOJYTOIHH,
9K3aMEH BO BTOPOM ITOJTYTOJIUH.

MasxopHBIC 1 MHHOPHBIC TaMMBI, TPE3BYUHS, apIIeKAO, TOMUHAHTCEITAKKOPIBI,
YMEHBIIICHHBIC BBOJIHBIC CENTAKKOPABI B TOHAJIBHOCTIX JIO0 TPEX 3HAKOB B YMEPESHHOM
TeMITe. XpoMaTndeckrue raMmbl. (I"'aMMBI UCTIOJTHSFOTCS IITPUXaMH JIeTallle, JEraTo Wiu
JKA30BBIM IITpUXoM). UTeHue HOT ¢ aucrta. TpancrnonupoBanue. HagaabHbIC 2IIEMEHTHI
MMITPOBH3AIINH.

10-15 asTrom0B (110 HOTaM).

8-10 mwec.

IIpuMepHBIii penepTyapHblil CIUCOK
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Ynpasicnenusn u smioon

PuBuyn A. 150 ynpaxuenuit ayia cakcopona. M., 1960

PuBuyHn A. 40 sTr010B 117151 cakcooHna. M., 1960

CoopHuk u30paHHbIX ATIONOB Mg cakcodona. CocraButens E.Anapeer. M.,
1976

I'ammMmbl, 3TI01BI. CocTaBuTens I.ManunoBckas. M., 2011

Mapxkun FO. [[»a3oBslii cioBaps. Menorpad. M., 2002

PuBuyn A. Illkona urpsl Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodoHe. M., 1977

HawanpHoe o0Oyuenue wurpe Ha cakcodone. Metoaudeckas pa3padoTKa.
CocraButens A.Oceituyk. M., 1986

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBHI Jka30Boi UTphI Ha cakcodoHe. 12 MKa30BbIX YIIpaKHEHUM.

10 mxazoBeix Menonuid. Bemmyck 1. CII6, Kommosurtop, 2004

10 mxazoBeix Menonuid. Beimyck 2. CII6, Kommnosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2. Gerard
Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25
jazz etudes. Try Publishing Co., U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A,,
1967

ITvecwnt
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Xpecromarus s cakcodona-aabra. 4-5 roabl o0ydeHus. CocraBuTeb
M.IIanomnukoBa. M., 2005:

Kynepen ®. /lnunnxkanc

Kopennu A. XKura

Pumckuii-KopcakoB H. «llecup IllemaxaHCkoil LapHIb» U3 OHEPBI «3010TOU
METYIIOK

[Mocrakouy JI. Pomanc u3 my3biku kK kuHopuibmy «OBOI

Pamo XK.®. TamOypun

Mouaprt B.A. Pouno

Muxaiisnios Jl. llIkona urpel Ha cakcogone. M., 1975:

I'pur O. «Taneu AHUTPBI»

Pumckuii-KopcakoB H. «IlecHst mHAUICKOTO TOCTSI» U3 onepbl «Cagko»

He6toceu K. «ManeHbkuit mactyx»

JIuct ®@. HoxkTropH Ne3

Xpecromatusa s cakcopona-aabra. Cocrasurenb b.Ilpopsuu. M., 2005:

Ckpsioun A. Masypka. Op. 3, Ne3

ITpoxodren C. «3enmeHas poruia»

Cupunos I. «My3bIkanbHbI MOMEHT» U3 JleTckoro anbooma Nel7

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc, Paris:

Haendel G.F. Allegro (3-e Sonate, Fl(te et Piano)

Weber K.M. «Petite Valse et Tyrolienn»

xa3zoBomy cakcodonucrty. YueOHoe nocooue. 4 kiaacc IMII. CocraBuresn
u pexakTop M.3Bonapes. CII6, Komno3urop, 2009:

Kaprep P. «Manenskuii Basnbey (Carter R. «Little Waltz»)

Mammuren k. «[Tomnym» (Mulligan G. «Catwalk»)

3BoHapeB M. «bito3 Eb»

Saxophone Solos. Arranged by Dave Shand, B.Feldman&Co.Ltd., London:

Warren H. «September In the Rain»

Warren H. «Jeepers Creepers»
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Hanley G.F. «Indiana»

IIpumepsbl NPpOrpaMm nepeBogHOI0 3a4eTa
1 BapuanT
Kynepen ®. «/lunmxanc»
Kopennu A. XKura
Kaprep P. Manenskuii Banbc (Carter R. «Little Waltz»)
Masmuren k. «IToguym» (Mulligan G. «Catwalk»)
2 BapHAHT
Haendel G.F. Allegro (3-e Sonate, Fllte et Piano)
Pumckuii-KopcakoB H. «IlecHs mHAUNICKOTO TOCTSI» U3 onepbl «Cagko»
Warren H. «September In the Rain»

Warren H. «Jeepers Creepers»

IlecToit ki1ace

3a y4yeOHBIA Troj ydYaliuiics AODKEH ChIFpaTh 3adyeT B MEPBOM IMOJYTOJUH,
HK3aMeH BO BTOPOM TOJIYTOIUH.

MaxopHble W MHUHOpPHBIE TaMMbl B TOHAJIBHOCTAX JO YETHIPEX 3HAKOB,
JOMUHAHTCENTAKKOP/bl, = yYMCHBIIEHHBIE  CENTAKKOPABI M  HUX  OOpallleHus.
XpoMaTu4yeckue TaMMbl B TOHAJBHOCTIX (TaMMBbl UCHIOJMHSIOTCS IITPUXaMU JIeTalle H
jeraro, 0O JHKa30BBIM IITpUxoM). UTeHHWe HOT ¢ ImcTa. TpaHCTOHHpPOBaHUE.
CexBeHIUU.

10-15 sTr0M0B (110 HOTaM).

8-10 mbec.

IIpuMepHbIi penepTyapHbIil CIIUCOK

Ynpasicnenusn u smrwoownt

PuBayn A. 150 ynpaxuenuit ayis cakcopona. M., 1960

PuBuyn A. 40 s1r010B 1151 cakcodona. M., 1960
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CoopHuk u30paHHbIX ATIONOB 1 cakcodona. CocraButenb E.AnapeeB. M.,
1976

I'ammMmbl, 3TI011BI. CocTaBuTens I"ManunoBckas. M., 2011

Mapxkun FO. [Ia3oBslii ciioBaps. Menorpad. M., 2002

PuBuyn A. Illkona urpsl Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodoHe. M., 1977

HauanprHoe o00yuenue wurpe Ha cakcodoHe. Metoaudeckas pazpaloTKa.
CocraButens A.Oceituyk. M., 1986

Nnemep XK. Metonnueckoe nocoOue 1mo MMIPOBU3ALMHU JIJIs1 CAKCO(POHA U IPYTHX
MY3bIKaJIbHBIX HTHCTPYMEHTOB. M., Muxaun [{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI qka30B0M UTPHI HAa cakcodoHe. 12 MKa30BbIX YIPaKHEHUN

10 mxazoBbix Menoauid. Beimyck 1. CI16, Kommosutop, 2004

10 mxa3oBbix menoauit. Beimyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2. Gerard
Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. Adaptées par M.Mule, Alphonse Leduc
et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes pour saxophones. Nouvelle Edition entierement revise par M.
Mule. Alphonse Leduc, Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25

jazz etudes. Try Publishing Company, U.S.A., 1967
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Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A.,,
1967

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
\Vocco&Conn LTD, London, 1961

Ilvecot

Xpecromatusi A5 cakcopoHa-aabra. 4-5 roapl o0ydenusi. CocraBuTe b
M.IIanomaukoBa. M., 2005:

Paens M. Conaruna

I'ennens [.®. Apus ¢ BapuauusamMu

Po3oB A. «B nogpaxanue bennu I'ynmeny»

Uyrynos 0. «biro3 — Mapu»

Xpecromatusi st cakco(oHa-aabTra. 5-6 roapl o0ydyenusi. CocraBHTE]b
M.IIanomaukoBa. M., 2005:

Maptunn Ix. Pomanc

[Temertn . IIpecto

JIBopkak A. «PoMaHTHUECKas TbECA

PaxmanunoB C. «tanpsgHcKas MOIbKa

Kocma K. «OnaBiine JucTbsi»

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal, G.
Schirmer, Inc.,New York /London

Grieg E. «Album Leaf» from «Lyric Pieces», op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

xazoBomy cakcodonucrty. YueOHoe nocooue. 4 kiaacc IMIIL. CocraBurtenn
u pexakTop M.3Bonapes. CII6, Komno3urop, 2009:

Hennnc M. «To, uro mpoucxoaut co MHoi» (Dennis M. «Everything Happens To
Me»)

Apuxaiim I. «Crnankas u aynecnas» (Arnheim G. «Sweet And Lovely»)
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Crpeiixopu b. «I'peza» (Strayhorn B. «Day Dreams)

Bbonda JI. «JlackoBbrit noxxauk» (Bonfa L. «Gentle Rain»)

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Kaper B. «On Green Dolphin Street»

Brodsky&Cahn «I’1l Never Stop Loving You»

IIpumepsbl NporpaMm nepeBoIHOrO 3a4eTa
1 BapuanT

Maprunu JIx. Pomanc

PaxmanunoB C. «tanpgHcKasi MOIbKa»

Kocma K. «OnaBuive 1ucTha»

Crpeiixopu b. «I'peza» (Strayhorn B. «Day Dreams»)
2 BApUaHT

Chopin F. Nocturne. Op. Posth

Grandos E. «Intermezzo» from «Goyescas»

Brodsky&Cahn «I’1l Never Stop Loving You»

Kaper B. «On Green Dolphin Street»

CeapMoH KJacc

3a y4yeOHBIA TOJ ydYalluiics JODKEH ChITPaTh 3adyeT B MEPBOM TOJIYTOIUH,
9K3aM€EH BO BTOPOM ITOJIYTOJIUH.

MaxxopHble W MHHOpPHBIE TaMMbl B TOHAJBHOCTAX 10 IIITH 3HAKOB,
JOMUHAHTCENTAKKOP/Ibl, YMEHBIIEHHbBIE CENTAKKOP/Ibl U UX OOpaleHHUS.

XpoMarndeckre raMMbl B TOHAJIbHOCTSIX.

['aMMBbI HUCHONHAIOTCS IITPUXaMU JETalle W JIErato, JUOO J>Ka30BbIM IITPUXOM.
Urenue HOT ¢ ucTa. Tpancnionnposanue. Mrpa cekBeHIui.

10-15 »sTr0m0B (110 HOTaM).

4 mpecwl ¥ 1 mpou3BeneHne KPymHOM (hOPMBL.
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IIpumepHBbIii penepTyapHbIi CIIMCOK

Ynpasxcuenusn u smioowt

PuBuyn A. 150 ynpaxuenuit ayia cakcopona. M., 1960

PuBuyHn A. 40 sTi010B 117151 cakcodona. M., 1960

CoopHuk u30paHHbIX ATIONOB 1 cakcodona. CocraButenb E.Anapeer. M.,
1976

I'ammMmbl, 3TI01BI. CocTaBuTens I".ManunoBckas. M., 2011

Mapxkun FO. [Ixa3oBslii ciioBaps. M., Menorpad, 2002

PuBuyn A. Illkona urpsl Ha cakcodone. U. I. M., 1965

Muxatiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodone. M., 1977

HauanpHoe oOyuenume wurpe Ha cakcodone. Meromuueckas pa3padoOTKa.
CocraButens A.Oceituyk. M., 1986

Nnwsmep K. Metonuueckoe mocoOue 1mo MMIPOBU3ALNHU JIJISI CAKCO(POHA U IPYTHX
MY3bIKaJIbHBIX HHCTpYMEeHTOB. M., Muxawun J{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI qka30Boi UTPBI HAa cakcodoHe. 12 1Ka30BbIX YIPOKHECHUN

10 mxazoBeix Menonuid. Beimyck 2. CII6, Kommosurop, 2004

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25
jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A,,
1967

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2. Gerard
Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York.
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Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse Leduc
et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise par
M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ivecnr

Mendelssohn F. «Andante du Concertox». / Transcription de G. Chauvet

Crepin A. «Les jeux de Panda». Charnay — Les — Macon

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris,1953:

Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

Bach J.S. 6-e Sonata (Flute et Piano)

Bertran D. Aria. D.Bertran Martinez, Murcia, 2002

Bozza E. Aria. Alphonse Leduc&Co, Paris, 1936

Rueff J. «Chanson et Passepied». Op. 16, Alphonse Leduc&Co, 1951

My3bika, KoTopas mnoxkopwiaa wmup. Ilonyasipable npou3BeaeHHUs] IJIsA
cakcopona u ¢oprenuano. CocraBuregb u penakrop B.Axkrucos, CIIO,
Kommno3urop, 2009:

Bach J.S. «Badinerie»

Piazzolla A. «Oblivion»

[xka3zoBomy cakcoOHHUCTY. Y4eOHoe mocodme. 5 kmacc JIMIIIL
Cocrasurenas u pegakrop M.3Bonapes. CII6, Komno3urtop, 2009:

bpannar A. «Bot u Bce» (Brandt A. «That’s All»)

Hennnc M. «Houb, koTopyro Mbl Ha3biBaiu gaeM» (Dennis M. «The Night We
Called It A Day»

Xab6apn @. «Ter nns mens Bce» (Hubbard F. «You’re My Everything)

Yuibsmc C. «bro3 baticun — ctpur» (Williams S. «Basin Street Blues»)
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Play saxophone like «Cannonball» Adderley. Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Don Raj&Gene de Paul «Star Eyes»

Duc V. «Street Of Dreams»

IpuMepbl MPOrpaMM MePeBOAHOrO 3a4eTa
1 Bapuant
Bozza E. Aria
Don Raj&Gene de Paul «Star Eyes»
2 BapHAHT
Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)
Jlennuc M. «Houb, koTopyro Mbl Ha3biBamu nuéM» (Dennis M. «The Night We Called It
A Day»
Xao60apn ®. «Ter s mens Bce» (Hubbard F. «You’re My Everything»)

Bocbmoii kiiace

VYuyamuecs MOryT uUrparb Ha 3aueTax JIFOOble TMPOU3BEACHUS Ha YCMOTpPEHHE
npernojaaBaress; KOJIMYECTBO 3a4€TOB M CPOKM CIICIIMajbHO HE ompeaeneHsl. llepen
UTOTOBBIM DK3aMCHOM YYaIllMHCS OOBITPHIBAET BBIMYCKHYIO MPOrpaMMy Ha 3adyerax,
KJIACCHBIX BE€UYEpax M KOHIIEpTaXx.

MaxopHble 1 MUHOPHBIE TAMMBI B TOHAJIBHOCTAX JI0 IISITU 3HAKOB, B TOM YHCIIE
JIOMUHAHTCENTAKKOP/bl, YMEHBIIIEHHBIE CENTAKKOPABl U WX oOparieHus. VCronHITh B
MOABMKHOM TE€MIIE PA3JIMYHBIMU IITPUXaMU. UT€HUE HOT C JIMCTA. TpaHCIOHUPOBAHHUE.
Urpa cexBeHunii.

15-20 sTr010B (110 HOTaM).

4 ibechl U 1 mpou3BEICHNUE KPYITHON

IIpuMepHbIii peniepTyapHbIii CIIUCOK

Ynpasicnenusn u smroowt
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NanoB B. 18 xapakrepHbIx nbec B hopme 3TIONOB sl cakcodoHa - cono. M.,
2002

NpanoB B. Illkoma akamemudeckoil urpsl Ha cakcodone. Y. 2. M., Muxaun
Huxos. 2004

PuBuyn A. 150 ynpaxuenuit ayia cakcopona. M., 1960

PuBuyn A. 40 sTi010B 117151 cakcoona. M., 1960

CoopHuk u30paHHBIX ATIONOB s cakcodona. CocraButens E.Anapeer. M.,
1976

I'ammMmbl, 3TI01BI. CocTaButTens I".ManunoBckas. M., 2011

Mapxkun FO. [I»a3oBslii cioBaps. Menorpad. M., 2002

PuBuyn A. lllkona urpsl Ha cakcodone. Y. . M., 1965

Muxaiinos JI. Ilkona urpsl Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodone. M., 1977

HawanpHoe o0Oydenue wurpe Ha cakcodoHe. MeToaudeckas pas3padoTKa.
CocraButens A.Oceituyk. M., 1986

Nnemep XK. MeToaudeckoe mocooue 1Mo UMIPOBU3AIIUN IS CakCopoHA U JPYTUX
MY3bIKQJIBHBIX HWHCTpYMeHTOB. M., Muxaun Jlukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25
jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2. Gerard
Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M.Mule, Alphonse Leduc
et Co., 1950
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Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise par
M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilveco

AnvOounonn T. Anaxwuo. Ilepenoxenue nns — ansr-cakcodona W.JleGenesa.
My3bIKaabHBIA UHTEPHET — KOJUIEIK «7 HOT»

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. «Allegro, Largo et Final» (3 Sonata, Violon et Piano) M. Mule, Les
Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Crepin A. «Celine Mandarine» pour Saxophone et Piano

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry
Lemaoin, 1996

Vinci L. «I Sonata» na saksofon | fortepiano, Polskie Wydawnictwo Muzyczne,
1976

My3bika, KoTOpas mnokopwiaa wmup. Ilomyasipuble npou3BeAeHHUS IJIsA
cakcopona u ¢oprenuano. CocraButesb u penakrop B.Axkrucos. CIIo,
Kommno3urtop, 2009:

Paganini N. «Cantabile»

Piazzolla A. «Libertango»

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Duk V. «Taking A Chance On Love»

Goodman B. «Stompin’ At the Savoy»

xa3zoBomy cakcodonucrty. YueOHoe nocooue. 6 kiaacc IMII. CocraBuresn
u peaakTop M.3Bonapes. CII6, Komno3uTop, 2009:

OmmanartoH [1. «IIpocto mpmwxmuck ko mae» (Ellington D. «Just Squeeze Me»)

Ponnen A. «MBa miaget 060 mue» (Ronnel A. «Willow Weep For Me»)
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Ommunarton [1. «Hactpoenune unpuro» (Ellington D. «Mood Indigo»)

Knennep [Ix. «Bepusie apy3bs» (Klenner J. «Just Friends»)

IIpuMepsl IporpamMm BBIILYCKHOI'O IK3aMeHa

1 BapuanTt
Ferran F. «Baghira» sonatina para saxophone Alto y Piano
Ellington D. «Don’t Get Around Much Anymore»

2 BapHAHT

Vinci L. «I Sonata» (1 — 1V 4u.)
Goodman B. «Stompin’ At the Savoy»

I1l. TPEBOBAHUSA K YPOBHIO IOAT'OTOBKUA YYAIIUXCSA
JlanHasi mporpaMma OTpakaeT pa3HoOoOpas3ue pernepryapa,  akaJIeMUYECKYIO
HaMNpaBlIEeHHOCTh YyuyeOHoro mnpeaMera «CrnenuaibHOCTh (CakcooH)», a TakKe
BO3MOXKHOCTh HMHJMBHIYaJbHOTO TOAXOMAa K KaxkiaoMmy yueHuky. ComepxkaHue
IpOrpaMMbl HAIPABJICHO Ha OOECMEYEHHE XYI0KECTBEHHO-ICTETUYECKOTO Pa3BUTHUS
JUYHOCTU M MPUOOPETEHUS €10 XY/I0KECTBEHHO-UCTIOTHUTEIbCKUX 3HAHHUM, YMEHUN U

HaBBIKOB.

Peanuzamus nporpaMMbl 00ecCTIeYnBaET:

HAJIMYME y  ydallerocss  MHTepeca K  MY3BIKAJbHOMY  HCKYCCTBY,
CaMOCTOSITEIbHOMY MY3bIKQJIBHOMY HCIIOJIHUTEIIBCTBY;

c(hopMUPOBAaHHBI KOMIUICKC HCIOJTHUTEIBCKUX 3HAHWUH, YMEHHH W HAaBBIKOB,
MO3BOJIAIONIMN  HKCIOJB30BaTh  MHOrOOOpa3HblE  BO3MOXHOCTH  MY3BIKaJIbHBIX
WHCTPYMEHTOB JUISI TIOCTYDKCHHSI Hanbosee yoeauTeIbHON MHTEPIIPETAIUU aBTOPCKOTO
TEKCTa, YMEHHsS CaMOCTOSITEJbHO HAKAIUIMBAaTh pPENEpTyap M3 MY3bIKaJbHBIX
MPOU3BEICHUN PA3IUYHBIX AI0X, CTHIECH, HAIIpaBJIECHUMN, KaHPOB U HopM;

3HAaHHUC B COOTBCTCTBHM C IIPOI'paMMHBIMH Tpe6OBaHI/IHMI/I HUCITIOJIHHUTCIIBCKOI'O



33

pernepryapa, BKJIIOYAIOIIETO  MPOM3BEICHUSI  3apyOeKHBIX U OTEYECTBEHHBIX
KOMITO3UTOPOB Pa3HBIX UCTOPUUYECKUX MEPUOIOB, CTUJIEH M KAHPOB KJIACCUYECKON U
JPKa30BOU MY3BIKH;

3HaHUE XYI0’KECTBEHHO-UCIIOTHUTEILCKUX BO3MOKHOCTEN cakcopoHa;

3HaHue MPoPheCCUOHATBHON TEPMUHOIOTHH;

HaJIMYUE€ YMEHUW MO YTEHUIO C JIMCTAa U TPAHCIIOHUPOBAHUIO MY3bIKaJIbHBIX
IPOU3BEJICHUN Pa3HBIX KAHPOB U (PopMm;

HAaBBIKM IO BOCIMHUTAHUIO CIYXOBOTO KOHTPOJIS, YMEHHUIO YIPABISITH MPOLECCOM
VCIIOJTHEHUSI MY3BbIKAJIbHOTO MPOW3BEICHUS;

HaBbIKM  TI0  HCIHOJB30BAHHI0O  MY3BIKAJIbHO-UCIIOIHUTEIBCKUX  CPEJCTB
BBIPA3UTEILHOCTH, BBITIOJHECHUIO aHAJIW3a HCHOJHIEMbIX MPOU3BEICHUMN, BIIAJICHUIO
pa3IMYHBIMUA BUJAMH TEXHUKW MCIOJHUTEIBCTBA, HCIOJIb30BAHUIO XYJI0KECTBEHHO
ONpPaB/laHHBIX TEXHUYECKUX TTPUEMOB;

HaJU4YMEe TBOPYECKOM MHMIIMATUBBL, CPOPMHUPOBAHHBIX MPEJICTABICHUN O
METOAMKE pPa3ydMBaHMUS MY3BIKAJIbHBIX TMPOU3BEJACHUN M TIpUeMax paOOThl HaJ
UCIIOJTHUTEIILCKUMHU TPYJIHOCTSIMU;

HaJIU4YUe MY3bIKAJIBHOW TMMaMsTH, Pa3BUTOTO TMONMU(GOHUYECKOTO MBIILJICHHUS,
MEJIOIMYECKOTO, JaJ0rapMOHUYECKOT0, TEeMOPOBOTO CIIyXa;

HaJMYUe DJIEMCHTAPHBIX HAaBBIKOB PEMETUIIMOHHO-KOHIIEPTHOW paboThl B
Ka4eCTBE COJIMCTA.

IV. ®OPMBbI U METOAbI KOHTPOJISA, CUCTEMA OHEHOK
1. Ammecmayus: yenu, uoslt, popma, cooepicamue
OCHOBHBIMHU BUJIaMHU KOHTPOJISI yCTIEBAEMOCTH SIBJISTIOTCS:
® TEKYIIHUN KOHTPOJIb YCIIEBAEMOCTH y4alUXCs,
® MPOMEXYTOYHas aTTeCcTaus,
® HTOrOBas arTecTalusl.
Kasxxp1ii BHT KOHTPOJISI IMEET CBOM IIEJIH, 3a/1a49d, (DOPMBI.
Texymuii KOHTPOJb HaNpaBlICH Ha MOJACPKAHUE YUYECOHON JUCHMIUIUHBI,

BBIAIBJICHUC OTHOHICHHUA K IIPCAMCETY, Ha OTBCTCTBCHHYIO OpraHHU3allMi0 AOMAlIHHUX
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3aHITHH, UMEET BOCIUTATEIBHBIC IEIH, MOXET HOCUTh CTHUMYIHPYIONIUN Xapakrep.
Texyluii  KOHTPOJb  OCYILIECTBISAECTCA  PEryJIPHO  NIPENOJAaBarejieM,  OLECHKHU
BBICTaBJISIOTCS B KYPHAJ U THEBHUK ydarierocs. [Ipu olleHnBaHUH YIUTHIBACTCS:

- OTHOIICHUE YYEHUKA K 3aHATHSM, €TO CTApaHUS U TIPHICKHOCTH;

- KQYECTBO BBIMOJTHEHUS TIPEIJIOKCHHBIX 3aIaHUM;

- WHUIMATUBHOCTH M TPOSIBICHUE CAMOCTOSTEIBHOCTH KaK Ha ypOKe, TaK U BO
BpeMsl JJOMaIHel paboThI;

- TEMITbI TIPOJIBMYKCHHUS.

Ha ocHOBaHMM pe3y/IbTaTOB TEKYIIETO KOHTPOJISI BBIBOISTCS YETBEPHBIC OIICHKH.

Oco0oii GopMOH TEKYyIIEro KOHTPOJIS SIBISCTCS KOHTPOJIBHBIA YPOK, KOTOPBIH
IIPOBOJIUTCS MPEIOIaBaTesIeM, BEAYIIIUM TPEIMET.

IpomeskyTouHAsi aTTeCTAIMS OIPEACIIACT YCICIHOCTh Pa3BUTHS YYaIlIErocs U
CTETICHb OCBOGHHUS WM YyUYeOHBIX 3aJad Ha ompeaelecHHoM drtame. Haumbonee
pacnpocTpaHEeHHBIMU (pOpMaMU MPOMEXKYTOUHOM aTTECTAllMU SIBISIIOTCS KOHTPOJIbHbIE
YpOKHU, MPOBOJUMBIE C MPUITIAIIICHUEM KOMHCCHUH, 3a4€Thl, aKaJIeMHUUYECKUE KOHIIEPTHI,
TEXHUYECKHUE 3a4€ThI, IK3aMEHBI.

Kaxxnast popma npoBepku (kpome MepeBOIHOTO 3a4yeTa (dPK3aMeHa) MOXKET OBITh
Kak auddepeHIImpoBaHHON (C OLIEHKOH ), Tak ¥ He AU PepeHITMPOBAHHOM.

[Ipu onleHuBaHMM 00SI3aTENIBHBIM SIBISIETCA METOIUYECKOE OOCYKIEHUE, KOTOPOE
JOJDKHO HOCHUTH PEKOMEHAATENbHBIN, aHAIUTUYECKHM XapakTep, OTMEYaTh CTETEeHBb
OCBOCHHS yU4eOHOTO MaTrepuaia, akTHBHOCTh, IIEPCIIEKTUBBI U TEMIT Pa3BUTHS YICHHKA.

[lepeBomHOI 3aueT (IK3aMEH) ABISAETCS 00S3aTSIBHBIM TSI BCEX.

[lepeBomHOM 3a4eT (PK3aMEH) MPOBOAMTCS B KOHIIE KaXIOTO y4eOHOTO Toja,
OTpeseNsieT KadeCTBO OCBOCHHS Y4YeOHOrOo Mmarepualna, ypOBEHb COOTBETCTBHUS C
y4eOHBIMU 3aJja9aMHy TOfa.

KoHTponbHBIE YpOKM ¥ 3a4eThl B paMKaxX TMPOMEXKYTOUYHOH aTTecTaluu
MPOBOMSTCS B KOHIE Yy4YEeOHBIX TIONYTOAWA B CYET ayIuTOPHOTO BPEMEHH,
MPEeAYCMOTPEHHOTO Ha TpeaMeT «CrnennanbHOCTh (CakcopoH)». DK3aMeHbl MPOBOISATCS

3a IpcacjiaMu ayaJuTOPHBIX y‘-IC6HBIX SaHHTHfI, TO €CThb II0 OKOHYAHHWHU IIPOBCIACHUA



y4eOHBIX 3aHATHI B y4eOHOM rofy, B pamKax MPOMEXKYTOUHOW (IK3aMEHAIIMOHHON)

arrecranuu.

K sk3ameHy nomyckaroTcsi yyaliuecs, MOJIHOCTBIO BBINIOJHUBILINE BCE Y4eOHbIE

3aJaHus.

[o 3aBepiieHNH PK3aMeHa JO0MYyCKAETCs ero nepecaaya, eclid y4aluics moxydu
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HCYAOBJICTBOPHUTCIBbHYIO OLICHKY.

HNroroBasi arrectanus (BbIIIYCKHON 3K3aMeH) ONPEACISIET YPOBEHb U KaYECTBO

BJIaJICHUA ITOJTHBIM KOMIIJICKCOM MY3bIKAJIBbHBIX, TCXHUYCCKHUX U XYIOKCCTBCHHBIX 3a1a4

B paMKax HpCHCTaBHCHHOﬁ COJILHOM MporpaMmeal.

2. Kpumepuu oyenku

Tabnuya 3

5 («OTAUIHOY)

TCXHUYCCKU KaUCCTBCHHOC UM XYyIOXKCCTBCHHO
OCMBICJICHHOC HCIIOJIHCHHUC, OTBCYAIOIICC BCEM

Tp€6OBaHI/IHM Ha JaHHOM JTalI€ O6}"1€HI/I$I

4 («X0pOoIIIo»)

OOCHKa OTpaXacT IPaMOTHOC HUCIIOJHCHHUC, C
HEOOJIBIITUMU HCOAO0UYCTaMU (KaK B TCXHHYCCKOM

IIJIaHC, TaK 1 B Xy,IIO)KGCTBGHHOM)

3 («yOBJIETBOPUTEIBHO)

VICTIOJIHEHHE c O0IBIIIM KOJINYECTBOM
HEJIOYETOB, a MMEHHO: HEIOYYCHHBIM TEKCT,
ciabast TEXHUYECKas IIOATOTOBKA,
MaJIOXy[0’KECTBEHHAS UTPa, OTCYTCTBUE CBOOOIBI

WUTPOBOTO aIapara v T.x.

2 («HEYHOBIETBOPUTEIHHOY)

KOMILJIEKC HEJIOCTATKOB, SIBISIFOIIMICS
CICICTBUEM OTCYTCTBUSA JOMAIIIHUX 3aHATHM, a
TAKXKE€ IUJIOXOM MOCEMAEMOCTH  ayTUTOPHBIX

3aHITUU

«3auer» (0e3 OLEHKN)

oTpaxact I[OCTaTOLIHBIﬁ YPOBCHb IIOAT'OTOBKH U

HCIIOJIHCHUA Ha JaHHOM JTallC 06y‘-IeHI/I$I

Cormacao PI'T, manHas cuUcTEMa OICHKM KadeCcTBa HCIIOJHCHUS SIBIISICTCS

OCHOBHOM. B 3aBHCHMOCTH OT CIOXHUBIIMXCA TPAAUIMA TOTO WJIM HWHOTO Y4eOHOTO
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3aBEICHUS U C YYETOM LIeJecO00pa3HOCTH OLIEHKA KauyeCTBAa MCIOIHEHUS MOXKET OBITh
JIOTIOJTHEHA CHUCTEMOU «+» U «-», UTO JaCT BO3MOXKHOCTH 00J€e KOHKPETHO OTMETHUTH
BBICTYIUICHUE Y4allerocs.

@®oHABI OIEHOYHBIX CPEJICTB TMPHU3BaHBl 00ECIEUYNBATH OILICHKY KadyecTBa
MPUOOPETCHHBIX BBIMTYCKHUKAMHU 3HAHUW, YMEHUW W HABBIKOB, a TakKXe CTEMNEHb
TOTOBHOCTM  YYalllUXCS  BBIIYCKHOIO KJjlAcCa K BO3MOXXHOMY  IIPOJIOJIKEHUIO
npodeccuoHanbHOro 00pa3oBaHus B 00JIaCTU MY3bIKaJIbHOTO UCKYCCTBA.

[Tpu BBIBEIEHUH UTOTOBOM (IIEPEBOIHOM ) OILICHKU YYUTHIBAETCS CJICYIONIEE:
® OLIEHKA rofI0BOM pabOThl YUCHHKA,;
® OILICHKA Ha aKaJeMUYECKOM KOHIIEPTE, 3a4eTe UIIA DK3aAMEHE;
® JIpyrue BHICTYIUICHHS YUYCHHKA B TE€UEHUE YUEOHOTO roja.
OI1IeHKHU BBICTABIISIOTCS 10 OKOHYaHUU KaXKJIOW YETBEPTU W TOJYTOAUN yueOHOTO

roza.

V. METOANYECKOE OBECIHEYEHHUE OBPA3OBATEJIBHOI'O TPOLECCA
Memoouueckue pexomenoayuu nedazo2uieckum pabomuuKam

B pabore ¢ ywammmcs TIperoaBaTeNb JIOJKCH CIIEAO0BaTh IPHUHIIAIIAM
TIOCTICIOBATEILHOCTH, ITOCTENICHHOCTH, JOCTYITHOCTH, HAISIIHOCTH B OCBOCHHH
Marepuana.

Bechb mporiecc 00ydeHust JOKEH OBITh MOCTPOEH O MPHUHIIMITY: OT MPOCTOTO K
CIIO)KHOMY - M YYUTHIBaTh WHAWBUAYyaJbHbIE OCOOCHHOCTH YYEHHKA: €r0o (hU3UYEeCcKue
JaHHBIC, YPOBEHb PA3BUTHS MY3BIKATbHBIX CIOCOOHOCTEH.

Heo0OxomuMbIM yclioBUEM 71l YCTEIIHOTO OOyYeHHs Ha cakcOopOHE SBISIECTCS
dbopMupoBaHHE y YICHHUKA YK€ HAa HAYAJIBHOM dTare MPaBIIIBHON MTOCTAaHOBKH T'y0, PYK,
KOpITyCa, UCTIOTHUTEIIHCKOTO JAbIXaHUS.

Pa3BuTHIO TEXHUKH B y3KOM CMBICIIE cliOBa (OETIOCTH, YETKOCTH, POBHOCTH H
T.J.) CIOCOOCTBYET CHCTeMaTH4eckass paboTa Haja YOPaKHEHUSIMH, TaMMaMu U

stionamu. I[Ipy ocBoeHWHM ramm, ympaKHEHUW, 3TIOIOB M APYroro BCHOMOTATEIbHOTO
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Marepuana PEKOMEHJYETCS MPUMEHEHHE PAa3JIMYHbIX BAPUAHTOB — IITPUXOBBIX,
TWHAMUYECKUX, PUTMUYECKUX U T. 1.

Pabota Haj kauecTBOM 3ByKa, MHTOHAIIMEH, pUTMHUUYECKUM PUCYHKOM, JTUHAMUKON
—  BQXHEUIIMMHU  CPEACTBAMM  MY3BIKAJIBHONW  BBIPA3UTEIBHOCTH —  JOJDKHA
MOCJIEIOBATEIbHO TPOBOAUTHCS HA MPOTSKEHUU BCEX JIET 00yueHHUs U ObITh MPEIMETOM
MOCTOSIHHOTO BHUMAHMS T€/1arora.

[Ipu pabGore Hag TEXHUKOW HEOOXOAUMO J1aBaTh YETKHE WHIUBHUAYyaJIbHBIC
3aJ]aHUs U PETYIISIPHO IPOBEPATH UX BHITIOJTHEHHUE.

B yueOHoO# paboTe Takke CielyeT MCIOJIb30BaTh MEPENIOKEHUsT MPOU3BEICHUMH,
HallMCaHHBIX JUIi JPYrMX MHCTPYMEHTOB WM JJIsi rojioca. PeKOMeHAYroTCs
NEPENOKEHUSA, B KOTOPBIX COXPAHEH 3aMbICE]l aBTOpa W IMIMPOKO MCIIOJIb30BaHbI
XapaKTepHble 0COOCHHOCTH CaKCO(OHa.

B pabore Hanm My3bIKaJIbHBIMHU TMPOU3BEACHUSMH HEOOXOIMMO MPOCIICKUBATH
CBSI3b MEXKIY XyH0KECTBEHHON U TEXHUYECKON CTOPOHAMH M3y4aeMOro MPOU3BEACHUS.
Pexomenoayuu no opeanuzayuu camocmoamenvHou pabomsl y4aujuxcs
1.  CamocrodtenbHble  3aHATHS  JOKHBI  OBITh  PETYISPHBIMH U
CUCTEMATUYECKUMH.

2. IleproaMYHOCTD 3aHATUN: KaXKIbIH JICHb.

3. KonnuecTBo 4acoB CaMOCTOSITEIbHBIX 3aHITHI B HEJEIIO: OT ABYX JO YETHIPEX.

O0beM caMOCTOATETHLHOM PabOThI OMpEAEIIsIETCSl C YYETOM MUHUMAJIBHBIX 3aTpat
Ha IOATOTOBKY JOMAIIHEr0 3aJaHusl C YYETOM MapajuleIbHOIO OCBOCHHS JETbMH
MpPOrpaMMbl OCHOBHOTO OOIIET0 00pa3oBaHUs, a TaKXKEe C YYETOM CJIOKUBIIUXCS
MeAarornuecKuX TPaJAUINi B y4eOHOM 3aBEACHUHN M METOIMYECKOM 11e1eCO00pa3HOCTH.

4. YdeHUK IOIDKEH OBITh (PU3WYECKH 370pOB. 3aHITHS TPHU TOBBIIIICHHOM
TEMIIEpPaType OMACHBI JIJISi 3J0POBBS M HEIEIeCO00pa3Hbl, TaK KaK pe3yJabTaT 3aHSITHH
BCeraa OyAeT OTPULIATEIbHBIM.

5. UnauBunyanpHas qoManiHsas paboTa MOXKET MPOXOAUTh B HECKOJIBKO IMPHUEMOB

n JOJDKHA CTPOHUTBCA B COOTBCTCTBHMHM C PCKOMCHAAIMAMHKM IIPCIIOAABATCIIA 110
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CHEUATbHOCTH. YUEHUK JIOJKEH YUTH C YpOKa C SCHBIM MPEICTABICHUEM HAJl YEM EMY
paboTaTh 10Ma. 3aa4i JOJKHBI ObITh KPAaTKO U SICHO C(HOPMYIMPOBAHBI B THEBHHUKE.
ConepxaHueM JOMAaIIHUX 3aJaHUI MOTYT OBITb:

® yIOpa)XHEHUs JUIsl pa3BUTHUS 3ByKa (BbLAEPKaHHBIE HOTHI);

e paboTa HaJ pa3BUTHEM TEXHUKH (FaMMBbI, YIIPaKHEHUS, TIOBI);

e paboTa HaJ XYIOKECTBEHHbIM MarepHasioM (MbEChl WU TMPOU3BENCHUE
KpYyNHOH (HOpMBI);

® YTEHHE C JIUCTA.

6. Ilepuonuuecku ciaenyeT NPOBOAUTH YPOKH, KOHTPOIUPYIOIIUE X0 JOMAalITHEN
paboThl yUCHHKA.

7. Jns ycnemHoW peanu3anuu nporpammbl  «CrenuaibHOCTh  (Cakco(hoH)»
YUYEHHUK JOJKEeH OBITh 00ECIeUeH A0CTYNOM K OUOIHOTEUHbIM (DOHIaM, a TaKkKe ayuo-

N BUJCOTCKaM, C(l)OpMI/IpOBaHHBIM 1o nmMporpamMmmam y‘{€6HBIX npcamMcETOB.

VI. CHUCKH PEKOMEHIYEMOM HOTHON U METOIUYECKOU
JUTEPATYPBI

Cnucok pekomeHnoyemoil HOMHOIL TUmepamypbl

1. Ans6unonu T. Anmaxwo. Ilepenmoxenue s anpr-cakcodona M.JIeGenena.
My3bIKaabHBIA HHTEPHET — KOJUIEIXK «7 HOT»

2. Auapees E. TlocoOue no HadampHOMY 0OyueHHIo Ha cakcodoHe. M., My3bika,
1973

3. l'ammbl, oTIOABI, ynpaxkHeHus s cakcodona. 1-3 roger oOydenus. Coct. u
penakrop M.IIlanomunkoBa. M., My3bika, 1988

4, I'ammpl, oTI0A61. CocTaButenb [.ManunoBckas. M., Anierpo, 2011

5. Ixa3zoBomy cakcodoHucty. Yueonoe nocobue. 1- 9 xmaccet JMII. Coct. n
penakrop M.3Bonapes. CI16, Kommozurop, 2009

6. BanoB B. IlIkomna akagemudeckoii urpsl Ha cakcodone. U.1. M., 2003
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/. IBanoB B. 18 xapakTtepHbIX mbec B ¢opMe 3TIONOB MJisi cakcodoHa-cono. M.,
Muxaun /{ukos, 2002

8. UsanoB B. Ilkona akanemuueckodl urpel Ha cakcodone. . 1. M., Muxaun
Huxos, 2002

9. Upanor B. Illkona akamemudeckoil urpel Ha cakcodone. U. 2. M., Muxaun
Huxos, 2004

10. nbemep K. Metonuueckoe mocobue Mmo MMMPOBU3ANMM ISl cakcooHa H
OPYTUX MY3bIKaJIbHBIX HHCTpYMEHTOB. M., Muxauin /{ukos, 2004

11. Mapxkun 0. Ixa3oBbiii cioBaps. M., Menorpad, 2002

12. Menonuu jxa3a. Autonorus. Coct. B.Cumonenko. Kues, My3uuna YkpaiHa,
1984

13. Muxaiinos JI. Illkona urpsl Ha cakcodone. M., My3bika, 1975

14. My3sika B ctuie petpo mis cakcoona u doprenuano. CoCcT. U penakTop
M.IIanomuukoBa. M., My3bika,1996

15. My3bika, KkoTopas mokopuia wMup. [lonmynspHble mnpousBeneHUs s
cakcodona u ¢poprenuano. Coct. u pegakrop B.Akrucos. CI16, Kommosutop, 2009

16. HauanbHoe oOydyeHue wurpe Ha cakcodone. Meromuueckas pa3paboTka.
CocraButens A.Oceituyk. M., My3bika, 1986

17. Huxayc JI. OcHOBBI 1%a30BOMl WIpel Ha cakcoone. 12 mKa30BbIX
ynpakaeHui. 10 mxazoBsix Menoauid. Bemmyck 1. CI16, Kommosutop, 2004

18. Huxayc JI. OcHoOBBI mka30Boil uUrpbl Ha cakcodoHe. 12 mxKa30BBIX
ynpaxknenui. 10 mxa3zoBeix menoauii. Bermmyck 2. CI16, KommnosuTop, 2004

19. TIpopsuu b. OcHOBBI TeXHUKHU UTPHI HAa cakcodone. M., My3bika, 1977

20. ITrecer B mepenokeHun st cakcodoHa u ¢oprenuano A.PuBuyna. M.,
Kommno3sutop, 2000

21. PuBayn A. llkona urpsl Ha cakcodore. U. I, Il. M., My3sika, 1965-1968

22. PuBayH A. 150 ympaxknenwuit nist cakcoona. M., Mysrusz, 1960

23. PupuyH A. 40 sTrogoB s cakcodona. M., My3rus, 1960

24. Pozanos C. llIkona urps! Ha kmapuere. Yactu 1, 2. M., My3sika, 2010
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25. CoopHuk mbec s kiapHera u  (oprenuano. Coct. b.bepe3oBckuii u

I'Kynucok. M., My3bika, 1980
26. COopHUK u30paHHBIX 3TIONOB 1 cakcodoHa. CocraButens E.AHnpees.

M., My3sika, 1976

27. Tpona xaza. IlonmynsipHele 3apyOekHble MeENOAUU s cakcooHa u
doprenuano. Coct. I.@uptuy. CI16, Komnosutop, 2003

28. Xpectomatus s knapHera. CocraBurenu M.Mosrosenko u A.llltapk. Y.1.
M., My3sika, 2004

29. Xpectomatus aJig cakcopona-anbra. HauansHoe oOyduenue. CocT. U peaakTop
M.IIanomHukoBa. M., My3bika, 1985

30. Xpecromatust aist cakcodona-ansra. Coct. M.IanomuukoBa. M., My3bika,
1989

31. Xpectomatuss ans  cakcodona-ansra.  4-5 rTompl  oOyuenusi. Coct.
M.IIanomHukoBa. M., My3bika, 2005

32. Xpecromatuss s cakcodoHa-anmpTa. 5-6 roael  oOyueHus. Cocr.
M.IIanomHukoBa. M., My3bika, 2005

33. Xpecromarus s cakcodona-ansra. Coct. b.IIpopsuu. M., My3sika, 1978

34. Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

35. Beltran D. Aria, D. Beltran Martinez Murcia, 2002

36. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

37. Bozza E. Aria, Alphonse Leduc, Paris, 1936

38. Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level

39. Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard Billaudot
Editor, 2006

40. Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

41. Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

42. Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
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43. Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002

44. D’ Ambrosio A. «Canzonettay for Saxophone&Piano, op.6, G.Schirmer, Inc.,
U.S.A.

45, Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

46. Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

47. Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

48. Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1 ,1968

49. Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

50. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

51. Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955

52. Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

53. Les Classiques du Saxophone / Redacteur M. Mule, Alphones Leduc, Paris

54. Mendelssohn F. «Andante et Allegro» / Transcription de G. Chauvet,
Conservatoire de Paris

55. 50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman, Vocco
& Conn LTD, London, 1961

56. Mozart W. Minuet from Divertimento in D. K. 334

57. Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

58. Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

59. Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A,, 1967



42

60. Play saxophone like «Cannonball». Adderley / arr. J. Adderley, Jazz Robbins
Music Co., 1962

61. Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

62. Rueff J. «Chanson et Passepied» 0p.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951

63. Saxophone Solos / arr. D. Shand, B. Feldman & Co. Ltd., London

64. Solos for Alto Saxophone Player / Selected and Edited by L. Teal, G
Schirmer, Inc., N.Y.

65. Thomys A. «Miniatury w roznych stylach» NeNe2,3, Polskie Wydawnictwo
Muzyczne, 1974

66. Vinci L. «lI Sonata» na saksofon | fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

Cnucok pekomenoyemoii memoouuecKkoii aumepamypol

1 MBanoB B. OO0 wucnons30BaHuM pPALMOHATIBHON aNIUIMKaTyphl TNpPU WIpe Ha
cakcopone / B momomb BoeHHOMY muprkepy. Boeim. 22. M., BoeHHO-TupKepCKHii
dakyneTeT pu MocKoBCKol KoHcepBaTtopuu, 1983

2. sanoB B. IlpuMeHeHHe crenuanbHBIX ABIXaTENbHBIX YHPAKHEHUH MpH
0o0y4YeHUN M Urpe Ha JYXOBBIX MY3BIKAJIbHBIX MHCTPYMEHTaX // B moMoOIb BOCHHOMY
mapwkepy. Beim.  29. M., BoenHo-mupmwxkepckuit  ¢dakynsrer 1pu  MOCKOBCKOM
KOHCepBaTopuu, 1992

3. MscoenoB B. CoBpeMeHHble mpueMbl Urpsl Ha cakcodone // B momormb
BOGHHOMY auprkepy. Bwim. 29. BoenHo-mupmxepckuit (akyiasreT Tpu MOCKOBCKOM
KOHcepBaropuu, 1992

4. Oceituyk A. HaganpHoe oOydenne urpe Ha cakcodone. M., llentp. Haydno —
MeTO. KaOMHET 10 y4eO. 3aBefl. KyJIbTyphl M UCKYCcCTBa, 1986

5. Oceiiuyk A. Pabora Hang m0OpoU3BEACHUAMH JKA30BOW KJIACCUKU B
cnieruaibHOM Kitacce cakcoona. M., LlenTp. HaydHO — METOM. KaOWHET 10 y4eb. 3aBes.
KYJIBTYPBI U UCKyCCTBa, 1987

6. [llamomrankoBa M. K mpoGieme cTaHOBICHHS] OT€YECTBEHHON IIKOJBI UTPHI Ha
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cakco(oHe // AKTyaJlbHbIE BOIIPOCHI TEOPUH M PAKTHKU UCIIOJHUTEIBCTBA HA TyXOBBIX
nHcTpymeHnTax. Bein. 80. M., ['oc. my3.-nnea. uactutyT um. ['Hecunsix, 1985

7. lllanomuukoBa M. IloctanoBka amOymitopa cakcodonucta // CoBpeMeHHOE
WCIIOJIHUTENBCTBO HA AYXOBBIX M yAapHbIX MHcTpymeHTax. Beim. 103. M., Toc. mys.-
nesl. UHCTUTYT uM. ['Hecunsbix, 1990

8. MranoB B. OcHOBBI MHIMBHIYaJTbHONU TEXHUKU cakcodoHucta. M., My3bika,
1993

9. Unbmep K. Meronuueckoe mocoOue MO HMMIPOBU3ALMH UL CakcopoHa H
JAPYTUX MY3bIKaJbHBIX HHCTpYMEHTOB. Muxaun {ukos. M., 2004

10. Liebman D. Developing A Personal Saxophone Sound. Dorn Publications,
Inc. U.S.A.,1989



