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CrpykKTypa nporpamMmMbl y4e0OHOIr0 nmpeamera

l. IHosicHUTENbHASA 3AIUCKA

- Xapaxmepucmuka yuebHoeo npeomema, e2o Mecmo u poib 8 00paz08amenbHOM npoyecce;
- Cpok peanuzayuu yuednoeo npeomema,

- Obvem yuebHo20 epemenit, npedyCMOmMpeHHbLL Y4eOHbIM NIAHOM 00PA308aMeIbHOl
Op2aHU3ayUY HA Peatu3ayuio y4ebHo20 npeomema,

- @opma nposedeHus y4eOHbIX AYOUMOPHBIX 3AHAMUL,

- L]env u 3a0auu yuebrnoco npeomema;

- ObocHosaHue cmpyKkmypbl NPOSPAMMbL Y4eOH020 NPpeoMema;

- Memoowt 0byuenus;

- Onucanue MamepuaibHO-MeXHUYECKUX YCI08ULL pearu3ayuu yuebHo20 npeomemas,

Il. Conep:xkanue yueGHOro nmpeamera

- [0006b1e mpebosanus no knaccam,

[1l. TpeOGoBanusi K YypOBHIO MOATOTOBKH YYAIIMXCS

IV. ®opmbl 1 MeTOIBI KOHTPOJISA, CHCTEMA OLIEHOK

- Ammecmauyus: yenu, 6uovl, popma, cooepiicanue;
- Kpumepuu oyenku,

V.  Meroanueckoe odecnevyenne yueOHOro mpouecca

- Memoouueckue pexomenoayuu nedazocuyeckum pabomuuKam,
- Pexomenoayuu no opeanusayuu camocmosmenibHou pabomol Y4auwjuxcsi;

VI. Chnucku pekoMeHayeMOH HOTHOW M MeTOAMYECKOM JIUTEePaTypbl

- Cnucok pexomeHoyemou HOMHOU TUMepamypbl,
- Cnucok pekomeHoyemou MemooudecKkoll Tumepamypol
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. IMOACHUTEJIBHASA 3AIIUCKA

1. Xapaxkmepucmuka yuyeOH020 npeomema, e20 MeCmo U pOoib 8
obpazoeamenvHom npoyecce

[Iporpamma yuebHOro mpenmera «CrnenuaabHOCTb» MO BHUAY HWHCTPYMEHTA
«cakcodon», npanee - «CnenuanbHOCTh (cakcooH)», pa3zpaboraHa Ha OCHOBE
denepanbHbIX TOCYIAPCTBEHHBIX TPEOOBAaHUN K MUHUMYMY COACPIKAHUS, CTPYKTYpe U
YCITIOBHSIM peanu3auu JOTIOTHUTEIbHOM npeanpodeccuoHaIbHOMI
o011eo0pa3zoBaTesibHON MpOrpaMMbl B 00JaCTH MY3BIKaJIbHOTO MCKYCCTBa «JlyxoBble U
ylapHble HHCTPYMEHTBI» U CPOKY OOyUEHHs 0 ITOU MporpaMmme.

VYuebnsiii npenmet «CrnenuanbHOCTh (cakco(OH)» HampaBieH Ha:

BBISIBIICHHUE OJIAPCHHBIX JIeTell B 0OOJACTH MY3BIKaJbHOTO WCIIOJIHUTEIIHCTBA B
paHHEM JIETCKOM BO3pacTe, TpuobOpereHre W (OPMUPOBAHHE y JETeH KOMIUIEKca
3HAHMH, YMCHMH ¥ HABBIKOB WIPhl Ha CaKCO(POHE, IO3BOJISIIONINX HCIIOIHATH
My3bIKaJdbHbIE TPOW3BENICHUSI B COOTBETCTBUM CO CTWJIEBBIMH TPATUIUSMU U
HEOOXOIUMBIM YPOBHEM MY3bIKAJIbHON IPaMOTHOCTH;

BOCITUTAHUE y JIeTe! KyJIbTYPhl COIBHOTO U aHCAMOJIEBOTO UCTIOJTHUTENbCTBA;

pUOOpPETEHNE IETHbMU OTBITa TBOPUYECKOM JCSATENBHOCTH;

OBJIQJICHUE JACTHbMH JTYXOBHBIMU U KYIBTYPHBIMU IIEHHOCTSIMU HAPOJOB MHPA;

MOJATOTOBKY  OJApeHHBIX JeTed K TMOCTYIUJIEHHIO B  00pa3oBaTeibHBIC
OpraHu3allid, pealu3ylollne OCHOBHbIE MpodecCHOHATbHBIE 00pa3oBaTelbHbBIC
MPOrPaMMBbI B 00JIACTH MY3bIKaJIbHOTO UCKYCCTBA.

[Iporpamma yueOGHOro mpeamera «CrnenuanbHOCTh (cakcodoH)» paszpaboTaHa C
YUETOM:

oOecrieueHusl MPEeeMCTBEHHOCTH TporpaMmbl «CrenuanbHOCTh (cakcodoH)» u
OCHOBHBIX 00pa30BaTeNIbHBIX MPOTPAMM CPEIHETO MPO(PECCHOHATBHOTO M BBICIIETO
o0pa3oBaHus B 00JIaCTH MY3BIKaJIbHOTO UCKYCCTBA ACTPAJIbI;

COXpaHEHHMs €JMHCTBA 00pa3oBaTeIbHOrO npocTpaHcTBa Poccuiickoit denepann

B cpepe KyJIbTyphl U UCKYCCTBA.
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[Iporpamma paccunTaHa Ha BbIPAOOTKY Yy Y4YallMXCS HABBIKOB TBOPYECKOM
NEeSATENbHOCTH, YMEHHS I[UIAHUPOBaTb CBOK  JOMAILHIOK  paboOTy, HAaBBIKOB
OCYUIECTBJIEHUSI CaMOCTOSATEIBHOTO KOHTPOJS 3a CBOEH Y4YEOHOW JAEsTeNbHOCTHIO,
yMEHHUs JaBaTh OOBEKTUBHYIO OIEHKY CBOEMY Tpyay, (GopMuUpOBaHUS HaBBIKOB
B3aUMOJEUCTBUS C IIPEMOAABATEIIEM.

BoisiBnenue opapeHHocTM |y pebOeHka B mpouecce OoOydyeHUs IMO3BOJISET
L[EJICHANPABIEHHO pa3BUTh €ro npodeccuoHalbHbIE W JHMYHOCTHBIE KauecTBa,
HeoOXouMbIe Il TPOAOJDKEHUS MpodeccuoHaabHOoro obydenus. B To ke Bpems
nporpaMMa paccuyuTaHa U Ha TeX JETEH, KOTOpble HE CTaBAT mepej coOOoil 1enu cTaTbh
npoecCUOHATbHBIMU MY3bIKAHTAMHU.

2. Cpok peanuzayuu yueonoz2o npeomema «Cneyuanvnocms (caxcoghpon)» nis
JIeTel, MOCTYNMUBIINX B 00pa30BaTeNbHYI0 OpPraHU3allMI0 B MEPBBIN KJIacC B BO3PACTE C
wiecmu jlem wiecmu mecsayes 00 oeeamu iem, cocmaeisem 9 nem.

3. Oobvem yuebH020 6pemenHu, NPeOyCMOMPEHHBIL YUEOHbBIM NAAHOM
odpazoeamenvHoll  Op2aHU3AUUU  HA  peanu3aAuUl0  YueOH020  npeoMema

«Cneyuanvnocms (cakcogpon)r:

Taonuua 1

Cpoxk o0yueHus 8 nmer O-ii rox

oOydeHHs
MakcumainbHas yaeOHast Harpy3ka (B 4acax) 1316 2145
KonnuectBo 559 82,5
94acoOB HA ayTUTOPHBIC 3aAHITHS
KonnuecTBO 4acoB Ha BHEAYAUTOPHYIO 757 132
(caMocTosITeNBHYI0) PadboTy
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4. @opma nposedenusn yueOHbIX AYOUMOPHBLIX 3AHAMUI: WHIVBUIyalbHas,
peKOMeHyeMasi MPOJI0JKUTENIBHOCTh YpOKa - 45 MUHYT.

WuauBuayanbHas (opma 3aHATUN MO3BOJSET MPENOJABATENI0 JIY4lle Y3HaTh
YUYCHUKa, €ro  MY3bIKaJbHbIE  BO3MOXKHOCTH, CIIOCOOHOCTH, 3MOIIMOHAIBHO-
MICUXOJIOTHYECKUE OCOOEHHOCTH.

5. Lenwv u 3a0auu yueonozo npeomema «Cneyuaivnocms (cakcogpomn)y

Hean:

pa3BUTHE MY3BIKAJIbHO-TBOPYECKUX CIIOCOOHOCTEH ydYalMXcs Ha OCHOBE
NpUOOPETEHHBIX WMHU 3HAHUM, YMEHUM M HABBIKOB, MO3BOJISIONIMX BOCIPUHUMATH,
OCBaMBaTh W UCHOJHATH HAa CakCO(OHE MPOU3BEICHUS PA3IUYHBIX KAaHPOB U GHOPM B
COOTBETCTBUM C TIPOrpaMMHBIMH TpeOOBaHUSIMHU, a TaKXe BBISIBICHUE HauOosee
OJIapEHHBIX JIETe B 00JaCTH MY3BIKAJIBHOTO HCIIOJIHUTEIILCTBA Ha CakcopoHe W
MOJITOTOBKM WX K JaJIbHEHIIeMy TOCTYIUICHHIO B 0Opa3oBaTelibHbIC OpTraHU3aIlny,
peanu3yrolre OCHOBHbIE 00pa30BaTeIbHbIE MPOTPAMMBbI CPEIHETO TPO(HECCHOHATEHOTO
o0Opa3oBaHus B 00J1aCTU MY3BIKaJIbHOTO UCKYCCTBA.

3agaum:

- pa3BUTHE YCTOMYMBOTO HMHTEpECAa K MY3bIKaJIbLHOMY HMCKYCCTBY, OBJIAJCHUE
3HAHMSIMU XapaKTEePHBIX OCOOEHHOCTEH U CTWJIMCTUYECKUX HAIpaBICHUHM >KaHpa
ACTPAHOM U JI)Ka30BOM MY3bIKM B COOTBETCTBHUH C MPOTPAMMHBIMU TPEOOBaHHSIMU;

- pa3BUTHE MY3BIKAJIbHBIX CIIOCOOHOCTEH: clyXa, MaMaTH, PUTMa, YyBCTBa
CBUHTA, SMOIIMOHAILHOMN C(ephl, My3bIKaIbHOCTH U apTUCTU3MA,

- OCBOCHHE MY3bIKAJIbHOW IPaMOThl, 3HAHUE MY3bIKAJIbHOM TEPMUHOJIOTUH, B TOM
quciie, cnenupuyeckor IKa30BOM, KaK HEOOXOAMMOTO CPENCTBAa JUIsl MY3BIKaJIbHOTO
HCIIOTHUTEIHCTBA HAa CaKCO(OHE;

- HaBBIKOB TOA0OpA MO CIYXYy, UMIIPOBU3AINHN U COUMHEHHS B MPOCTHIX (hOpMax,
MEPBUYHBIX HABBIKOB B  00JacTH  TEOPETHYECKOTO  aHaju3a  HMCHOJHSIEMBbIX
MPOU3BEACHHUI;

- OCBOCHHUC MMIIPOBHN3aIMOHHBIX TEXHOJIOTUM U IIPUHOWIIOB UX OpraHU3alliu;
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- OBJIAJICHUE OCHOBHBIMU MCTIOJHUTEIbCKUMM HaBBIKAMHU HUIPHI Ha CakcO(oOHE,
MO3BOJISIIOIIMMU  TPAMOTHO HCHOJHSATh MY3bIKaJbHbIE TPOU3BEICHUS COJO U B
aHcamoOJe;

- pa3BUTHE WCTIOJHUTEIBCKOW TEXHUKH C HCIOJIB30BAHUEM CIEIUPUIECKUX
JKA30BBIX MPUEMOB KaK HEOOXOJUMOIO CpEJCTBa JJIsl peavu3allui XyI0KeCTBEHHOTO
3aMbIC/Ia KOMIIO3UTOPAa, YMEHUE CO3/1aBaTh XYyNOXECTBEHHBIN 00pa3 MpU HCTIOTHEHUU
MY3bIKaJIBHOTO MPOU3BEICHNUS;

- oOydyeHHME HaBbIKaM CaMOCTOSATEJIIBHOTO  pa3yYMBaHUsl  MY3BIKAJbHBIX
MPOU3BEJICHUM PaA3IMYHBIX >KAaHPOB KIJIACCUYECKOM, ICTPaJHOM M JIPKA30BOM MY3BIKH,
YTEHUS C JIUCTA HETPYAHOTO TEKCTA;

- NpUOOpPETeHHE JEThbMHU OIBITA TBOPYECKON JACATEIBHOCTH U IYOJIUYHBIX
BBICTYIIJICHUM;

- (hopmupoBanue y Hanbosee olapeHHbIX BBIMTYCKHUKOB OCO3HAHHOW MOTHUBAIIUU
K MPOAOHKEHHIO TIPO(ECCUOHAIBHOTO 00yUYEHUSI.

6. Obocnosanue  cmpykmypsl  BPOpAMMbBL  YUeOHO20  npeomema
«Cneyuanvnocms (cakcoghon)»

O6ocHOBaHMEM CTPYKTyphl Tporpammbl siBisitorcs  @OI'T, orpaxkaroriue Bce
aCIEKThI padOThI MPETOAABATENS C YUCHUKOM.

[IporpamMma conepKuT CIEIYIOLINE pa3Iebl:

® CBEJEHHUSI O 3arparax y4eOHOTO BPEMEHH, MPEAYCMOTPEHHOIO0 Ha OCBOCHHE
y4eOHOT0 MpeaMeTa;

® pacnpeneneHue yueOHOro MaTepurana mo rojiaM oOy4eHus;

® OMHCAHUE AUIAKTHUCCKUX CIUHUIl YIeOHOTO IPEIMETa;

e TpeOOBaHUS K YPOBHIO MOATOTOBKHA yYAIUXCS,

e (HOpMBI U METOBI KOHTPOJISI, CHCTEMA OICHOK;

® MeToauveckoe obecrnedueHne yaeOHoro mpoiecca.

B cooTBeTcTBMM C [aHHBIMM HANpaBICHUSIMU CTPOUTCS OCHOBHOW paznen

nporpamMmbl «CojiepKaHue YI4eOHOTO MPEIMETa.



7. Memoowl 00yuenus

Jna  pocTuKEHHWsT TOCTAaBICHHOM LEIW W pealin3aluy  3aJad  IpeaMeTa
UCITOJIE3YIOTCS CIICAYIOIINE METONBI O0yUEHUS:

- CJIOBECHBIHN (pacckas, becena, 00bsICHEHUE);

- HADJISLTHBIN (IeMOHCTpalusi, HaOJIIOeHUe);

- MPAKTUYCCKHUH (BOCTIPOU3BOSIINE U TBOPUSCKHUE YITPAKHEHUS).

8. Onucanue mamepuanbHO-mMeEXHUYECKUX YC08UIL peanuzauuu yueoHo20
npeomema

MarepuanbHo-TeXHUYECKass 0a3a oOpa30oBaTebHON OpraHW3allud  JIOJDKHA
COOTBETCTBOBATh CAHUTAPHBIM U MTPOTHUBOIIOKAPHBIM HOpMaM, HOpMaM OXPaHbI TPY/a.

Y4eOHbIE ayTuTOpUU IS 3aHATHH 10 ydeOHOMY mpeamery «CHeruanbHOCTh
(cakcooH)» MOMKHBI MMETh IUIONIAAL HE MeHee 9 KB.M H 3ByKoM3oisAmuio. B
o0Opa3oBaTelIbHON OpraHWU3aIMK CO3JIAI0TCS YCIIOBUS JIJIS COIEPKaHUS, CBOEBPEMEHHOTO

O6CJIy}KI/IBaHI/I}I N PCMOHTA MY3bIKAJIbHBIX MHCTPYMCHTOB.

1. COAEPKAHUE YUYEBHOI'O ITPEIMETA

1. Céedenua o 3ampamax yuebno2o epemenu, NpeyCMOTPEHHOTO HA OCBOCHHE
yaeOHoro  mpeamera  «CrenmanbHOCTh  (cakcoOH)», Ha  MaKCHUMAaJbHYIO,

CaMOCTOSITEIIbHYIO HArpy3Ky Y4YalluXCs U ayAUTOPHBIC 3aHATUS

Tabauua 2
Cpok oOyuenus 9 ner
Pacnipenenenue mo ronam o0y4eHus

Knacc 1 2 3 4 5 6 7 8 9
[TponomKUTENBHOCTD YUEOHBIX 32 33 33 33 33 33 33 33 33
3aHATHH (B HEAETAX)
KonmaecTBo yacoB Ha ayAUTOPHBIC 2 2 2 2 2 2 2,5 2,5 2,5
3aHSATHUS B HEMEIIO
OO011€e€e KOIUYECTBO YaCOB Ha 559 82,5




ayJUTOPHBIE 3aHSITHA 641,5

KonmuuecTBo 4acoB Ha BHEAyAUTOPHBIE | 2 2 2 3 3 3 4 4 4
3aHATHS B HEIEITIO

OOI1ee KOTUYSCTBO YaCOB Ha 64 66 66 99 99 99 132 132 132
BHEAyAUTOPHBIE 3aHATHSI IO TOAAM

OO6I1ee KOTUYSCTBO YaCOB Ha 757 132
BHEAYAUTOPHBIC 3aHATHS 889

MaxkcuMalIbHOE KOJIMYECTBO YaCOB 4 4 4 5 5 5 6,5 6,5 6,5
3aHATHS B HEIEIIO

OO011ee MaKCUMAaILHOE KOJTHYECTBO 128 132 132 165 165 165 214, | 214, | 214,
4acoB I10 ToaaM 5 5 5
OO01Iee MakCHMAaJIBHOE KOJIMYSCTBO 1530,5

JaCOB Ha BECH IIEPHUOJ] OOYUEHUS

VYueOHbIN MaTepuan pacrpeaessieTcss mo rogaMm oOydeHus - kiaccam. Kaxbri
KJIacC HUMEET CBOM JUJAAKTUYECKHE 3aJaud U 00bEeM BPEMEHHU, HEOOXOAMMBIN IS
OCBOEHHS y4eOHOT0 Marepuania.

Bunpl BHEaynmuTopHO# pabOTHI:

- CAMOCTOSTEIILHBIE 3aHSATHS 110 MOATOTOBKE UCIIOIHUTEIBCKON TPOTPAMMBI;

- IOATOTOBKA K KOHTPOJIBHBIM YPOKaM, 3a4€TaM U DK3aMEHaM;

- IOATOTOBKA K KOHIIEPTHBIM, KOHKYPCHBIM BBICTYIUICHUSIM;

- MOCEIIEHUE YUYPEeXKICHUU KYIbTyphl ((puiapMoHMii, TeaTpoB, KOHIIEPTHBHIX 3aJI0OB,
MY3€€B);

- Y4aCTHE YYalllMXCs B TBOPYECKUX MEPONPUITHIX (KOHKYPCHI, (peCTUBAIU, MacTep-
KJIacChl) HM  KYJIbTYPHO-TIPOCBETUTEIHCKOW  JIESITEILHOCTA  00pa3oBaTeIbHOMN

OpTraHu3aluuU U JIp.

T'onoBble TpeOOBaHMS MO KJIaccaM

Cpox oOyuenusi — 9 jier
IHepBbiii Ki1ace
B mocnennee mecsTuietne cpenu mperogaBaTenield Kiacca cakcodoHa TMOTyduI
pacnpoCTpaHCHUC M OIPCACICHHOC IMPHU3HAHHC HpaKTI/I‘-IeCKI/Iﬁ OIIBIT HCIIOJb30BaAHUA

cakco()OHa-COMpaHO Ha HaYaJbHOM OJTarne OOydeHHUs. ITO OOBACHSIETCS HE TOJIHKO
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HEOOXOAUMOCThIO yueTa (PU3UYECKOTO Pa3BUTUSA PEOCHKA, HO U OCOOBIMHU KaueCcTBaMU
JAHHOTO WHCTPYMEHTA, €ro HEOOBIYHBIM, SIPKUM BBIPA3UTEIbHBIM 3BYKOM. JlaHHbBIE
(dbakTopsl MO3BOJISIIOT TMOAJACPKUBATH MHTEpPEC peOCHKA K 3aHATHUSIM M €r0o KEeJIaHUe
Urparh Ha cakco(oHe-COoIpaHo.

3a ydeOHBIA TON YyYalllUWCs MOJDKEH ChIrparh 3adyeT B IMEPBOM IMOJYTOAMH,
9K3aM€EH BO BTOPOM IOJIYTOJIUH.

OOpazoBarenbHasi OpraHu3alMs MOXKET TUIAHUPOBATh B KOHIE Y4e€OHOTO rojaa He
9K3aMEH, a EPEBOAHON 3a4eT.

[TepBbie ypoku HEOOXOAUMO MOCBATUTH O3HAKOMJIEHHIO C CaKCO(OHOM, MOKa3y
ynoOHOro  crnocoba jaepaHusi, NMPABUIBHOTO IOJIOKEHUS KOpIyca, TOJOBBI, PYK,
NajgblleB M HOT, OOBSICHEHHWIO OCHOBHBIX MpaBUJl COOPKU/pa30OpKU W OOpaIICHHUS C
WHCTPYMEHTOM, MOKa3y CIIOCOOOB JbIXaHHMSs, PUEMOB U3BJICUECHUSI 3BYKa, apTUKYIISAIIUH,
anIIMKaTypHOU MOCTAHOBKE.

Urpa ramm, Tpe3By4Hii, apneakuo sBIsieTcs He0OXOAMMOM 4acThio 00y4YeHHUs Ha
cakcoone. IlepBpiMU ramMmmaMu JUisi U3y4€HUS MOTYT OBITb Ma)KOPHbIE U MHHOPHBIE
raMMbl B TOHAJBHOCTSX C OJHUM 3HAaKOM B ynoOHoM Temne. OIHOBpPEMEHHO
HE00XOIMMO OCBaMBaTh YNPAXKHEHUS, STIOMbI, & TAKXKE PENepTyap B BUJIE JIETKUX MHEC B
Pa3HBIX CTUWISAX U KaHpPaX.

[Ipu BBIOOpE pemepryapa Mg CakcO(POHA-CONMPAHO TOJIE3HO HCIOJIH30BATh
HOTHBIM Marepuaj M3 IIKOJ, TocoOuii, COOPHUKOB, XpEeCTOMATUH IS KJIapHETa, HO C
HEOOXOMMMOM ajanTaleii, y4YuTHIBAIONIEH Juanma3oH W aniuIuKarypy cakcodona.
XKenarenbHOo, YTOOBI ONBITHBIE IMPENOAABATENIM BIAACIAM YMEHUSIMHU  JI€JIaTh
MIEPENIOKCHUS PA3HOOOPA3HBIX IO KAHPY NPOW3BENCHUN HAPOTHOM, KIIACCHYECKOH,
JIKa30BOM MHCTPYMEHTAJIBHON U BOKAJIbHOW MY3bIKHU.

IIpuMepHBIil penepTyapHbIil CIIUCOK
Ynpasicnenusn u smrwoownt
["ammbI, 3TIOIBI, yIIpakHEHUS 17151 cakcodona. 1-3 romer 00ydenus. CocTaBUTENb

u penakrop M.IllamomankoBa. M., 1988
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PuBuyn A. lllkona urpsl Ha cakcoone. Y. |. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodoHe. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris,
2002

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Annpees E. [Toco6ue no HauanpbHOMY 00y4eHuUto Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ivecot

Xpecromarusa aiaa kiaapHera. Cocrapurenun U.Mosrosenko u A.llltapk. Y.
1. M., 2004:

Pycckas Hapognas necus «lIletymoxy», o6p. A.I'peuanunoBa

bnok B. «KonbibenbHas»

Pycckas HaponHas necHs «AX, Bbl CEHU, MOU CEHI»

Pycckas naponnas necust «IIpo {oOpbiHiO»

Mormuapt B.A. «Annerperro»

Pumckunit-Kopcakos H. «/leTckasa necenka

JIsinoB A. «3aliunk»

Pycckas naponnas necusi «Koca b Mosi, KOCbIHbKa», 00p. [1.HaiikoBckoro

CnanaBekkua A. «Ilecenka»

Kabanesckuit J[. «Ham kpaii»

MsickoBckuii H.«Becennee nHactpoenue»

Hly6ept ®. «Bamse»

40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music Corp.,
New York:

10

Npanos B. IlIkona akagemuueckoit urpel Ha cakcodone. U.1. M., Muxaun Jlukos,

Roberts A.& Fisher D. «Into Each Life Some Rain Must Fall»
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Ovens H. «Hawaiian Paradise»

Dapper K.C. Das Saxophonbuch. VVoggenreiter Verlay, Bonn, 1989:

Scottish folk song «My Bonnie Is Over the Ocean»

Traditional «Grandfather’s Clock»

[Ipoxodwes C. «IlecHs 6e3 caoB»

dxazoBomy cakcodoHucry. YueOHoe mocodme 1 — 2 kuacesr JMI /
CocraButensb u pegakrop M.3Bonapes. CII6, 2009 (1a BeIOOp mpenoaaBaress)

Meaonuu axa3a. AHTonorus. Cocrapurenb B.Cumonenko. Kues, My3nuna
VYkpaina, 1984:

Traditional «Take This Hammer» arr. A.Lomax

Forster S. «Swanee River»

Traditional «Good Morning Blues»

Jones R. «Trouble In Mind»

IIpuMepbI IpOorpamMm nepeBoOIHOrO 3a4€Ta
1 BapuanT

JIsimoB A. « 3abaBHas)

Pagens M. «IlaBana»

Scottish folk song «My Bonnie Is Over the Ocean»
2 BapMaHT

MsckoBckuii H.«Becennee HacTpoeHue»

Kabanesckwuii . «Hamr kpaii»

Forster S. «<Swanee River»

Traditional «Good Morning Blues»

Bropoii kinace
3a ydeOHbI TOJ y4alllUiCs JOJDKEH ChIrpaTh 3adyeT B IMEPBOM MOJYTOAMH,

9K3aMCH BO BTOPOM IIOJIYT'OJAHH.
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Ma)KOpHBIG W MHHOPHBIC I'aMMBbl JO JIBYX 3HAKOB BKIIOYHTCIIBHO. ApHCI[)KI/IO.

TpesByuus (B ymepeHHoM temre). 10-15 3Tion0B cpegHeit TpynHOCTH (TI0 HOTaM).

IIsecrwl. Pa3BuTie HaBBIKOB YTEHUS C JIUCTA.
IIpuMepHBIN penepTyapHbIi CIIUCOK
Ynpasicuenusn u smrwoowt

["ammbl, 3TIOABI, yOpakHeHus 17 cakcodona 1-3 ronel o0yuenus. CoctaBUTENb

u pepaktop M. [llanomxukoBa. M., 1988

2003

2002

1. M.

Npanor B. Illkona akanemudeckoit urpsl Ha cakcodone. YU.1. M., Muxaun /{ukos,

PuBuyn A. [llkona urpsl Ha cakcodone. U. I. M., 1965
Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975
[IpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodoHe. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris,

Annpees E. [Toco6ue o HauanpHOMY 00y4deHHI0 Ha cakcodone. M., 1973
Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Ilvecwn

Xpecromarusa aas kiaapHera. Cocrapurtenun U.Mosrosenko u A.llltapk. Y.

, 2004 (1a BHIOOp TIpemiofaBaTes)

Po3zanoB C. IlIkosa urpsl Ha kiaapHete. M., 1963:
I'equke A. «Manenbkas nbeca» cod.6 Ne2

I'ennens I. @. Agaxuo

I'munka M. «CeBepnas 3Be31a» (Ilechs)
AnekcanapoB AH. «Ilecenka»

I'enuke A. «Maienbkas nibeca»

XavarypsH A. AHIAHTHHO

Mouapt B.A. Mapu u3 onepsl «Bonmeonas dieiiray
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Crapunnbiii Pppaniry3ckuit Tanen «MIO3eTT» U3 onepbl «ApMHIa»

lyman P. «Manenbkas nbeca» u3 «AnbOoma JJis FOHOLIECTBa»

Xpecromarus s Ki1apHera. Cocrasurenn U.Mosrosenko u A.llltapk. Y.2.
M., 1994:

I'occex @. T'aBor

BebGep K. «Xop oxoTHUKOB» U3 onepbl «BoniieOHbIi cTpenok»

baprok b. «Beuep B nepeBHe»

I'muaka M. Kpaxkossik u3 onepsl «ViBan Cycanun»

berxosen JI. Conaruna

I'ennens I Aupante u3 CoHaThl 119 CKPUTIKKU U (POPTEHAHO

Menaenscon @. Anaxuo u3 CoHarsl sl OpraHa

Coopauk nbec s kiaapuera u ¢goprenuano. CocraBurenn b.bepe3oBckuii
u I 'Kynucok. M., 1980:

Mormuapt B.A. «/lepeBeHckuii Taneny, nepenoxenue C.Pozanosa

I'ennens [.®. Capabanna, nepenoxenue C.Po3anosa

®pankép ©. Cununuana, nepenoxenue C.PozaHosa

bax U.C. Anrnes, ob6paborka B.broka

Meaoaun maxkaza. Auronorusi. Cocrapurtesib B.Cumonenko. Kues, My3uuna
VYkpaina, 1984:

Traditional «St. James Infirmary»

Black J. «When The Saints Go Marching In»

Brooks Sh. «Some Of This Days»

40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music Corp.,
New York:

Willson M. «May The Good Lord Bless And Keep You»

Ross J., Adler R.&Howell D. «Even Now»

Bartlett J.C. «A Dream»

IIpumepsl NporpaMm nepeBoIHOrO 3a4eTa
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1 Bapuant
JIsmoB A. «KonbpiOenbHas»
Mouapt B.A. Mapiu u3 onepsl «BonmeoHas ¢aeittay
Bartlett J. C. «A Dream»
Brooks Sh. «<Some Of This Days»
2 BapuaHT
I'enpens I AnganTte n3 CoHatsl JU1sl CKPUIKU U (OPTENUAHO
bax U.C. Anrnes, ob6pabotka B.brnoka
Ross J., Adler R. & Howell D. «Even Now»
Black J. «When The Saints Go Marching In»

Tpernii knace

3a y4yeOHBIA TOJ ydYallMWCS JODKEH CBIFPaTh 3adyeT B IEPBOM IOJYTOJHH,
9K3aMEH BO BTOPOM ITOJYTOIHH.

[lepeBon yuarmierocs ¢ cakcoyoHa-COMPaHO Ha aJIbT-CaKCO(OH.

B HEKOTOPBIX CiTydassXx MOXHO MPOIOIDKATh OOydeHHe Ha cakco(OoHe-COMpaHo.

PaGora Ham mocraHoBKOW amOyiopa, KOOpIWHAIIMEH MajblleB HA aJbTOBOM
cakcodore.

['aMMBI MaXOpHBIE W MHHOPHBIE IO JBYX 3HAKOB BKIIOYUTEIHHO, WIpa
apIiePKUPOBAHHBIX TPE3BYYHM B JIBE OKTaBBl. JOMHHAHTCENTAKKOPABl K Ma)KOPHBIM
raMMaM ¥ YMEHBIIIEHHBIE CENTAaKKOP/bl K MUHOPHBIM TaMMaM.

XpoMarudeckass ramMMa B TOHAJIBHOCTAX (TaMMbl MCHOJTHSIOTCS IITPUXaMU
JeTanie M jeraro). Pa3BuTue HaBBIKOB UTEHHS C JINCTA. 3HAKOMCTBO C MPHHIIMIIAMU
TPaHCTIOHUPOBAHUS HA MaTepualie MPOUIEHHBIX ATIONOB U MHEC

OcBoeHne HABBIKOB MCTIOTHEHUS J)Ka30BOM MY3bIKH.

10-15 aTromoB (10 HOTaM).

8-10 mnec.

IIpuMepHbBIi penepTyapHbIii CIIUCOK

Ynpasicuenusn u smroowt
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["amMmBbl, 3TIOIBI, YIIpaXXHEHUS 711 cakcopoHa. 1-3 roael o0yuenus. CocTtaBUTENb

u pepakrop M.IIlanomnukosa. M., 1988

2003

2002

Npanos B. IlIkona akanemudeckoit urpsl Ha cakcodone. Y.1. M., Muxaun /{ukos,

I'ammil, o001, CocTaButens I.Manunosckas, M., 2011
PuBuyn A. lllkona urpsl Ha cakcodone. Y. |. M., 1965
Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975
Mapxkun FO. [[xa3oBslii cioBaps. M., Menorpad, 2002
[IpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris,

Annpees E. [TocoOue no HavanpsHOMY 00y4deHHUI0 UTpe Ha cakcodone. M., 1973
Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb

Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

10 mxa3oBbix menoauit. Beimyck 1. CI16, KommosuTop, 2004

Huxayc JI. OcHOBBI 15ka30B0# UTPhI Ha cakcooHe. 12 1Ka30BbIX YIIPAKHEHH.
10 mxazoBeix Menonuid. Beimyck 2. CII6, Kommosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecwn
Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc, Paris:

Monsigny P. «La Reine de Golconde»
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Gluck Ch. «Orphéex»: «Scéne des Champs — Elysées»

Tartini G. «Grave»

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Réverie»

Xpecromarusa 1is cakcopona-anabra. HauanbHoe o0yuenue. CocraBurelib U
peanaktop M.lIanomnukosa. M., 1985:

He6toccu K. «ManeHbkuit HEerpuTeHOK»

Hrwo0ya I1. «Becenpuak», «ManeHbkuii 6aneT

berxosen JI. Conarnna

Crapunnslii ppaniy3ckuit Tanen; «bpaniby»

[Ipoxodwes C. «Ilecus 6e3 cioB»

Xpecromartus 11 cakcopona-aabra. Cocrapurens b.Ilpopsuu. M., 1978:

[Tpoxodren C. « 3enenas poruiiay, op. 104 Ne2

Cwmerana b. Bansc

Bbaprok b. «Canoxku»

I'peuanunoB A. «benopycckas siaerusa»

d:kazoBomy cakcogoHucty. YueOHoe mocodome 1 — 2 kiaacesr JIMIIL
Cocrasurenas u pegakrop M.3Bonapés. CII6, Komnosurtop, 2009:

Haponnas menonus «Coiinu Buu3, Mouceii» (Traditional «Go Down, Moses»)

Haponnas menonus «Mepuxon» (Traditional «Jericho»)

Onnepmu H. «Oun Cripunar» (Adderly N. «Ann Spring»)

Tpona pxkaza. IlonmyasipHblie 3apy0eikHble MeJOIMH I CaKCO(POHA H
¢oprenuano. CocraBureanb I.@uptuy, CI16, Komnozurtop, 2009:

JHennnc M. «Bce, uto npoucxoaut co mHoi» (Dennis M. «Everything Happens
To Me»)

Megaonuu mkaza. Anroaorusi. Cocrasurenb B.Cumonenko. Kues, My3uuna
Ykpaina, 1984:

Kapnton b. « [Ixa - Ta» (Carlton B. «Ja — Da»)
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[Muakapn M. «Munast [xopmxkust bpayn» (Pincard M. «Sweet Georgia Brown»)
Honanacon B. «Ha 3akare» (Donaldson W. «At Sundown»)
Betinbs K. «Mexku — Hox» (Weil K. «Mack the Knife»)

IIpumepsl IporpamMM NnepeBoHOIO 3a4eTa

1 BapuanT
He6toccu K. «ManeHbkuilt HErpuTeHOK»
Schomann R. «Scénes d’ enfants»: «Réverie»
Haponnas menonust «Coiinu Buu3, Mouceii» (Traditional «Go Down, Moses»)
Kapnton b. «/]xa - Jla» (Carlton B. «Ja — Da»)

2 BapUAHT
Beethoven L. «Petite Valse»
[Ipoxodwes C. «IlecHs 6e3 cioB»
[Muakapn M. «Mwunast [xopmkus bpayn» (Pincard M. «Sweet Georgia Brown»)
JHennnc M. «Bce, uto npoucxoaut co muoi» (Dennis M. «Everything Happens To
Me»)

YeTBepThIi KJIACC

3a y4yeOHBIA ToJ ydYallMiics JODKEH ChIrpaTh 3adyeT B IEPBOM TMOTYTOJUH,
AK3aMEH BO BTOPOM IOJIYTOUU.

MaxopHble 1 MUHOPHBIE TAMMBI, TEPIIUH, apIIEKUO TPE3BYUUl C 0OpaIIeHUSIMU
B IPSIMOM M JIOMAaHOM JIBUKEHHUH, JOMUHAHTCENTAKKOP/bI, YMEHBIICHHBIC BBOIHBIC
CEMTaKKOP/Ibl B TOHAJIBHOCTSX O TPEX 3HAKOB B yIOOHOM TemIe. Xpomarudyeckas
raMma, OXBaTbIBAIOIIAS BECh JUANA30H MHCTPYMEHTA IITPUXAaMM JETAllle, JIETaTo WIIn
JKA30BbIM IITPUXOM. Pa3BUTHE HABBIKOB YTEHHS C JUCTA. TpaHCIIOHUPOBAHUE.

10-15 asTrom0B (110 HOTaM).

8-10 mbec.

IIpuMepHbBIi penepTyapHbIii CIIUCOK

Ynpasicnenusn u smioowt
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["amMmBbl, 3TIOIBI, yIIpaKHEHUS 115 cakcoona. 1-3 roael 00yuenusa. CocTaBUTENb
u pepakrop M.IIlanomnukosa. M., 1988

HauanpHoe o00yuenue wurpe Ha cakcodone. Metoauueckass pa3padoTka.
CocraButens A.Oceituyk. M., 1986

I'ammil, sTronel. CoctaButens I.ManuHoBckas. M., 2011

Mapxkun FO. [I>xa3oBsiii ciioBaps. Mesnorpad. M., 2002

PuBuyn A. Illkona urpsl Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodoHe. M., 1977

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine H.Paris,
2002

Annpees E. [Toco6ue o HauanpbHOMY 00y4eHUt0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBHI Jka30Boi UTPhI Ha cakcodone. 12 MKa30BbIX YIIpaKHEHUM.

10 mxazoBbix Menoauid. Beimyck 1. CI16, Kommosutop, 2004

10 mxazoBeix Menonuid. Beimyck 2. CII6, Kommosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25
jazz etudes. Try Publishing Company, U.S.A.

Ilvecwt

Xpecromarusa A cakcogona-aabta. HauansHoe o0yuenue. CoctaBuTes b 1
peaaktop M.lIanomuukosa. M., 1985:

[uTre JI. OTI01
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lyman P. «/len Mopo3» u3 «Anbboma J171sl FOHOIIECTBAY

bax N.C. Apus

Xana K. @okcTpor

Xpecromatusi s cakcopoHa-ajabra. 4-5 roapl o0ydenusi. CocraBuTeib
M.IIanomuukoBa. M., 2005:

I'mmap P. Pomanc, cou. 45

JIBopkak A. FOMopecka

Mopuc II. «llecus nnst Mamb», «llpiranka» u3 crouTbl Juisi cakcooHa H
opkectpa «Kaptunsl IIpoBanca»

Jlancen C. «CakcodoHnana»

Mycoprckuii M. «Kaptuaku ¢ BeIcTaBKU»: «CTaphlil 3aMOK»

Muxaiisios JI. lllkona urpel Ha cakcodone. M., 1975:

Cen-Canc K. «Jlebenp»

[y6ept ®@. Cepenana

I'pur 3. «Ilecus ConbBeir»

Yarikosckuii 1. Bansc

Xpecromarusa s cakcopona-aabra. CocraBurenb b.IIpopsuu. M., 1978:

[IInmanosckui K. Kpakosik

bax N.C. Apus

Ckpsoun A. Ipemtonus

xa3zoBomy cakcooHucrty. Y4yeOHoe mocodome 1 — 2 kiaacest JAMIIL
Cocrasurens u pegakrop M. 3sonapes. CII6, Komnosurtop, 2009:

bapner D. «Moii nevanpabIi Masbim (Burnett E. «My Melancholy Baby»)

Kepr [Ix. «Ota necust — Tei» (Kern J. «The Song Is You»)

xa3zoBomy cakcodonucrty. YueOHoe nocodoue. 3 kiaacc [IMII. CocraBuresib
u pexakTop M.3Bonapes. CII6, Komno3urop, 2009:

Keccen A. «{ynn — ny my» (Kassel A. «Doodle Doo Doo»)

I'pocc V. «Hexno» (Gross W. «Tenderly»)
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Play saxophone like «Cannonball» Adderley. / arr. J.Adderley, Jazz Robbins
Music Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’m Shooting High»

Roemheld H. «Ruby»

I[IpuMepsI mporpaMmm nepeBoIHOr0 IK3aMeHa
1 BapuanT
I'muap P. Pomanc, cou. 45
JIBopkak A. FOMopecka
Bapner D. «Moii neuanbubIil Manbi (Burnett E. «My Melancholy Baby»)
Keccen A. «{ynn — oy ny» (Kassel A. «Doodle Doo Doo»)
2 BapmaHT
Ckpsoun A. [pemtonus
[IInmanosckui K. Kpakosik
Raksin D. «Laura»
McHugh J. «I’m Shooting High»

IIsTeIi KJIace

3a y4eOHBIH TON YyYallUWCs MOJDKEH ChIrparh 3adeT B IEPBOM IOJYTOIHH,
9K3aMEH BO BTOPOM ITOJTYTOUH.

MaxopHBIC 1 MUHOPHBIE TaMMBI, TPE3BYUHS, apIIeKAO, TOMUHAHTCEITAKKOP/IBI,
YMEHBIIICHHBIC BBOJIHBIC CENTAKKOPABI B TOHAJIBHOCTSAX JIO TPEX 3HAKOB B YMEPCHHOM
TeMITe. XpoMaTndeckrue raMmbl. (I"'aMMBbI UCTIOTHSFOTCS IITPUXaMH JICTAIle, JIETaTo WK
JUKA30BBIM IITpUXOM). UTeHue HOT ¢ nucTa. TpaHcnoHupoBaHue. HadanbHbIE 27IEMEHTBI
MMITPOBH3AIINH.

10-15 asTrom0B (110 HOTaM).

8-10 mwec.

IIpuMepHBIii peniepTyapHbIil CIIUCOK
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Ynpasicnenusn u smioon

PuBuyn A. 150 ynpaxuenuit ayia cakcopona. M., 1960

PuBuyHn A. 40 sTr010B 117151 cakcooHna. M., 1960

Coopuuk u3bpaHHbIX ATIONOB 1Js cakcodona. CocraButens E.Anapeer. M.,
1976

I'ammMmbl, 3TI01BI. CocTaBuTens I.ManunoBckas. M., 2011

Mapxkun FO. [I>xa3oBsiii ciioBaps. Menorpad. M., 2002

PuBuyn A. Illkona urpsl Ha cakcodone. U. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodoHe. M., 1977

HawanpHoe o0Oyduenue wurpe Ha cakcodoHe. Metoauueckas pa3palboTKa.
CocraButens A.Oceituyk. M., 1986

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBHI Jka30Boi UTphI Ha cakcodoHe. 12 MKa30BbIX YIIpaKHEHUM.

10 mxazoBbix Menoauid. Beimyck 1. CI16, KommnosuTtop, 2004

10 mxazoBeix Menonuid. Beimmyck 2. CI16, Kommosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2. Gerard
Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25
jazz etudes. Try Publishing Co., U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A,,
1967
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Ilvecnt

Xpecromarus s cakcodona-aabra. 4-5 roabl o0ydeHus. CocraBurteb
M.IIanomnukoBa. M., 2005:

Kynepen ®. /lunnxkanc

Kopemnu A. XKura

Pumckuii-KopcakoB H. «llecup IllemaxaHCkoil LapHIb» U3 OHEPBI «3010TOU
NETYIIOK)

[MocrakoBuy JI. Pomanc u3 my3biku kK kuHopuibmy «OBOI

Pamo XK.®. TamOypun

Mouapt B.A. Ponno

MuxaiisioB JI. llIkona urpel Ha cakcodone. M., 1975:

I'pur O. «Taneu AHUTPBI»

Pumckuii-KopcakoB H. «IlecHs mHaUNCKOTO TOCTSI» U3 onepbl «Caako»

Heb6roccu K. «ManeHbkuit mactyx»

JIuct ®@. HoxkTropH Ne3

Xpecromarusa s cakcopona-aabra. Cocrauresb b.IIpopeuu. M., 2005:

Ckpsioun A. Masypka. Op. 3, Ne3

[Tpoxodbes C. «3eneHas pomuia

Cupunos I. «My3bikanbHbI MOMEHT» U3 JleTckoro anbooma Nel7

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc, Paris:

Haendel G.F. Allegro (3-e Sonate, Fl(te et Piano)

Weber K.M. «Petite Valse et Tyrolienn»

xa3zoBomy cakcodonucrty. YueOHoe nocooue. 4 kiaacc IMII. CocraBuresn
u pexakTop M.3Bonapes. CII6, Komno3urtop, 2009:

Kaprep P. «Manenskuii Basnibey (Carter R. «Little Waltz»)

Mammuren k. «[Tomnym» (Mulligan G. «Catwalk»)

3BoHapeB M. «bito3 Eb»

Saxophone Solos. Arranged by Dave Shand, B.Feldman&Co.Ltd., London:

Warren H. «September In the Rain»
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Warren H. «Jeepers Creepers»

Hanley G.F. «Indiana»

IIpumepsbl NporpaMm nepeBoAHOr0 3a4eTa
1 BapuanT
Kynepen ®. «/lunmxanc»
Kopennu A. XKura
Kaprep P. Manenskuii Banbc (Carter R. «Little Waltz»)
Masmuren k. «IToguym» (Mulligan G. «Catwalk»)
2 BapHAHT
Haendel G.F. Allegro (3-e Sonate, FlQte et Piano)
Pumckuii-KopcakoB H. «IlecHs mHAUNACKOTO TOCTSI» U3 onepbl «Cagkon
Warren H. «September In the Rain»

Warren H. «Jeepers Creepers»

IlecToit ki1ace

3a y4yeOHBIA Troj ydYaliuiics AODKEH ChIFpaTh 3adyeT B MEPBOM IMOJYTOJUH,
HK3aMEH BO BTOPOM TOJIYTOIUH.

MaxopHble W MHUHOpPHBIE TaMMbl B TOHAJIBHOCTAX JO YETHIPEX 3HAKOB,
JOMUHAHTCENTAKKOP/bl, = yYMEHBIIEHHbIE  CENTAaKKOPABI W WX  OOpalieHus.
Xpomarruueckue raMMbl B TOHAJIBHOCTIX (FraMMbl UCHOJHAIOTCA IITPUXaMH JETalle U
jeraro, Ju0O JKa30BbIM IITPUXOM). UTeHWe HOT ¢ JaucTa. TpaHCIOHUPOBAHUE.
CexBeHIUU.

10-15 »sTrom0B (110 HOTaM).

8-10 mbec.

IIpuMepHbI# penepTyapHbIii CIIUCOK

Ynpasicnenusn u smioowt

PuBuyn A. 150 ynpaxknenuii 1js cakcopona. M., 1960

PuBuyn A. 40 sTr010B 1151 cakcodona. M., 1960
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CoopHuk u30paHHbIX ATIONOB 1 cakcodona. CocraButenb E.AnapeeB. M.,
1976

I'ammMmbl, 3TI011BI. CocTaBuTens I"ManunoBckas. M., 2011

Mapxkun FO. [I>xa3oBslii ciioBaps. Menorpad. M., 2002

PuBuyn A. Illkona urpsl Ha cakcodone. U. |. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodoHe. M., 1977

HauanprHoe o00yuenue wurpe Ha cakcodoHe. Metoaudeckas pazpaloTKa.
CocraButens A.Oceituyk. M., 1986

Nnbemep K. Meronuueckoe nmocodue mo UMIPOBU3ALMHU JJIs1 CAKCOPOHA U IPYTHX
MY3bIKaJIbHBIX HTHCTPYMEHTOB. M., Muxaun [{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI qka30B0M UTPHI HAa cakcodoHe. 12 MKa30BbIX YIPaKHEHUN

10 mxazoBbix Menoauid. Beimyck 1. CI16, Kommosutop, 2004

10 mxazoBeix Menmonuid. Bemmyck 2. CI16, Kommnosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2. Gerard
Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. Adaptées par M.Mule, Alphonse Leduc
et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes pour saxophones. Nouvelle Edition entierement revise par M.
Mule. Alphonse Leduc, Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25

jazz etudes. Try Publishing Company, U.S.A., 1967
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Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A.,,
1967

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
\Vocco&Conn LTD, London, 1961

Ilvecot

Xpecromatust A8 cakcopoHa-aabra. 4-5 roapl o0yuenusi. CocraBuTe b
M.IIanomaukoBa. M., 2005:

Paens M. Conaruna

I'ennens [.®. Apus ¢ BapuauusamMu

Po3oB A. «B nogpaxanue bennu I'ynmeny»

Uyrynos 0. «biro3 — Mapu»

Xpecromatusi A5 cakcopoHa-ajabra. 5-6 roapl o0ydenusi. CocraBurtelb
M.IIanomaukoBa. M., 2005:

Maptunn Ix. Pomanc

[Temertn . IIpecto

JIBopkak A. «PoMaHTHUECKas TbECA

PaxmanunoB C. «tanpsgHcKas MOIbKa

Kocma K. «OnaBiine JucTbsi»

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal, G.
Schirmer, Inc.,New York /London

Grieg E. «Album Leaf» from «Lyric Pieces», op.12

Grandos E. «Intermezzo» from «Goyescas»

Chopin F. «Nocturne». Op. Posth

xazoBomy cakcodonucrty. YueOHoe nocooue. 4 kiaacc IMIIL. CocraBurtenn
u pexakTop M.3Bonapes. CII6, Komnosurop, 2009:

Hennnc M. «To, uro npoucxoaut co MHoi» (Dennis M. «Everything Happens To
Me»)

Apuxaiim I. «Crnankas u aynecnas» (Arnheim G. «Sweet And Lovely»)
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Crpeiixopu b. «I'peza» (Strayhorn B. «Day Dreams)

Bbonda JI. «JlackoBbrit noxxauk» (Bonfa L. «Gentle Rain»)

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Kaper B. «On Green Dolphin Street»

Brodsky&Cahn «I’1l Never Stop Loving You»

IIpumepsbl NporpaMm nepeBoIHOrO 3a4eTa
1 BapuanT

Maprtunu x. Pomanc

PaxmanunoB C. «tanpgHCKas MOIbKa

Kocma K. «OnaBuive 1ucTha»

Crpeiixopu b. «I'peza» (Strayhorn B. «Day Dreams»)
2 BApUaHT

Chopin F. Nocturne. Op. Posth

Grandos E. «Intermezzo» from «Goyescas»

Brodsky&Cahn «I’1l Never Stop Loving You»

Kaper B. «On Green Dolphin Street»

CeapMoH KJj1acc

3a y4yeOHBIA TOJ ydYalluiics JODKEH ChITPaTh 3adyeT B MEPBOM TOJIYTOIUH,
9K3aM€EH BO BTOPOM ITOJIYTOJIUH.

MaxxopHble W MHHOpPHBIE TaMMbl B TOHAJBHOCTAX 10 IIITH 3HAKOB,
JOMUHAHTCENTAaKKOP/Ibl, YMEHBIIEHHbBIE CENTAKKOP/bl U UX OOpalEHUS.

XpoMarndeckre raMMbl B TOHAJIbHOCTSIX.

['aMMBbI HUCHONHAIOTCS IITPUXaMU JETalle W JIErato, JUOO J>Ka30BbIM IITPUXOM.
Urenue HOT ¢ ucTa. Tpancnionnposanue. Mrpa cekBeHIui.

10-15 »sTr0m0B (110 HOTaM).

4 mpecwl ¥ 1 mpou3BeneHne KPymHOM (hOPMBL.
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IIpumepHbIii penepTyapHbIi CIUCOK

Ynpasxcuenusn u 3mioowt

PuBuyn A. 150 ynpaxuenuii 1yt cakcopona. M., 1960

PuBuyHn A. 40 sTi010B 117151 cakcodona. M., 1960

CoopHuk u30paHHbIX ATIONOB 1 cakcodona. CocraButenb E.Anapeer. M.,
1976

I'ammMmbl, 3TI01BI. CocTaBuTens I".ManunoBckas. M., 2011

Mapxkun FO. [Ixxa3oBslii ciioBaps. M., Menorpad, 2002

PuBuyn A. Illkona urpsl Ha cakcodone. U. |. M., 1965

Muxatiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodone. M., 1977

HauanpHoe oOyuenume wurpe Ha cakcodone. Meromuueckas pa3padoOTKa.
CocraButens A.Oceituyk. M., 1986

Nnsmep K. Metonuueckoe nmocodue mo UMIPOBU3ALMU JIJIs1 CAKCO(POHA U IPYTHX
MY3bIKaJIbHBIX HHCTpYMEeHTOB. M., Muxawun J{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI qka30Boi UTPBI HAa cakcodoHe. 12 1Ka30BbIX YIPOKHECHUN

10 mxazoBeix Menonuid. Beimyck 2. CII6, Kommosurop, 2004

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25
jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co., U.S.A,,
1967

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2. Gerard
Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York.
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Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse Leduc
et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise par
M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ivecnr

Mendelssohn F. «Andante du Concerto». / Transcription de G. Chauvet

Crepin A. «Les jeux de Panda». Charnay — Les — Macon

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris,1953:

Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

Bach J.S. 6-e Sonata (Flute et Piano)

Bertran D. Aria. D.Bertran Martinez, Murcia, 2002

Bozza E. Aria. Alphonse Leduc&Co, Paris, 1936

Rueff J. «Chanson et Passepied». Op. 16, Alphonse Leduc&Co, 1951

My3bika, KoTopas mnoxkopwiaa wmup. Ilonyasipable npou3BeaeHHUs] IJIsA
cakcopona u ¢oprenuano. CocraBureabr u pegakrop B.Axkrucos, CIIo,
Kommno3urop, 2009:

Bach J.S. «Badinerie»

Piazzolla A. «Oblivion»

[xka3zoBomy cakcoOHHUCTY. Y4eOHoe mocodme. 5 kmacc JIMIIIL
Cocrasurenas u pegakrop M.3Bonapes. CII6, Komno3urtop, 2009:

bpanar A. «Bot u Bce» (Brandt A. «That’s Ally)

Hennnc M. «Houb, koTopyro Mbl Ha3biBaiu gaeM» (Dennis M. «The Night We
Called It A Day»

Xab6apn @. «Ter nns mens Bce» (Hubbard F. «You’re My Everything)

Yuibsmc C. «bro3 baticun — ctpur» (Williams S. «Basin Street Blues»)
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Play saxophone like «Cannonball» Adderley. Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Don Raj&Gene de Paul «Star Eyes»

Duc V. «Street Of Dreams»

IpuMepbl MPOrpaMM MePeBOAHOrO 3a4eTa
1 Bapuant
Bozza E. Aria
Don Raj&Gene de Paul «Star Eyes»
2 BapHAHT
Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)
Jlennuc M. «Houb, koTopyro Mbl Ha3biBamu nuéM» (Dennis M. «The Night We Called It
A Day»
Xao60apn ®. «Ter s mens Bce» (Hubbard F. «You’re My Everything»)

BocbMoii kiace

VYyamuecss MOTYT Urparb Ha 3adeTax JitoOble NMPOM3BENEHUS HA YCMOTpPEHHUE
IPENOJaBaTENs; KOJTMYECTBO 3a4YETOB U CPOKHU CIELIMATBHO HE ONPEIECIECHBI.

MasxopHble 1 MUHOPHBIE TaMMbl B TOHAJIBHOCTSIX 1O MSTH 3HAKOB, B TOM YHCIIE
JOMUHAHTCENTAKKOPbl, YMEHBIIIEHHBIE CENTAKKOPABl U WX oOparieHus. VcronHsaTs B
MOJIBM>KHOM TEMII€ PA3JIMYHbIMU IITpUXaMH. YTeHUEe HOT ¢ JucTa. TpaHCIOHUpPOBaHUE.
Urpa cexBeHUHid.

15-20 3Tr000B (0 HOTaM).

4 ibechl U 1 mpou3BeIeHNE KPYITHON

IIpuMepHbBIi penepTyapHbIii CIIUCOK

Ynpasicuenusn u smroowt
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NanoB B. 18 xapakrepHbIx nbec B hopme 3TIONOB sl cakcodoHa - cono. M.,
2002

NpanoB B. Ilkomna akamemuyeckoidt urpel Ha cakcodone. Y. 2. M., Muxaun
Huxos. 2004

PuBuyn A. 150 ynpaxuenuit ayia cakcopona. M., 1960

PuBuyHn A. 40 sTr010B 117151 cakcodoHna. M., 1960

CoopHuk u30paHHBIX ATIONOB s cakcodona. CocraButens E.Anapeer. M.,
1976

I'ammMmbl, 3TI01BI. CocTaBuTens I.ManunoBckas. M., 2011

Mapxkun FO. [I»a3oBslii cioBaps. Menorpad. M., 2002

PuBuyn A. lllkona urpsl Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[IpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodone. M., 1977

HawanpHoe o0Oyuenue wurpe Ha cakcodone. Meroauyeckas pas3padoTka.
CocraButens A.Oceituyk. M., 1986

Nnemep XK. MeToaudeckoe mocooue 1Mo UMIPOBU3AIIUM I CaKco(oHa B APYyTHUX
MY3bIKQJIBHBIX HWHCTpYMeHTOB. M., Muxaun Jlukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25
jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2. Gerard
Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M.Mule, Alphonse Leduc
et Co., 1950
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Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise par
M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilveco

AnvOounonn T. Anaxwuo. Ilepenoxenue nns — ansT-cakcodona U.JleGenena.
My3bIKaabHBIA UHTEPHET — KOJUIEIK «7 HOT»

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. «Allegro, Largo et Final» (3 Sonata, Violon et Piano) M. Mule, Les
Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Crepin A. «Celine Mandarine» pour Saxophone et Piano

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry
Lemaoin, 1996

Vinci L. «I Sonata» na saksofon | fortepiano, Polskie Wydawnictwo Muzyczne,
1976

My3bika, KoTopas mnoxkopwiaa wmup. Ilonyasipable npou3BeAeHHUs] IJIsA
cakcopona u ¢oprenuano. CocraButesb u penakrop B.Axkrucos. CIIO,
Kommno3urtop, 2009:

Paganini N. «Cantabile»

Piazzolla A. «Libertango»

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Duk V. «Taking A Chance On Love»

Goodman B. «Stompin’ At the Savoy»

xa3zoBomy cakcodonucrty. YueOHoe nocooue. 6 kiaacc IMII. CocraBuresn
u pexakTop M.3Bonapes. CII6, Komno3urop, 2009:

OmmanartoH [1. «IIpocto mpmwxmuch ko mae» (Ellington D. «Just Squeeze Me»)

Ponnen A. «MBa miaget 060 mue» (Ronnel A. «Willow Weep For Me»)



32

Ommunarton [1. «Hactpoenune unpuro» (Ellington D. «Mood Indigo»)

Knennep [Ix. «Bepusie apy3bs» (Klenner J. «Just Friends»)

IIpuMepsl IporpamMm nepeBoIHOro 3a4eTa

1 BapuanTt
Ferran F. «Baghira» sonatina para saxophone Alto y Piano
Ellington D. «Don’t Get Around Much Anymore»

2 BapHAHT

Vinci L. «I Sonata» (1 — 1V 4u.)
Goodman B. «Stompin’ At the Savoy»

JeBATHIN KJIace

B neBsitoM kitacce oOydaroTCsl ydaliuecs, KOTOpbIe IeJIeHANpPaBICHHO TOTOBITCS
K TOCTYIUICHHIO B TIpo(deccCHOHAbHYI0 00pa3oBaTeNIbHYI OpraHU3aIluilo. YUYCeHHKU
JIEBATOTO KJIacca UTPAIOT B yUeOHOM rojy 3a4eT M dK3aMeH: B Jiekabpe u mae. B nekabpe
— kpynHas ¢opma. Ha BBITYCKHOM »K3aMeH (MTOTrOBasl aTTECTaIlus) BBIHOCHUTCS
mporpaMma ¢ mpuOaBICeHHEM TTHECHI.

MaxopHble W MHHOPHBIE TaMMbl B TOHAJIBHOCTSIX JIO IIECTH 3HAKOB,
JIOMUHAHTCENTAKKOP/Ibl, YMEHBIIICHHBIE CENTAKKOPABLI U UX obOpanieHnus. McrnonHenue B
MOJIBIOKHOM TEMIIe Pa3IMYHBIMH INTpHXaMH. BBITONMHEHHWE MPAaKTHYSCKUX 3ajad Ha
UCIIOJIHEHUE TaMM 10 KBUHTOBOMY KpYry B TMOpPSJKE YBEJIMYEHHUS KOJIMYECTBA
KJIFOUEBBIX 3HAKOB. 3HAKOMCTBO C raMMaMd B TOHAJIBHOCTSX JO CEMH 3HAaKoOB (B
MeJJIEHHOM TeMIie). UTeHue HoT ¢ aucta. TpancnonupoBanue. CeKBEHIINH.

15-20 sTr010B (110 HOTaM).

4 ibechl U 1 pon3BeaeHNe KPYITHON (DOPMEL.
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IIpumepHbIii penepTyapHbIi CIUCOK

Ynpaowcnenusn u smroov

NBanoB B. 18 xapakrepHbIX mbec B QopMe 3TIONOB Ajisg cakcodona-coio. M.,
2002

NpanoB B. Illkona akamemuueckoi urpsl Ha cakcodone. Y. 2. Muxaun J{UkoB.
M., 2004

PuBuyn A. 150 ynpaxuenuit ayia cakcopona. M., 1960

PuBuyn A. 40 s1rom0B 1151 cakcodoHa. M., 1960

COopuuk n30paHHbIX 3TIOAOB st cakcodona. CocraButens E.Anapees. M.,
1976

I'ammMmpbl, 3TI0BI. CocTaBuTens I.ManunoBckas. M., 2011

Mapxkun FO. [Ia3oBslii cioBaps. Menorpad. M., 2002

PuBuyn A. [llkona urpsl Ha cakcodone. Y. I. M., 1965

Muxaiinos JI. Illkona urpsl Ha cakcodone. M., 1975

[Tpopeuu b. OcHOBBI TeXHUKH UTPHI HA cakcodoHe. M., 1977

Hauanpnoe oOyuenne wurpe Ha cakcodoHe. Metonuueckas pa3paboTka.
CocraButens A.Oceituyk, M., 1986

Nnemep K. MeToauueckoe mocooue 1Mo UMIPOBU3AIIUH I CaKco(OoHa B APYyTHUX
MY3bIKQJIBHBIX HMHCTPYMEeHTOB. M., Muxaun J{ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette. Veb
Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises. 25
jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2. Gerard
Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York



34

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse Leduc
et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise par
M. Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ivecnr

Leclair J.M. Aria. M. Mule, Les Classiques du Saxophone, Alphonse Leduc,
Paris, 1939

Haendel G.F. Allegro (3 Sonata pour Flute et Piano) M.Mule, Les Classiques du
Saxophone, Alphonse Leduc, Paris, 1951

Canapos B. Conaruna ais ajasr-cakcodona u ¢poprenuano, WWw.partita.ru

My3bika B cTHJE peTpo s cakcopoHa u ¢oprennano. CocraBureib H
penakTop M.lIanomnukosa. M., 1996

AGpay DO. «Tuko — TUKOY»

Kepma B. «ITanbust Pynn»

Bunodt P. «Mazanerra»

Jlakt M. «Py6aro Bunodran

Makxkep P. «Konriiep»

PuBuyH A. «KoHIEpPTHBIN 3THON

Daintree S. «Saxophone Thoughts»

Naulais J. «Pettite suite Latine» por saxophone Alto et Piano, Editions Henry
Lemoine, 1996

xa3zoBomy cakcodonucrty. YueOHoe nocooue. 7 kiaacc IMII. CocraBuresn
u pexakTop M.3Bonapes. CII6, Komno3urop, 2009:

Konur JI. «3Oxkcta3 Kapu» (Konitz L. «Kary’s Trance»)

Mammuran [[x. «JIsBunas tpona» (Mulligan G. «Line For Lyons»)

lepmBun  [x. «JletHsst mopa» w3 omepel «Ilopru u bece» (Gershwin G.

«Summertime» from the opera «Porgy and Bess»)


http://www.partita.ru/
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Apnen I. «Becs mup Ha ctpyHe» (Arlen H. «I’ve Got the World On a String»)

IIpumepsl nporpaMM BBINMYCKHOT0 dK3aMeHAa
1 BapuanT
Camapos B. ConaruHa 1151 aneT-cakcooHa u ¢poprenuaHo
[epuBun k. «JletHsas mopa» u3 omnepsl «Ilopru u bece» (Gershwin G. «Summertime»
from the opera «Porgy and Bess»)
2 BapHAHT
Naulais J. «Pettite suite Latine» por saxophone Alto et Piano

Apnen I'. «Beck mup Ha ctpyHe» (Arlen H. «I’ve Got The World On A String»)

I1l. TPEBOBAHUSA K YPOBHIO IIOATI'OTOBKHU YUAIIIUXCSA

JlanHasi mporpaMma OTpakaeT pa3HoOoOpas3ue pernepryapa,  akaJIeMUYECKYIO
HaMNpaBlIEeHHOCTh YyuyeOHoro mnpeaMera «CrnenuaibHOCTh (CakcooH)», a TakKe
BO3MOXHOCTh HMHAMBUIYaJbHOTO MOAXOAAa K KaxkIoMmMy ydeHuky. CoaepxaHue
IpOrpaMMbl HAIPABJICHO Ha OOECMEYEHHE XYI0KECTBEHHO-ICTETUYECKOTO Pa3BUTHUS
JUYHOCTU M MPUOOPETEHUS €10 XY/I0KECTBEHHO-UCTIOTHUTEIbCKUX 3HAHHUM, YMEHUN U
HABBIKOB.

Peanuzamus nporpaMMbl 00ecCTIeYUBaET:

HaJIM4YMe y  yyamlerocs  MHTEpeca K  MY3BIKQIBHOMY  HCKYCCTBY,
CaMOCTOSITEIbHOMY MY3bIKAJIBHOMY UCHOJIHUTEIBCTBY;

c(hOpMHUPOBAHHBIN KOMILJIEKC HMCIIOTHUTEIBCKAX 3HAHWM, YMEHHM M HaBBIKOB,
MO3BOJISIIONIMN ~ HWCTOJB30BaTh ~ MHOTOOOPAa3HBIE  BO3MOXKHOCTH  MY3BIKQIBHBIX
WHCTPYMEHTOB JUISI TIOCTIDKCHHsI Hanbosee yOeauTeIbHON MHTEPIPETalud aBTOPCKOTO
TEKCTa, YMEHHS CAMOCTOSITEJIbHO HAKaIUIMBaTh penepryap W3 MY3bIKaJIbHBIX
MIPOU3BEICHUIN PA3IUYHBIX AII0X, CTHIECH, HAITpaBIECHUMN, KAaHPOB U (HopM;

3HAHUE B COOTBETCTBUM C MPOTPAMMHBIMU TPEOOBAHUSMH HCIOIHUTEIHCKOTO
pernepryapa,  BKJIIOYAIOIIETO  MPOM3BEICHHUS  3apyOCKHBIX UM OTEUECTBEHHBIX

KOMITIO3UTOPOB PAa3HbIX HCTOPHYCCKUX IICPHUOIOB, CTUJICH U JKaHpPOB KJIaCCUYECKON U
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JIKa30BOU MY3BIKH;

3HAHHE XY0’)KECTBEHHO-UCITOIHUTEIILCKIUX BO3MOXHOCTEH cakcooHa;

3HaHue MPoPeCCUOHATBHON TEPMUHOIOTHH;

HAJIMYUE YMEHHHA I10 YTCHHWIO C JIMCTa M TPAHCIIOHUPOBAHHUIO MY3BIKAJIBHBIX
MIPOU3BEACHHUI Pa3HBIX )KaHPOB U HOPM;

HABBIKMA TI0 BOCITUTAHUIO CIIYXOBOT'O KOHTPOJIS, YMEHHIO YIPABIATH MPOIECCOM
UCTIOJTHEHUST MY3bIKaJIbHOTO TTPOU3BEACHUS;

HaBBIKM 10  HMCIOJB30BAaHUIO  MY3BIKAJIbHO-UCIIOJHUTEIBCKUX  CPEJICTB
BBIPA3UTEIIBHOCTH, BBIMOJHCHUIO aHAM3a HCIIOTHAEMBIX TPOU3BEIACHUN, BIIAJICHUIO
pPa3TUYHBIMA BHJIAMH TEXHUKH HCIIOJIHUTEIIbCTBA, HCIIOIB30BAHUIO XYI0KECTBEHHO
OIPaBJIaHHBIX TEXHUYCCKUX MIPUEMOB;

HAJIMYME TBOPYECKOW WHUIIMATHBBL, C(HOPMHUPOBAHHBIX MPEICTABICHUH O
METOJIMKEC pa3ydyWBaHUS MY3BIKAJIBHBIX TPOM3BEACHUN M TNpHeMax padOThl HaJ
UCTIOJTHUTEILCKUMH TPYIHOCTSIMU;

HAJIMYME MY3bIKATBHOM MaMsITH, Pa3BUTOr0 MOJIU(POHUYECKOTO MBIIUICHHUS,
MEJIOIUYECKOT0, JIaJOTapMOHHUYECKOT0, TEeMOPOBOTO CITyXa;

HaJM4YMUe DJEMEHTApPHBIX HABBIKOB PEMETHIIMOHHO-KOHIIEPTHON paboThl B

Ka4qCCTBC COJIMCTA.

IV. ®OPMbI U METOJAbI KOHTPOJISA, CUCTEMA OIHEHOK
1. Ammecmayus: yenu, 8uowl, hopma, cooepiicanue
OCHOBHBIMHU BUJIaMHU KOHTPOJISI yCTIEBAEMOCTH SIBJISTIOTCSL:
® TEKYIIHUU KOHTPOJIb YCIIEBAEMOCTH y4alUXCs,
® MPOMEXYTOYHas aTTeCcTaus,
® HTOrOBas arTecTalysl.
Kasxp1ii BHT KOHTPOJISI IMEET CBOM 1IEJTH, 3a7a9u, (POpMEI.
Texymuii KOHTPOJIb HaNpaBlieH Ha MNOAJAEpKAHUE YYEOHON JIUCLMIUIUHBI,
BBISIBJICHUE OTHOIIECHUS K MPEIMETY, Ha OTBETCTBEHHYIK) OpPraHU3alMIO0 JOMAIIHUX

321H51THI>1, HUMCCT BOCIHHUTATCIBHBIC LCJIH, MOXCT HOCHUTH CTI/IMy.]'II/Ip}IIOH_II/Iﬁ XapakTep.
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Tekyliuii  KOHTPOJb  OCYLIECTBISETCA  PETYISPHO  MPENOAABATENEM,  OLEHKHU
BBICTABJISIOTCS B KYPHAJI U THEBHUK ydarmierocs. [Ipu orieHuBaHWN yUHUTHIBACTCS

- OTHOIICHUE YYEHUKA K 3aHATUSM, €TO CTApaHUS U TIPHICKHOCTH;

- KQYECTBO BBIMOJTHEHUS TIPEIJIOKCHHBIX 3aIaHUM;

- WHUIMATUBHOCThH M TPOSIBICHUE CAMOCTOSTEIBHOCTH KaK Ha YPOKE, TaK U BO
BpeMsi JOMAaIlIHEW paboThI;

- TEMITBI TIPOIBUYKCHHSI.

Ha ocHOBaHMM pe3y/IbTaTOB TEKYIIEr0 KOHTPOJISI BBIBOISTCS YETBEPHBIC OIICHKH.

Oco0oii GopMOH TEKYyIIEro KOHTPOJIS SBISETCS KOHTPOJIBHBIA YPOK, KOTOPBIH
MPOBOJUTCS MPENOAaBaTeIeM, BEIYIIUM PEIMET.

IIpomeskyTouHasi aTTeCTAIMS OINPEACIACT YCICIHOCTh PAa3BUTHS YYAIIECrOCs U
CTeNeHb OCBOGHMS UM Yy4eOHBIX 3ajad Ha onpeneineHHoMm odtane. Hawubomnee
pacnpocTpaHEeHHBIMU (pOpMaMU MPOMEKYTOYHOM aTTECTAIUU SBISIIOTCS KOHTPOJIBHBIC
YpPOKHU, TMPOBOJIMMBIE C MPUITIAIIICHUEM KOMHUCCHUU, 3a4€Thl, aKaJeMUYE€CKHE KOHIIEPTHI,
TEXHUYECKHUE 3a4€Thl, IK3aMEHBI.

Kaxxnas ¢opma mpoBepku (KpoMe MEpeBOIHOTO 3a4eTa (9K3aMeHa) MOXKET OBbITh
Kak audepeHImpoBaHHON (C OLIEHKOM ), Tak U He AU PepeHITIPOBAHHOM.

[Ipu onleHuBaHMM 00SI3aTENBHBIM SIBISIETCS METOIUYECKOE OOCYKIEHUE, KOTOPOE
JOJDKHO HOCHUTH PEKOMEHAATENbHBIN, aHAIUTUYECKUN XapakTep, OTMeuaTh CTEIeHb
OCBOCHHS yUeOHOTO MaTepHaia, akTHBHOCTbh, MIEPCIIEKTUBBI U TEMIT Pa3BUTUS YUCHHUKA.

[lepeBomHOI 3aueT (IK3aMEH) ABISAETCS 00S3aTSIBHBIM TSI BCEX.

[lepeBomHOM 3a4eT (PK3aMEH) MPOBOAMTCS B KOHIIE KaXXJIOro y4eOHOro roja,
OTIpe/IeNIIeT KaueCTBO OCBOCHHS Y4YeOHOrO Marepuana, YpPOBEHb COOTBETCTBHUS C
y4eOHBIMU 3aJ]a9aMHy TOfa.

KoHTponbHBIE YpOKHM ¥ 3a4eThl B paMKaxX TMPOMEXKYTOUYHOH aTTecTaluu
MPOBOMSTCS B KOHIE YyYEeOHBIX TIONYTOAWA B CYET ayIuTOPHOTO BPEMEHH,
MPETyCMOTPEHHOTO Ha mpeaMeT «CenuanbHOCTh (CakcodoH)». DK3aMEHBI TPOBOASTCS

3a IpcacjiaMu ayaJuTOPHBIX y‘-Ie6HBIX 3aHHTHﬁ, TO €CTb II0 OKOHYAaHHWHK IIPOBCACHUA



y4eOHBIX 3aHATHI B y4eOHOM rofy, B pamKax MPOMEXKYTOUHOW (IK3aMEHAIIMOHHON)

arrecranuu.

K sk3ameHy nomyckaroTcs yyaliuecs, MOJHOCTBhIO BBINOJHUBIINE BCE y4eOHbIE

3aJaHus.

o 3aBeprIeHNH 3K3aMeHa TOMYCKAETCs €ro Mnepecayda, ey yJalluicss moaydus
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HCYAOBJICTBOPHUTCIBbHYIO OLICHKY.

HNroroBasi arrectanus (BbIIIYCKHON 3K3aMeH) ONPEACISIET YPOBEHb U KaYECTBO

BIIaJICHUA ITOJTHBIM KOMIIJICKCOM MY3bIKAJIBHBIX, TCXHUYCCKUX U XyTOKCCTBCHHBIX 3d/1a4

B paMKax HpCHCTaBHCHHOﬁ COJILHOM mporpaMmeal.

2. Kpumepuu oyenku

Taonuua 3

5 («OTAUIHOY)

TCXHUYCCKU KaUCCTBCHHOC UM XYyIOXKCCTBCHHO
OCMBICJICHHOC HCIIOJIHCHHUC, OTBCYAIOIICC BCEM

Tp€6OBaHI/IHM Ha JaHHOM JTalI€ O6}"1€HI/I$I

4 («X0pOoIIIo»)

OOCHKa OTpaXacT TIPaMOTHOC HMCIIOJHCHHUC, C
HEOOJIBIITUMU HCOAO0UYCTaMU (KaK B TCXHHMYCCKOM

IJIaHC, TaK U B Xy,IIO)KGCTBGHHOM)

3 («yOBJIETBOPUTEIBHO)

UCIIOJIHEHUE c O0IBIIIM KOJINYE€CTBOM
HEJOYETOB, a HMEHHO: HEJAOYYECHHBIM TEKCT,
ciabast TEXHUYECKasI MOJITOTOBKA,
MaJIOXyJ0’KECTBEHHAS UTPa, OTCYTCTBUE CBOOOIBI

UTPOBOTO armapara u T.1.

2 («HEYHOBIETBOPUTEIHHOY)

KOMILJICKC HEJIOCTATKOB, SIBIISIFOIIHICS
CICICTBUEM OTCYTCTBUSA JOMAIIIHUX 3aHATHM, a
TAKXKE€ IUJIOXOM MOCEMAEMOCTH  ayTUTOPHBIX

3aHITUU

«3auer» (0e3 OLEHKN)

oTpaxact I[OCTaTOLIHBIﬁ YPOBCHb ITIOAT'OTOBKH U

HCIIOJIHCHUA Ha JaHHOM JTallC 06y‘-ICHI/I$I

Cormacao @I'T, manHasg cuUcTEMa OICHKM KadecTBa MCIIOJHEHHS SBISICTCS

OCHOBHOM. B 3aBHCHMOCTH OT CIOXHUBIIMXCA TPAAUIMA TOTO WJIM HWHOTO Y4eOHOTO
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3aBEICHUS U C YYETOM LIeJecO00pa3HOCTH OLIEHKA KauyeCTBAa MCIOIHEHUS MOXKET OBITh
JIOTIOTHEHA CHUCTEMOU «+» U «-», UTO JaCT BO3MOXKHOCTH 00J€€ KOHKPETHO OTMETHUTH
BBICTYIUICHUE y4allerocs.

@®oHABI OIEHOYHBIX CPEJICTB TMPHU3BaHBl 00ECIEUYNBATH OILICHKY KadyecTBa
MPUOOPETCHHBIX BBIMTYCKHUKAMHU 3HAHUW, YMEHUW W HABBIKOB, a TakKXe CTEMNEHb
TOTOBHOCTM  YYalllUXCS  BBIIYCKHOIO KJIacCa K  BO3MOXHOMY  IPOAOJIKEHUIO
npodeccruoHanbHOro 00pa3oBaHus B 00J1aCTH MY3bIKaJIbHOTO UCKYCCTBA.

[Tpu BBIBEIEHUH UTOTOBOM (IIEPEBOIHOM ) OILICHKU YYUTHIBAETCS CJICYIONIEE:
® OLIEHKA rofI0BOM pabOThl YUCHHKA,;
® OILICHKA Ha aKaJeMUYECKOM KOHIIEPTE, 3a4eTe UIIA DK3aAMEHE;
e JIpyrue BHICTYIUICHHS YUYCHHMKA B TE€UCHUE yUEOHOTO Troja.
OIIeHKH BBICTABIISIOTCS 10 OKOHYaHUU KaXKJO0M YE€TBEPTU W MOJYTOANN yueOHOTO

roza.

V. METOANYECKOE OBECIHEYEHHUE OBPA3OBATEJIBHOI'O TPOLECCA
Memoouueckue pexomenoayuu nedazo2uieckum pabomuuKam

B paGore ¢ yuammmcs TpenonaBaTeNb JOIDKCH CIIEAOBaTh IPHHIIAIIAM
MOCIICIOBATEILHOCTH, ITOCTETICHHOCTH, JOCTYITHOCTH, HAIMSTHOCTH B OCBOCHUU
Marepuana.

Bechb mporiecc 00ydeHust JOKEH OBITh MOCTPOEH O MPHUHIIMITY: OT MPOCTOTO K
CIIO)KHOMY - M YYUTHIBaTh WHANBUIyaJIbHBIE OCOOCHHOCTH YYEHHKA: €r0 (pu3mueckue
JaHHBIC, YPOBEHDb Pa3BUTHS MY3BbIKAIbHBIX CTIOCOOHOCTEH.

HeoOxomuMbIM ycrioBUEM [JIsl YCTIEIIHOTO OOydYeHHs Ha CakCO(OHE SBISAETCS
dbopMupoBaHHE y YICHHUKA YK€ HAa HAYAJIBHOM dTare MPaBIIIBHON MTOCTAaHOBKH T'y0, PYK,
KOpITyCa, UCTIOTHUTEIIHCKOTO JAbIXaHUS.

Pa3BuTHiO TEXHUKH B Y3KOM CMBICIIE clioBa (OETJIOCTH, YETKOCTH, POBHOCTH W
T.JI.) CHOCOOCTBYeT CcHCTeMarhdeckas paboTa HaJa YOPAKHCHHSIMH, TaMMaMH H

stionamu. I[Ipy ocBoeHWHM ramm, ympaKHEHUW, 3TIOIOB M APYroro BCHOMOTATEIbHOTO
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Marepuana PEKOMEHJYETCS MPUMEHEHHE PAa3JIMYHbIX BAPUAHTOB — IITPUXOBBIX,
TWHAMUYECKUX, PUTMUYECKHUX U T. JI.

Pabota Haj kayecTBOM 3ByKa, HHTOHAIIUEN, PUTMUUYECKUM PUCYHKOM, TUHAMUKON
—  BQXHEUIIMMHU  CPEACTBAMM  MY3BIKAJIBHONW  BBIPA3UTEIBHOCTH —  JOJDKHA
MOCJIEIOBATEIbHO TPOBOAUTHCS HA MPOTSKEHUHU BCEX JeT 00yueHus U ObITh MPEeIMETOM
MOCTOSIHHOTO BHUMAHMS T€/1arora.

[Ipu pabGore Hanm TEXHUKOW HEOOXOAMMO J1aBaThb YETKUE WHIWBUIYaJbHbBIC
3aJ]aHUs U PETYIISIPHO IPOBEPATH UX BHITIOJTHEHHUE.

B yueOHoO# paboTe Takke CielyeT MCIOJIb30BaTh MEPENIOKEHUsT MPOU3BEICHUMH,
HallUCaHHBIX JUIl JPYTMX MHCTPYMEHTOB WM 14 rosnoca. PexoMmeHayroTcs
NEPENOKEHUSA, B KOTOPBIX COXPAHEH 3aMbICENl aBTOpa W ILIMPOKO HCIOJIb30BaHbI
XapaKTepHble 0COOCHHOCTH CaKCO(OHa.

B pabore Hanm My3bIKaJIbHBIMHU TMPOU3BEACHUSMH HEOOXOIMMO MPOCIICKUBATH
CBS3b MEXKY XyA0KECTBEHHON U TEXHUYECKON CTOPOHAMH MU3y4aeMOTO MPOU3BEICHMUS.
Pexomenoayuu no opeanusayuu camocmoamenvrou pabomol y4aujuxcs

1.  CamocrodtenbHble  3aHATHS  JOKHBI  OBITh  PETYISPHBIMH U
CUCTEMATUYECKUMH.

2. IleproaMYHOCTD 3aHATUN: KaXKIbIH JICHb.

3. KonnuecTBo 4acoB CaMOCTOSITENbHBIX 3aHITUI B HEAEIIO: OT ABYX JO YETHIPEX.

O0beM caMOCTOATEIHLHON PabOThI OTMPEIEISETCS C YYETOM MUHUMAIBHBIX 3aTpar
Ha IOATOTOBKY JOMAIIHEr0 3aJaHusl C YYETOM MapajuleIbHOIO OCBOCHHS JETbMH
MpPOrpaMMbl OCHOBHOTO OOIIET0 00pa3oBaHUs, a TaKXKEe C YYETOM CJIOKUBIIUXCS
MeAarornuecKuX TPaAUINi B y4eOHOM 3aBEJICHUU U METOAMYECKOHN 11e7eCO00Pa3HOCTH.

4. YdeHWK IOIDKEH OBITh (PU3WYECKH 370pOB. 3aHATHS TPU MOBBIIICHHON
TEMIIEpPaType OMACHBI JIJISi 3J0POBBS M HEIEIeCO00pa3Hbl, TaK KaK pe3yJabTaT 3aHSITHH
BCeraa OyAeT OTPULIATEIbHBIM.

5. UnauBunyanpHas qoManiHsas padoTa MOXKET MPOXOJUTh B HECKOJIBKO MPUEMOB

n JOJDKHA CTPOHUTBCA B COOTBCTCTBHM C PCKOMCHAALMAMHK IIPCIIOAABATCIIA 110



41

CHEUATbHOCTH. YUEHUK JIOJKEH YUTH C YpOKa C SCHBIM MPEICTABICHUEM HAJl YEM EMY
paboTaTh 10Ma. 3aa4i JOJKHBI ObITh KPAaTKO U SICHO C(HOPMYIMPOBAHBI B THEBHHUKE.
ConepxaHueM JOMAIIHUX 3aJaHUI MOTYT OBITh:

® yIOpaXHEHUs JUIs pa3BUTHUS 3BYKa (BbLAEPKAHHBIE HOTHI);

e paboTa HaJ pa3BUTHEM TEXHUKH (FaMMBbI, YIIPaKHEHUS, TIOBI);

e paboTa HaJ XYIOKECTBEHHbIM MarepHasioM (MbEChl WU TMPOU3BENCHUE
KpYyNHOH (HOpMBI);

® YTEHHE C JIUCTA.

6. Ilepuonuuecku ciaenyeT NPOBOAUTL YPOKH, KOHTPOIMPYIOUIUE XOA JOMAIIHEN
paboThl YUCHHKA.

7. Jns ycnemHoW peanu3anuu nporpammbl  «CHenuanbHOCTh (CakcopoH)»
YUYEHHUK JOJKEeH OBITh 00ECIeUeH A0CTYNOM K OUOIHOTEUHbIM (DOHIaM, a TaKkKe ayuo-

N BUJCOTCKaM, C(l)OpMI/IpOBaHHBIM 1o nmMporpamMmmam y‘{€6HBIX MMpCaAMCTOB.

VI . CHUCKHA PEKOMEHAYEMOM HOTHOM 1 METOJJUYECKOU
JUTEPATYPBI

Cnucok pekomeHnoyemoil HOMHOIL TUmepamypbol

1. Ans6unonu T. Anmaxwo. Ilepenmoxenue s anpr-cakcodona M.JIeGenena.
My3bIKaabHBIA HHTEPHET — KOJUIEIXK «7 HOT»

2. Auapees E. TlocoOue no HadanpHOMY 00ydeHHIo Ha cakcodone. M., My3bika,
1973

3. l'ammbl, oTIOABI, ynpakHeHus ans cakcodona. 1-3 romer oOydenus. Coct. u
penakrop M.IIlanomunkoBa. M., My3bika, 1988

4, I'ammpl, oTI0A61. CocTaButenb [.ManunoBckas. M., Anierpo, 2011

5. Ixa3zoBomy cakcodonucty. Yueonoe nocodue. 1- 9 xmaccst JIMII. Coct. u
penaktop M.3Bonapes. CII0, Kommno3zutop, 2009

6. BanoB B. IlIkona akagemudeckoii urpsel Ha cakcodone. U.1. M., 2003
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/. IBanoB B. 18 xapakTtepHbIX mbec B ¢opMe 3TIONOB MJisi cakcodoHa-cono. M.,
Muxaun /{ukos, 2002

8. UsanoB B. Ilkona akanemuueckodl urpel Ha cakcodone. Y. 1. M., Muxaun
Huxos, 2002

9. UBanoB B. Illkona akagemuyeckoil urpsl Ha cakcodone. Y. 2. M., Muxaun
Huxos, 2004

10. nbemep K. Metonuueckoe mocobue Mmo MMMPOBU3ANMM ISl cakcooHa H
OPYTUX MY3bIKaJIbHBIX HHCTpYMEHTOB. M., Muxauin /{ukos, 2004

11. Mapxkus 1O. JIxazoBbiii coBaps. M., Menorpad, 2002

12. Menonuu jxa3a. Autosnorus. Coct. B.Cumonenko. Kues, My3uuna Ykpaina,
1984

13. Muxaiinos JI. Illkona urpsl Ha cakcodone. M., My3bika, 1975

14. My3sika B ctuie petpo mis cakcoona u doprenuano. CoCcT. U penakTop
M.IIanomuukoBa. M., My3bika,1996

15. My3bika, KkoTopasi mokopuia wup. [lomyiaspHble TPOU3BEACHHS IS
cakcodona u ¢poprenuano. Coct. u pegakrop B.Axrucos. CI16, Kommnozurtop, 2009

16. HauanbHoe oOydyeHue wurpe Ha cakcodone. Meromuueckas pa3paboTka.
CocraButens A.Oceituyk. M., My3bika, 1986

17. Huxayc JI. OcHOBBI 1%a30BOil uUrpbl Ha cakcodoHe. 12 mKa30BBIX
ynpaxkaeHui. 10 mxazopsix Menonuid. Bemyck 1. CI16, Kommosurtop, 2004

18. Huxayc JI. OcHoOBBI mka30Boil uUrpbl Ha cakcodoHe. 12 mxKa30BBIX
ynpaxknenui. 10 mxa3zoBeix menoauii. Bermmyck 2. CI16, KommnosuTop, 2004

19. Tlpopsuu b. OcHOBBI TeXHUKHU UTPHI Ha cakcopoHe. M., My3bika, 1977

20. ITeecer B mepenokenun st cakcodona u ¢oprenuano A.PuBuyna. M.,
Kommno3sutop, 2000

21. PuBayn A. llkona urpsl Ha cakcodore. U. I, Il. M., My3sika, 1965-1968

22. PuBayH A. 150 ympaxknenwuit nist cakcoona. M., Mysrusz, 1960

23. Pupuyn A. 40 sTrogoB s cakcodona. M., Mysrus, 1960

24. Pozanos C. lllkona urpsl Ha knapuete. Yactu 1, 2. M., My3sika, 2010
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25. CoopHuk mbec s kiapHera u  (oprenuano. Coct. b.bepe3oBckuii u

I'Kynucok. M., My3bika, 1980
26. COopHUK u30paHHBIX 3TIONOB 1 cakcodoHa. CocraButens E.AHnpees.

M., My3sika, 1976

27. Tpona mxaza. IlonmynsipHble 3apyOexkHble MeNnoauu uisl cakcodoHa U
doprenuano. Coct. I.®uptuy. CII6, Kommnosurop, 2003

28. Xpectomatus s knapHera. CocraBurenu M.Mosrosenko u A.llltapk. Y.1.
M., My3sika, 2004

29. Xpectomartus aiia cakcopona-anpra. HauansHoe o0ydyenue. Coct. u pegakTop
M.IIanomHukoBa. M., My3bika, 1985

30. Xpecromatust aist cakcodona-ansra. Coct. M.IanomuukoBa. M., My3bika,
1989

31. Xpectomatuss ans  cakcodona-ansra.  4-5 rTompl  oOyuenusi. Coct.
M.IIanomHukoBa. M., My3bika, 2005

32. Xpecromatusi s cakcodoHa-anmpTa. S5-6  rTomml  oOyueHus. Cocr.
M.IllanomHaukoBa. M., My3bika, 2005

33. Xpecromarus 1 cakcodona-ansra. Coct. b.IIpopsuu. M., My3sika, 1978

34. Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

35. Beltran D. Aria, D. Beltran Martinez Murcia, 2002

36. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

37. Bozza E. Aria, Alphonse Leduc, Paris, 1936

38. Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level

39. Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard Billaudot
Editor, 2006

40. Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

41. Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

42. Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
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43. Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002

44. D’ Ambrosio A. «Canzonetta» for Saxophone&Piano, op.6, G.Schirmer, Inc.,
U.S.A.

45, Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

46. Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

47. Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

48. Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1 ,1968

49. Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

50. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

51. Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955

52. Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

53. Les Classiques du Saxophone / Redacteur M. Mule, Alphones Leduc, Paris

54. Mendelssohn F. «Andante et Allegro» / Transcription de G. Chauvet,
Conservatoire de Paris

55. 50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman, Vocco
& Conn LTD, London, 1961

56. Mozart W. Minuet from Divertimento in D. K. 334

57. Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

58. Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

59. Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A,, 1967
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60. Play saxophone like «Cannonball». Adderley / arr. J. Adderley, Jazz Robbins
Music Co., 1962

61. Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

62. Rueff J. «Chanson et Passepied» 0p.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951

63. Saxophone Solos / arr. D. Shand, B. Feldman & Co. Ltd., London
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